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"Cock a doodle doo™ is a popular English language nursery thyme. Lyrics :
Cock a doodle do! { My dame will dane with you, / While master fiddbes his
fiddling stick, / And knows not what 1o do

The figure was first published in Filegende: Blatter, Ociober 23, 1892, 147)
and formed the basis for Joseph Jastrow's 1899 study, which in tumn became
the basis for Wittgenstein's discussion of the ambaguous ("or reversible, or
bistable™) figure in Philosophical Investigations. Sea John F. Kihiztrom, “Joseph
Jastrow and His Duck —or Is It as Rabbir™™" (3004), socrates. berkeley.edu/
=kihlstrmy/JastrowDuck him.

Whitman, “Respondez!” : 1867 version of "Poem of the Propositions of
Nakedness” in the 1856 Leaves of Grass, www. whitmanarchive.org/pablish/
LG/poems/126. See Vaclav Paris's essay on this poem in Arizona Quanerdy
Review 69, no. 3 (Autumn 2013).
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