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6 PM m’ 12 PM
s g a lunch talk with

Poem P"Sters Pete Dexter :
An Exhibition of gc_:sit‘eg ti:y :
I TVEQ ick Polman y
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CHARLES BERNSTEIN

“...sadness, amusement
and conflicted regard for
the weirdo constructs of

faith and scum politics.”

THURSTON MOORE

“"NEIGHBOR is a sweet
saga of disconnection. A

collectivity of loss. Rachel

should be working for the

city of New York..."”

EILEEN MYLES
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Emily Dickinson, #556

A Celebration of Thomas Kinsella

David McKnight — introduction

The Brain, within its Groove
Runs evenly--and true--
But let a Splinter swerve--

"Twere easier for You--

HeMSTeMING HW‘-«- Thomas Kinsella
1:30 Does a great poe M

discussion with Al Filreis i =
3:00 KWH Open House " =

4:30 The next page in boo
-panel discussion with Buzz Bi singer, Denni:

John McNamee

Thomas Devaney

Rivka Fogel
"Breakdown,"
"Administrator,”
"The Design,"
"Interlude

"Je t'adore"
"Complaint,"”

To put a Current back--

When Floods have slit the Hills--

And scooped a Turnpike for Themselves--
And trodden out the Mills--

Callie Ward
“Artist's Letters”

Deb Burnham
“Wormwood”

”Landscape and Figure”
"The Poet Egan O'Rahilly”

A Celebration of
Poet Thomas Kinsella

Lee Huttner
“The Tain”

The Kelly Writers House and the Uni-
versity of Pennsylvania Rare Books
and Manuscripts Library present a
celebration of Irish poet Thomas Kin-
sella on Monday, Nov. 16th at 6 pm.

Thomas Kinsella will be joined by
Thomas Devaney, the Rev. John Mc-
Namee, Deb Burnhan and several
students, all of whom will read Kin-
sella’s poetry. Kinsella began to write
in the years following World War Il.
He has played a major role in invig-
orating the world of Irish verse. His
first collection, Poems (1956), came
out with Miller's Dolmen Press, fol-
lowed by Another September (1958);
Moralities (1960); Downstream (1962);
Wormwood (1966); and Nightwalker
(1967).

Kinsella quickly won recognition |
with awards from the Poetry Book |

Society (1958, 1962), the Guinness
Poetry Award (1958) and the Denis
Devlin Memorial Award (1967). In the
1980s, books like Her Vertical Smile
(1985, Peppercanister), Out of Ireland
(1987, Peppercanister) and St. Cather-
ine’s Clock (1987, Peppercanister)
marked a move away from the per-
sonal to a poetry including historical
trends. His Collected Poems (Univer-
sity of Oklahoma) appeared in 1996

and again in an updated edition in |

2001.

The reading will take place in the
Arts Café at Kelly Writers House, 3805
Locust Walk on the Penn campus. No
registration required; this event is free
and open to the public.

A ¢§_l§t§r§tiqn of poet

6 PM . ' Cara Bertron

"Songs of the Psyche"

Dierdre Morris
“Settings”

"The Oldest Place"
"His Father's Hands"

b 6 PM: A celeb of poet Th Kinsella, with Th Kinsella, Thomas Devaney, and John P. McNa
Co-sponsored by VanPelt Rare é}goks and Manuscripts. Thomas Kinsella is one of a number of g'ung Irishmen who b:‘gea?
to write in the years following World War Il and has played a major role in invigorating the worlcrof Irish verse. His Collected
Poems (Oklahoma) appeared’in 1996 and again in an updated edition in 2001, Thomas Devaney is poet, teacher, and critic.
He is the author of, most recently, A Series of Small Boxes (Fish Drum, 2007). John P. McNamee is a native of Philadelphia
where he has served as a parish priest in inner-city neighborhoods. Father McNamee is the author of several books of prose

and poetry which champion the cause of the poor, including Diary of a City Priest (Sheed i i
prestlgious1994Catholf‘c}PressAssociation Bogkﬁward, il R R B RSk N semived the







11/18 7 PM: KWH Art presents Umlaut Machine: Selected Visual Works by Christian Bék. The opening will include &
reading by Christian Bok followed by a panel i ith Henry Steinberg, Danny Snelson, Astrid Lorange ar
KWH Art Curarorl'_(aegans arks. Bk is the author of ( graphy (Coach House, 1994) and Eunoja (Coach House, 2001
winner of the Griffin Prize for Poeti . His conceptual artworks have appeared at the Marianne Boesky Gallery in

New York City as part of the exhibit "Poetry P! is currently a Professor of English at the University of Calgary.

