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WAL, WS RELUREL GERE BRI 2 O, MRS R <
PEAHE” 15 ¢ FIAUHR” , H{ERIVE TR RS (3) , H R FT AL
BT M 1170 5 R 5 A2 — BRI, IV

—. REHNE “BEFE RIPEELHFHE
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— BT R AR 58 B e AAE R 2 EANMETCER, TER T — I KB R ARz 20
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W E R AR R AR SRS AL A N BRI ) Y RS AN
SRR S RO BB TR, WA B S BEE A & (il “awiamta R )
BAESE — S B SRR AE (an “RjUE / BE ), BRI BHE E 1) R SGEE (< E
SR ), RIS N HARRH A&, XA B w2 vy 3 SRR K
B “PAZEAL” Rrop PR Sk o IRV B4 22 A8 (20D o 51 F RR BLREAS 0 hoxt (1 42
WA MR FE " (53D, HFFRRBATNE T Rz L7 2107, FO96Es “ib Aftk”
(1500 , XFP7ERARAE “ 57 2167 AE LRIy — MR GE. (AEHE
B M0 A B R AR S I A, PR BE A 5 AR B 1) B SR HERE A — > 2 e 2
—FM, A FEAEE” , LT H e B2 HENES “ HIEIAFAE SR L
VRN G AT KA )21, BERN AR ML (K20 BRATHR 2 R ah ks, 24 /R4 IR 5E
D, BEFRKERE. BERANRE, 5%, HIERBRAMETim, 78HE AHENE,
AT LB LEAN T (S ARAE A5 e i SO “ BN B S 300 58 45 O BLARAE & 22
AN BRAZAE F Beo TXAF (A BA A A Ab BEAS 152 B A 2 3Rr Ak A0 Mk s .- AN 0 17 S e e
FACIIZ ISR, A5 BAERE— BGOSR R 87 B RDHE, JF HLACS s, XELLE 1%,
RIS AR B SR OB A R AL

A B E R ) S TR R A W B AR AR L. S SO RIS AT SRS “ 2R
FEN T AIEFYINATHIRA, MARF)ZEFE”  (Shklovsky 9) [ AR BIVERSHIARIE L,
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MR 5 AT W O s AT, T a0 SRR AR TS I AT 46 . A2 LA R 7 “
Ay SRR SR, KRR TR I AT Ao A 8 A A SRR O R T 0 30 AbiE DE, LA
see " AR RBATRIA) L, BRRIE R SR, MBSO R SAMT AR IR E.
VRS TT R A AU S, RAT RO Y, 18 B BRI A R AR AT 3T o — LA
I HLRr bl S AT 45 AT, Vil se SRS, WUNI 30 70 G2 191D o MFBUE
MOBHERG, B AR 5 00E DU S R R BT IREL, #2214 U IH & 1E
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BTG 5 PR AV, B EEE SRS P i, HiEsA SR
WA, FrAERER A REMIBRESG FRERH “uiar” R, HR 5
FH OO o B F FR A B ATE R AR R e (FTRII200) , B, A
12 7 IR, A REER RIS I G AR M2 BISCA IR 2 B0 B R
SIEAEE RS X%, A4 A T REIE R R TR 2380k, ARDLE R A AL IR o

(ER M« R MrE Rk ) fr IR, IR RARANBR . 5EG R
WRF AR IR . KT8 SR SN ZARTIERE N8, RHAR (%
AL T AT (E A AP PR 50 R BN e S R B ORI L IR GRFP2REL, SR M B
HifEfegu gk, LAE HIKESETFBER T SARE OREME) « ks GRTE 827-
832) o “HELE” AEUEF WP ABEAACTR AL, MBS B AT AR,
FIRMHEHIMES AR BRG LEMERILER? BENE “BIER O A
FHRBLIN e 7 (A BRI 212) MRS, GE Tt g . B <4
AT, X IR TSR E AU R B SR AU A 1E < PO S IR B R OSCAR IR
BRI T, WRESCR TR TE T DRSS 5 5 A LLE#, B3 w8 8115 8
MTFVELEEH” (Gentzler 82) o IXLEHT 1)K I TVEME AT 117 8 SCAE BVLH A3 LAOR B
I B R ) U AR LR L

