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“Wedded Words: On the dim tide” of Feminist Criticism and Louis Zukofsky

In his groundbreaking analysis, Louis Zukofsky and the Poetry of Knowledge (1998), Mark Scroggins notes that despite the “de rigueur…lament about the poet’s lack of recognition,” the status of Zukofsky criticism has been steadily improving.  Though I share Scroggins’s optimism that the increasing range of scholarship signals the academy’s overdue attention to one of America’s greatest innovators, such a reassurance can only be short-lived when noting that Zukofsky criticism remains almost completely devoid of feminist or gendered readings.  Although the mutually-influencing relationship of Celia and Louis has been repeatedly noted, such treatments rarely (if ever) move beyond biographical contextualizing to consider how this collaborative alliance might textually inform Zukofsky’s poetics.  Through a close reading of the representations of marriage and the “wife” figure in “A” as well as in Bottom, this paper seeks to examine what I am calling Zukofsky’s “poetics of the wedded word.”  Aiming not merely to pinpoint the woeful lack of gender readings in the existing criticism, I hope in this way to propose potential areas for future feminist investigations as one means of ushering in the next hundred years of Zukofsky scholarship. 