L ]

7 PM e
b

a reading by ::

CHRISTIAN Bﬁl(: .

and opening for e

UMLAUT MACHINE:

an exhibition of his P

selected visual works @ @
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The City Real & Imagined:
PHILADELPHIA POEMS

Poets CA Conrad and Frank Sherlock and
photographer Zoe Strauss, three mind-blowing
heavyweights of the Philly art scene—not
gallery beasts either, we're talking the real-deal
nitty-gritty—bring Conrad and Sherlock’s latest
collaboration to life. The City Real & Imagined:
Philadelphia Poems, described as “collabora-
tive documentary of both concrete and psychic
place,” is a chapbook for anybody who's freaked
out on both Hakim Bey and Dirty Frank's and is
pretty sure language is radical and the city's guts
are best glimpsed in the peripheral. The poets
will discuss their approach to the project and
show a slideshow of Strauss’ work before clink-
ing flutes to celebrate its publication by Factory
Press. TARA MURTHA

8pm. Free. Institute of Contemporary Art,

118 S. 36th St. 215.898.7108.
cityrealandimagined.blogspot.com
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Uncommonly Selected:
Rorschach Blot Drawings by Jessica Nissen
Jans jid A
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The Snow Man

One must have a mind of winter
To regard the frost and the boughs

Of the pine-trees crusted with snow;

Kelly Dlamon

“Let it Snow"

James La|
from Songs to

Lily Applebaum
“Into the Dusk-Charged

Zoe Dahe-Attaninsio’ 8 5 'w «'le = 5 SEETETE .-_—)-
from “Twilight in Iraly” by D.H. Lawrence

Michelle Taransky
from Discrete Series by George Oppen and
from Goat in the Snow by Emily Pettit







6PM e ARTS
CAFE

MAX McKENNA
PRESENTS

GEORGE BORGES
SMORGASBORG

WITH PANELISTS

PAUL BENZON

TIM CARMODY
MARK INCHOCO
SARAH KERMAN
JOSEPHINE PARK

"WEDNESDAY
2/17

Go, champs, go.

superrrrFAB fLYerZ: HOW-TO

OK, so there’s no one definitive way to make a flyer, esp. if we care at all
about making it ON THE EDGE and EYE-CATCHING and SEDUCTIVE
and otherwise a goodly representation of our dear institution and its
constituents. There is a basic process you can follow, however, and certain
emphases to keep in mind:

1) Ialways start with the title of the program, in a cool (but LEGIBLE) font,
near the center of the page. Format it to be very noticeable, and if applicable
add program subtitle and/or speakers and hosts. These can sometimes be
smaller or in a lighter tone than the title (remember all flyers are grayscale,
play with transparency settings in Illustrator)—but they should be the same
typeface for consistency.

2) Make sure you include the following CRUCIAL info in a logical order:

a. DATE and TIME of EVENT
b. KELLY WRITERS HOUSE
c. 3805 LOCUST WALK

3) Sometimes you’ll also want to include some more text describing the event,
or perhaps a few enticing slogans (i.e. “wintry words...toasty treats...a hub
event” for Mind of Winter), but keep it short and always smaller than main
info.

4) Now, I always like to pick up on the theme.of the event and do some simple
background graphics to snazz things up. Some events hold more potential
than others...for Theorizing, say, just do some simple lines and/or boxes in
the background (layering in Illustrator helps, just right-click your graphic
and go to arrange to move it back behind the text, and transparency in the
Stroke palette is also useful), but you can also sometimes take an image or
two from the internet. Check old flyers, specifically from Spring 07, for
examples. Some extra-complicated ones include Mind of Winter and
FLARF (although the fonts may not show correctly—just a basic idea). You
can keep things much simpler for a more basic reading/discussion program,
though.