HREMERE TR LR ThIeSCRr e 25 B R R R T LA 5 I
A RREREE. MAREIERE “every lake has a house” Nfi,  JRiFE A “&—4
WA —WRD 77, L “BREWIS S — B il RE R BT

every lake has a house H A 2
& every house has a stove HERA W
& every stove has a pot HIP A T
& every roof has a house HIA =R
& every house has a lake H 2 A (184-185)

RE RIS, TCUI A E ki, R ARSI AR A A . HnR
MRIGTIAIER, JREFAREIAN SRR T BEAR Bk Rrain s s — i, —AAET
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SRR E AR, A AR — IR B AR RN R N B R AT A A ], DA
B AN, R RN R T B R T RE T T, AMUE R
KIg, T B IR W R T A T, AR RN AR IR
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W/ S, 2 AT URAAE X LA AR — il B/ S, Al R AR B 4R A AR T
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AT AR T8 B ARG 5 b, A e B o0 T 4ERF AR ITE 2 e X E R S Y
7 ORAERZRM

BECAIRAT R R AR A A UA B IA) N, TRl &, AT, XA,
NGBS P R E VR AT BELL e oo 7oy AR TE AL Sy 2 i R R AR GRS S8
“CRAHRWAE M UKEZ R, BXATEeE, RERTIh A AR,
L7y 5 A BUE G — B X e ) AU Al R B A N . AT A B B A AR
YERFERS, TREMETRE IR B AT A 2 IR X —FRAEEAES T R gER, H
EERFRRETAAZ W, I AR SRR S8R, HIHRENBRIZIE kG, kM
FTE TR N W, “HEARE” KITR SRR TR R e, e
—A RN FREB I ORI UER T 10, AR N, ar AR — R e m AL
%, WHETBEIMAT L2, FpTRBE R R4, L “HREAE 7 — SR
Rl . XAl “ i H K EETCHE . ML RN S —A 7 3R 2 R0OR IE A 00 R T PR AT R
W —EmPAAEZ S, HERFARKRRE, XATELER RS 4R RIEHR AR, 2
fi0r R EFFE, XFEMA AT “BIK” 7. FEWAams 7R R PR, KR 5 i
IR TR EYC RO ARSI AR TEAEUL S AR MRS A
FEEEMR AN EERI =7 (BRI 202) , WARFRESCNZFEEIEE A5/ A M
TR AR 2 A O RER o FUASHER] B3R, “ FAERREAE R E I, & A G R AR,
AP FAEROEEE, T ibaiis Filad B 5 WA A 20, SN ze ik 5EE N N A
(Benjamin 79-80) .

AN, A2 AR R TR R fr A S BRI k. tedn,  “/hI
LR . “akammgE” . CEME” 5. WA /NF “Let’s Just Say” ¢ “LLUnyiiE” D -

JR i
Let’s just say that each door leads to another door

Let’s just say that we think before we see it or better we see it as we think it

P
thAn it B — g 1@ 5 — ]
b PEER AR LD BB E 2 E Y0 2 O —RARFE I (174)

JRRER BRI, XFRRTEE, BN A, $H8R)EE “think/see/it” , ECREHIER,
WA Rk . PEETENZE R FE R EAE B, DL “think” (D) F1 “see” (UL HIRHEE “0”
5 CHR” PR, XHMEEATAR, &4 “R” 5“7 I fan/ §, “0” 5 B KA/
B, SRR — MRS R AR, RESCE A R, CREIFER, Sk A A n E .

AL, EHRZ AT EARIE A RCR I EE . tean, DINEIR R R <3
MR A /& IR ZRAEE / MHERAGE R / e 7 A S (My cup is my
cap/& my cap is my cup/When the coffee is hot/It ruins my hat...), JRFFAIEHE—. TR =
VU4T#% HHE) (cap/cup/hot/hat) , TIEE—ATH 2 47 WEIFEY (cupleap) , BERFAMN
ETHMBIE CEE/ e W /08D, T EAEEE . AT R SR B B I ) - A
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PR R B, RN R R IBI A AE B . SO R BT 2 1 TR
B, ABHERULESTERSE, WHREMEBRKEREESERICHEN. AR
HEReE D, R SRR, PR E ORI, (HIN R S AR A R R B
FACRRCRS B A2 (R Rp DG o IR B ) I CBRVF I EANTS T T, (ELAIRESS N — R “ SRR o
HRBHEE R ER AT P ANRER: BERERSHITHRGIRMER (RIERES
KER) . REBRRIMAERFEPEES TR ? W{F “Likeness” — ¢ # MU4T:

the heart is like the heart A B AR ARG

the head is like the head A K BRAR A K

the motion is like the motion A F B AR A F H

the lips are like the lips e g e (176)