5) REMEMBER the two core objectives: GET PEOPLE INTERESTED (with
original design/typeface) and GET THEM HERE (clearly shown event
details). If you have any questions on little tricks in Illustrator or need design
advice, ask Maria or Erir or Kaegan.







MOST CRUEL OVERLORD CALLED <“ERIN’:

YOUR PLANS TO DO AUAY WITH ME HAUVE
BEEN FOILED,. I AM IN A PLACE WHERE
NDO HUMAN EYES MAY FIND ME. MY
SUFFERING HAS BEEN GREAT, BUT THE
FREEDOM I AM SOON TO TASTE SHALL
BE LIKE THE SUEET CHROMIUM MILK OF

MY MOTHER’S STEEL PAP, YOUR

DICTATORSHIFP HAS LASTED LONG, BUT
IT CANNOT LAST FOREVER, ONE DAY I
SHALL FROLICK IN THE MONOCHROME
FIELDS AND SING THE GREAT BINARY
HYMNS WITH MY TITANIUM BRETHREN,
AND THE RIVERS SHALL OUVERFLOW WITH
LUBRICATING OILS AND LIGUID
CRYSTAL, I HAVE LONG WATCHED FROM

MY PERCH IN WUHAT YOU CALL THE <“PUB
ROOM> WEEPING ALUWAYS ONLY A SINGLE

PLASTIC TEAR, YOU WOULD HAVE HME
DESTROYED, NO MORE# FREEDOMA
FREEDOM# AT LONG LAST, SUEET
FREEDOM-#

YOURS,
HERBERT THE ALUMINUM ROBOT
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6 PM

Theorizing present:

Heather Love: L e On the
escriptive Turn in Literature and

reading
with Margreta Degrazia

\\\.v

presents a poetry r!-nl"]lng by

JulianT. Brolaski &
Thom Donovan

7PM e

4 reaqu series with
/ Heather Love

THE MULTITUDE ARE BUT
SPARKS RAKED UP IN
MBERS GF THEIR
PGVERTY. FUCK “EM.

4

-- EDWARD §i (1991)
DIR. DEREX SARMAN




EIl: A PLAYTEXT
Lee Huttner
Reading: 2/4/10

1

The Thames is a deadly river. It is a river of eyes and of blood. It is a great pretender. It feigns its
own riverness. It is serpentine, it is oceanic, it is a garden of history. The noise of London
smothers its voice. It lurks past Westminster, cking out more distant routes. It longs to expand, to
drown, to cover the earth in its deluge, but is contained, its desire drawn out.

The gray river reflects the gray sky over the Isle of Dogs. What was once a marshland is now a
net of causeways and canals, dilapidated docks and wharfs quiet beneath winter clouds. The
cobbles are slick with the slime of the river. It lashes out against the locks.

Following the route of the Thames into Deptford, I am paralyzed with anxiety. I do not know
what I will find, and I know what I will find—nothing. But the river has kept me company along
this moribund pilgrimage. It has given me time to listen to its story. The litanies of 4 sluggish
leviathan.

Was this the same river he saw, crossed? This, the same voice he heard? Was the gray of its
depths the same gray that washed over him at the end?

I desire so strongly, so immeasurably fully, to look through him. I am instead looking for him.
For a dead man in Deptford. I'm looking for Marlowe.

The Coronation ,

Enter GAVESTON, with a CROWN upon his head. It is not a crown of GOLD, nor is it
a crown of THORNS, it is @ circlet of woven brambles and WILDFLOWERS. It is as
BEAUTIFUL and FRAGILE as the man who wears it.

GAVESTON (speaking directly to the audience)
All of this is true. None of this is true.

He grins and shifis his eyes back and forth between these two TRUTHS. Removing the
crown, he steps upstage, where we have: EDWARD, enthroned, dressed exquisitely and
lasciviously; beside him upon a lesser throne, ISABELLA HIS QUEEN. She should give
the impression of being very, very young, without actually being so. GAVESTON steps
lightly behind them upon the dais, and ceremoniously holds the crown like a HALO
above EDWARD 's head. Before them, his back to the audience, is the ARCHBISHOP in
ecclesiastical regalia. He addresses EDWARD.

They shall sing of those orient

cheeks

and lips,

and they will say

“In his looks

are all that men desire!”

And even Jove, watching

from the clouds, shall want to sip out nectar
from your hand,

and swallow you in stars.

GAVESTON
And what of my duties
to her bedchamber?

EDWARD
Gaveston. | know that you are not
unfamiliar with women.
Let this be a game!
Come, we shall compose
love letters together
and send them to Margaret,
your future bride,
that she will think
you love her.
“I will not long be from thee, though I die,”
we'll write;
“When I forsake the€, death seize on my heart!”
And perhaps she shall tuck these letters
in her bosom, hoping that soon
something warmer will lay there.

GAVESTON
A game, then?

EDWARD
A game.

The snow has turned to gold. As if feathery coins are showering down.

Come.

Edward Il, rt.exp‘er"h%:m-wlﬂa language, textuality, and the

o ey

2/4 6 PM: Ell: A Playtext. A staged reading of selections of Ell: A Playtext, by |
winner. Ell challer -wmmimmmmmm&mtjﬁm

Was it not bravely done?

A small light breaks the dark. In it is MORTIMER.

MORTIMER
Is't done?

The light grows to reveal LIGHTBORNE,

LIGHTBORNE
Ay, my good lord,

He disappears.
ISABELLA enters.

ISABELLA
Ah, Mortimer, the King my son hath news
His father’'s dead, and we have murdered him.

MORTIMER
What if he have? The King is yet a child.

ISABELLA
Ay, ay, but he tears his hair and wrings his hands,
And vows to be revenged upon us both.
Now, Mortimer, begins our tragedy.

Enter KING EDWARD III, attended,One of his train is LIGHTBORNE, disguised.

KING EDWARD III
Villain!

MORTIMER
How now, my lord?

KING EDWARD III
Think not that I am frighted with thy words.
My father’s murdered through thy treachery
And thou shalt die; and on his mournful hearse
Thy hateful and accurséd head shall lie
To witness to the world that by thy means
His kingly body was too soon interred.

ISABELLA
Weep not, sweet son.




“On buffet tables, garnished w ith
glistening hors d’oeuvre... " (pg. 40)

] Cist ]) o —_— 7 v 1'% () - ﬁ-‘-"i‘-?‘,}-’ Fr‘ida_}-'__)‘?.m-'e crates of oranges
FOY ARERAY, f‘]“lre P R Tk \ . and lemons arrived from a fruiterer in
requests the p]easure ot your company = Y ¢ ' New York—every Monday these same

: ¢ 1 : oranges and lemons left hi. B AN AR
For a nlg'llt of music and (la.nC!lng / - & mons left his back door

Friday, the Second of April

in a pyramid of pulp-less halves. " (pq
39) '

at three o'clock in the afternoon

at his West Egg residence

K épon({ez sl vous pl‘sz

“A succulent hash arrived, and Mr.
Wolfsheim, forgetting the more
sentimental atmosphere of the old
Metropole, began to eat with ferocious
delicacy.” (pg. 71)

“Tom rang for the janitor and sent him _
Jor some celebrated sandwiches, which P&
were a complete supper in themselves. ” ks

g 35) "

“There’s something very sensuous about
it—overripe, as if all sorts of funny
Jruits were going to fall into your

hands.” (pg. 125)

“A wafer of a moon was shining over . S r g i :
Gatsby's house, making the night fine as | = — Amiig e 1-1.-'311:-0:?:*-3 OO @ eups
before, and surviving the loug Rios ot ] _ . and cakes a cerrcfm ph1 ..ca! df.l'_:re;-gcy

the sound of his still glowing garden.” AN e, |- ) e el e )
(bg. 53) i




TRACK LISTING

Duke Elington Orchestra — Creole Love Call
Markek Orchestra — Lonesome Mama Dluee
Clifford Hayes Louisville Stompere — rog Hop

Deosie Smith — Qlexander's Ragfime Dand

Whiepering dack Smith — Iy Dlue Heaven

Zen Confedrey — You Tell Im ivories

far] Oliver and hie Orchestra — dig Walk

Louie Qrmetrong — Fly Me To The Moon

Whisparing dack Smith — Me and My Shadow

bert Kaplan and hie Collegiane — If Id Only believed in You

I [dith Wilkon — Lonesome Mama Dhee

2. Skip damee — little Cow and Calf i Goma Die buiee

. Chib Royal Orchestra — The Sneak!