R “the” — i, SN ATERE, PR CH S ILE M, 41 “The rabbit is an

animal” PR “ G 72307 BIR] . SRT, WRCRE LR A “the” 2%, RS BIIXHFE A1 3L
CORL LSk S 7 ANAEERE, RRERELY AT, KB “the” K

MR TG RE R s, —HERERE “—F T8 Mg AR, 1R HHE
ik “the” “Hiin” , MUAPEACKIEV, BHEAEEZ MG BEEH—A <87
T, AMUEEDIRES the AHFR, 1M1 HEZ0 A 9ot S R 5 5 3, 5] NEZERIR. 8”7
TR — IR UOE NBOR I E i, HATERM— AN i, WIAERDE, Bk, “B” 562
FhoTREME. “TBCEUEIRC” , ATERMRRCRE AR R BZ B 0 Hidis IRz 1) Con”
AHEEAL, BOREB IR TSR, Bk, EREFR “the” AMUBEAIEEIIRE, &2 H R
R RRE SR, T “BIENATAE 77 2O oA SO AR R T T 1@ sk R ¥ re 4878 Ui iE
BRZH” (ERKN LD o R, 87 ABESHIN, S —MRAE s, T2,
HIEH &M R AR Gk, AHERBZIIRKEY, “HKgEGmBk”, bz “k
BAGR” , A IRATE Z FE A B A BUH B R X R PR AR A e e, EZRIRIT,
WE & & 3R

BHEXN BERIEE, AR AEE S RBE RN THR T S K ER . B 1F
NRHEARANERM A, AR BECSERE. BE. TR 8. 3%, 08,
TRV AR, X2 a BT UL “8BA S L E A"  (total meaning complex)
(Bernstein 11) , FRRATRIHEZI G0 S H I 7 BEAE AR, 3t 7 283 B R Fr AR I 0
P H AL B RAAIL SR . 4 “The Lives of the Toll Takers” :

OVerpower JE £
by #%
its v
idealism BWEAEEN
masked as T EL#Y

realism. HAEFE X (78)
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KRAR—R)RE, EREAMRHET, HEPRBRRAET “WE” , BhRAENE, BE TR,
FEAE T R, FERFR U R T — b 2 A R) 7 B — Fh 2 4R 1) A IR) 7 (3
BEI193) o AR X R E AR T, RNT CROAIAIE S EE, HiEE5EIEZ
[ XS 55K 77, TN SR IE 5 WAEEE ST, - HEmAE R L (EB245]194) . ¥
N ECVE A SRR I S O 3 I S o ST L I B AR 2 S0 AR e, R, TE R A URE T
RS, B A R NIRRT 2, PR 200 T R B2 R R 2 4R A5 (K,
i, BEE AN ERHE R, WA AT TR, ¥ “masked as” [ 5EE
T4, AR CRIER B, BarEs “OIsEE 07 HEE R, XM BEAE K
MRRAT SRR, R REREIA BN, HERE. MUeneT WL, 3 baLE e <987
EERBRRMT —AUA: EREBMFE R M L, PLABECE KWE S AN
PRI R, ATIE S EH, MERERESRERMN LR, WATEEE R EBL,
Ahed “BEEM” BREIERESE.

TEVE S MERZ T, GiaiC 2w, B 7RI E s a4 T B3R RN,
“OEARWZM EE, REREREWLGRERMER”  (Lefevere 49) . M4 FIHE R
IRAE b X G Bt R A T A U, B R R T IR R 0 S S R A RS, A
AR T “ R RIRSL”  (abusive fidelity) FINMAS (B35 H ERK 10) o FHTE “The
Lives of the Toll Takers” ¢ H A XA — BRI T IRV R 1 “ RO RS .