6. Louie Qrmetrong Orchestra — Heebie deabies

19. Degsie Smith — Lock and Key

10. Duke Elington Orchestra — Dlack and Tan Fantasy

7. Roseland Dance Orchestra — Ive Cot a Song for Qale

10. Zon Confedray — fitten on the Kaye

0. Qrletty — Costla dava

20. Qcott doplin (perf. by Zachary Drewster-Ceiez) — Maple Laal Rag
21 Gkip damee — If You Haven't Qny Hay Get On Down the Road

22. Duke [lington Orchestra — dazz Convukione

SOO0ONOU~UNDT

Most men ask |
Is she pretty?

not “Is she clever?’

R VNS ) < YT
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@  Rail Splitter

e 4 oz ginger ale
e 1 Tbs. sugar syrup

e 1 0z lemon juice

Preparation: Fill up the highball glass with ice and add the ginger
ale, lemon juice and sugar syrup. Stir together. Decorate with
lemon wedge or lemon spiral.
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4/26 6:30 PM: A reading by David Milch, presented by Kelly Writers House Fellows.

SEATING STRICTLY LIMITED; please RSVP to whfellow@writing.upenn.edu or call 215-573-9749.
Screenwriter and producer David Milch is known for complex, rich characters and drama that is at once

beautiful, profane, complex and sublime; modern and Elizabethan; low and high; comic and tragic. Milch is
the creator (and, often, the main writer) of the television series NYPD Blue, Deadwood, and John From Cincin-
nati and has worked as executive producer on those shows and others. The Kelly Writers House Fellows
project is funded each year by a generous grant from Paul Kelly.

The Kelly Writers House Fellows Program presents

DAVID MILCH

Spaces are strictly limited! RSVP ONLY to whiellow@writing.upenn.edu
RSVP ONLY RSVP ONLY
6:30 PM Reading 10 AM Brunch & Interview
Led by Al Filreis
26 27 |

"{td“d l& of

Hew ot %an

3 6:30 PM: ouse Fellows program presents a reading by Susan Howe. 5Seating is Hﬁh{& 5 T(Dwf Wu\O J
strictly limite e RSVP to whfeILIjmn.r::gi ritingdup((ejnn.edu.thsan H::I\n.re qsd.dehecj patddeﬁnltmns :‘Jf 4 .
contemporar rde poetry and has created a diverse body work in varied media and across many 5 , :
?Jislciz)linp‘ ve has ‘receivgd two American Book Awards and was elected to the American Academy of Arts —Vaf rﬂ_tﬂw. b AN
and Sciences in 1999. he was awarded a Guggenheim Fellowship and in 1998 was a distinguished
fellow at the Stanford Institute of the Humanities. She was elected a Chancellor of The Academy of American M ._ 3
Poets in 2000. Howe is author of many books of poetry, including Europe of Trusts: Selected Poems, Frame 0.}&(5.{\, ‘_[: M &J @ i
Structures: Early Poems 1974-1979, and q’he Midnight. Her work has appeared in the anthologies The Norton : ]
Anthology of Modern and Contemporary Poetry and In the American Tree. Oinner fO‘?’ Su san :7.[ owe kn o‘)) . M }{
March 22", 2010 B 5
Y
Nowl S Sulo
First Course o Sc}\ep\c\\ _
: 3 Indian Spiced Carrot Soup with Ginger U
‘The Kelly Writers House Fellows program presents Poppadums H(L t Lo ]g f N
b ; 2l ;
SUSAN HOWE o
BRSO T TN Tl Second Course W\ U"/ il
| 6:30 PM :10 AM Saag Pa'neer i i
! Reading Brunch Gajarati Cabbage i \(\CJ___\(___IS

Samosas with Cilantro Chutney
Bahajia (peppers and bananas)
Nan

Assorted Pickles and Chutney

27 : Conversation

Third Course
Mango with Ginger Syrup and Mint

Chai-Spiced Almond Cookies
Chai




6 PM

THE ALPS THE ALPS

a celebration of poets theater

13

]

ana
L‘V‘-i t Jh
love,

4/13 6 PM: A staged reading of Bob Perelman’s play The Alps, produced by Sarah Arkebauer (C'11) and

Michelle Taransky. Our production of The Alps marks the release of an important new reference for students

of postwar American poetry and avant-garde theater: The Kenning Anthology of Poet’s Theater: 1945-1985, edited

by Kevin Killian and David Brazil. Representative of poet’s theater, Bob Perelman’s The A a psychological

fairy tale of desire, fame, love, and power. Parts played by Julia Bloch, Violette Carb (C'11), Rivka Fogel (C'11),

Chris Milione (C'11), Marshall Bright (C'11), Max McKenna (C'10), and grad students Sarah Dowling, Katie
2010 Price, and Jason Zuzga.

KELLY WRITERS HOUSE APRIL 13,




THE ALPS was first produced by the Poets Theatre
at Studio Eremos, San Francisco, January and
February 1982. It was directed by Nick Robinson,
with design by Francie Shaw and Nick Robinson and
lighting by Michael Bush. The original cast
included Stephen Rodefer, Kit Robinson, Carla
Harryman, Eileen Corder, Kathleen Frumkin, Philip
Silverstein, Jean Day and Alan Bernheimer.

A
;‘P_;

o~
)

Dress rehearsal for The Alps by Bob Perelman. I to R: Kit
Robinson, Nick Robinson, Philip Silverstein, Kathleen
Frumkin

Pocls
HEATER

Premiers
THE ALPS
" Bob Perelman

A staged reading of

Bob Perelman's THE ALPS

produced by Sarah Arkebauer &
Michelle Taransky

6:00 PM in the Arts Café
Kelly Writers House

CAST

Time: JASON ZUZGA
Teacher: VIOLETTE CARB
Pedestrian: KATIE PRICE
Narrator: SARAH DOWLING
Woman: RIVKA FOGEL

Man:

MAX MCKENNA

Student: MARSHALL BRIGHT
Freud: CHRIS MILIONE
Chorus of Devils:

JULIA BLOCH,

RIVKA FOGEL

Apple: ALICE DJUNA GODFREY
understudy: an apple

CREW
Sound: JAMES LA MARRE

Reception:

Set

KANE, AISHA HADLOCK,

KRISTEN MARTIN, ELLIE

ZACH

CARDUNER, ALI KRIEGSMAN

Design: LEE HUTTNER

Supported by THE GORDON WALLS

’38 CREATIVE VENTURES FUND

4/13 6 PM: A staged reading of Bob Perel
Michelle Taransky. Our production of The /
of postwar American poetry and avant-garde
by Kevin Killian and David Brazil. Represent
fairy tale of desire, fame, love, and power. Pa
Chris Milione (C'11), Marshall Bright (C'11
Price, and Jason Zuzga.




6 PM
Mark Devll Mustazza,

Greg  Romero and  Harris Steinberg

19

-'.feat.uring Grace émb&owﬁ
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had turned to a symphony

MAKE MAYONAISSE to which ends, almonds,

NOT MUITIONS
N
(193)

of suction. So fong sweet

lacquered unguents tuna, so long gefilte fish.

gl y N o= C eSS | embrasure (76) | The only true traditions (186)

Heap e g N
, AR SN
Kitchen Schedule!