She can slip and she can slide, she’s every #6384 Wi G678 K, #=2

parent’s j HANREH K
oy &j A& AT
i X
b PN
e 3 (78)

FNCJRTE R W7, AN IE AL CARBATRT s BRI B R 2 RS
AR, AR “URE” KIRHME. AWNERRTT, RAFFIT LK N LR %,
B RGBT R RS E T, WA SCRER) “joy & jibe” [ MUK S EL GFLA) 1. 2B
LUK EBEr A 2R, IRATFTRER N TR “slip” (R 1) 5 “slide” (W3 MIRE,
PR N AT DR A0 B8 s B . SXAERI ARV, B BRI R Pk AR
() “lsh” B, IR« BT S, “ReONAZ U R ERAE NR B IR (TR
70, JEEEHE o PR 7R AR, R R AR R T A A, A,
BEWMAYTE MR MEHR, A Q58S A aT it i AR AR 2 5.

B XE RS, LT T A RS AR S TR R, AU T
TOAEPAT M BUE AT AERAR, AT R OOK SEY Ty, BB BRI 7. 24
SerEIN, “RRICR BB R R A A S, RIERIITR” (28] PRI 3D,
PEE LT AURE [ 8 B T AL A f R A B, SR S A R AR RO ERRY 5Kk 2 “Ar7 5« R
Bl i< 71 P ST 5 7 S A SO P [T NS T S S /1571 T =5 A M = A S
BE? Aans “jibe” MR, XEN “IFOR” KZERE SN ZENDURSRE,
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HEERN CEAZERNERI)” MM, LA B EE AR LR £
AR R A A S BEAT R R, B E R MGR T ERMIBIE I PTIT ” HRER A o
B IRE B A A B A R ERSCR SN T R B, R 4

J R

Let’s just say that sleep is the darker side of dreams

Let’s just say that sometimes a rose is just a read flower

FEr:

kb o 35t P B HR A NI B TR B Y — T

b 4 35 Y AT B R R R R — R W B AL (174)

“ A read flower” 4 1 [1)“ read "1 LA B M 1A] , A2 AN H WA, X AN 8] R AR 2 F SRAB M6 A,
AR “EAMNDBAIREGMEIRT , REE B  CZEE. EEETNT 5,
HEERH A — S CEOR” AHED, MU T i S, BN R RRI B BiE “1E
WEERMBOR” SSAELE N, BEARAILH E RS &R E S W TREAR R, “E
B 5 N7 HSEATSG )y, EREEE, B —HWEEE AL, SAE—F “
27 BRESc . ik, BIMBEAAGAN K MEERRERT , EE SR E R R 5
AN Frbh, BF AMZ #AL 1Y) “the red rose”  (ZLFIR) W F &1 “the read flower” ,
GARERINRE S, MR2ERNER, HEERREENSR S SRR, %
TRHPEN AWML, ERERIEL AT T, BEROR CRARIRRT
NEE T HBERRSOE S, FERHRTHAARME B, =51 O —1iR48, St
RPETIA MR, TAoMFEIESE ‘W7 5 “EHE” S0 EE .

AR BEE RS ORI AR B E R A, M RE AR B R e A B T A
(1) FE B AN G IE M B 4 o A AT ES 7, ASEAS= A T A SR A e BT U () R JRIPE F ““ T) 157 280R,
gh TR S AR 1O R AR . WK, BEAALE “TRE BUR 2R N 24 R
(1) o SEIE BN T R AMEFE, K H SE AN ZORTE A I [R], H - TE 2 X ol B P 1 1
Fid e, I HES NS R AR R 2 T AMHEY BT SRR, S TiIE KA
P [ SE LB . ORI 300, RTS8 B S0 EARME A B 8O E IR R A,
SERL TR BRI 2R R = E T

A E R R AR B A S “RORME” 5 50T e AR A B R
—A CRRERT L RO RIS, TR — B AR A R R B AR AL R R 22 T T ok
1) 35 27 00 AT R T8 B 1 RS2 1M S 2 A N BBl A 1t 1)

s¥%2 [ Notes]
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2011 4F) o BLR AR BT A FE—— i .
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