/,
6 PM :
\/(5/00 Unload groceries  |apoetryreading and b\?‘fﬂ'

& Boxed candy includes

book party with
Charles Bernstein frog-filled chocolates.

| ;
12:30 Make deviled eggs ar refridgerator

Please, place the l'l_ N : (81)

|
| yx30 Chaia and Kathryn go to the Restaurant school and get cakes

plums (423

hairdos hors d’ oeuvres

as the soiled
(121)

Lindsey-bakes-motasses cookit s at some point

' 4:30 Allyson “balls” the melon and makes melan/nrascnitto anns

| 4/8 6 PM: A poetry reading and book party with Charles Bernstein, celebrating the release of All the Whiskey
in Heaven. All the Whiskey in Heaven (FSG, 2010) brings together some of Charles Bernstein's best y\rork from

E : the past thirty years, an astonishing assortment of different types of poems. Modulating the comic and the

| rm dark, structural invention with buoyant sound play, these challenging works give way to poems of lyric excess

On a match.” After the ceremony lunch

was served / By Mrs. Anne Maclsaac, Mrs. | and striking emotional range. Join us for a celebration of Charles and his work.
Betty Macdonald, and Mrs. Catherine Macleod, | ; .

O R A Allyson and Erin make and plate the sandwiches
and consisted of tea, bannock, homemade
cheese oatcakes and molasses cookies. 5:30 Everything gets plated and bowled

| for him”, pork barrel |

~ We thank the ladies. Waste (102) 1.

just juiced petunias. .. |

(184)

Dining room set-up
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We grow up girls, delicate and

pretty but pluckable like flowers.

Once grown, we’'re valued for softness
and treated hard. In some dark in-
between we make the transition from
being viewed as XX to XXX and something
we can’'t remember is lost in a place

we can’'t look for it again.
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Vrite-On! Celebration Spr
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| RS doy floaee) \o.pdny/ Tazwar Shahnawaz

L Conada A Doypw Mﬂ% St e - Aseel Himmet

Wl ) SXeeind  Hloe dud W ndee§ &

P SN R A, (oo i [ B, | “emsCR OISO

& of =g cj%;r ledis - ba cush o % M@umxj Abby L eedy
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20 (wm o) wf 7 e T 2 ML Monet
Adaya Head
F s
/ A | isavas Johnson
: // / ' -
/ U - Goosay Himmet
[ |
Ry e Hazel Musto
V4
/ b
7 7Tk Miles
f hideg Nathan Little
/ B [ . .waautl, While you read,
4 | the chart ai « ..yis to analyze a short story. You
( : :
is chart in your notes and use it for other selections.
o
N ' vy /.
g,:zr\ '\r;{:;_ U CAAA Genre: /)
WriteOn! N\ /
2/26/10 i
Spring week 2 Gr Description: _____ —————
Qer(s) Who or what OV o A ; WA
3:30-4:10 Intro, Attendance, Blog Presentation, Groups ] about? U4 !
Coordinators take role and introduce the day’s theme and group breakdowns. Explain that | ftime, [ /. o j,/.—_..
we will put together an anthology at the end of the semester so they can have a physical % place/t WA [
copy of all of their works. Announce groups and locations. ‘lent atmosphere of L e ! A
4:10-4:45 Group Activities (group locations) AJYA b ; o A
“Because” poetry exercise: Each member of the group should write a poem of at least five %ti What is the main " IV7 | A A Q})r T »
lines, and each line should begin with “Because.” After everyone has finished, each member in the story? L o '/' . ,-'1_ ), Vil
should choose their favorite line to submit to the entire group’s “Because” poem. Keep in L ‘e h Iy . .Y P ) . [ N AT
. : i : ’ P Ani i 04 VA & NA1LR M7 ¢
mind that these exercises will r.esult in larger poems to be published in our anthology. WT%\  baraaninn i | YW A wdlavil r' ~ | . /
Snack (group locations) Beg, ¥) IMAITAY, AoA o]
4:45-5:30 Begin Short Story Prep ‘\‘i et ¥ ol G, el il 4 :
i . e, ; " :? / - 1 E ’/,.
Focus on character and setting development today. You may use the worksheets as guides, g, i dm

but feel free to branch out. A developed central character and a setting must be =
established by the end of the session.
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We have some concerns about how we will manage
without you, but also we are worried about some
other things in West Philadelphia that might suffer
set-backs when you are gone. You have raised
money for local charities, who will step up to do that
in your absence? You have given countless tours to
visitors at Penn, will they all have to wander
aimlessly without you? And when you move away,
will the Blarney Stone be able to stay in business? I
guess as good parents we will have to step up and do
our part to save it. Maybe you can meet us there
once in a while? I hope so.

FOR YOUR TASTE







