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As when
th ro u g h  d a rk n e s s  and m is t

th e  p o l e - b r in g e r
am co n v in ced  t h a t  d em and ing ly  w a tch es

I  th in k  t h e s e  t h in g s  a re  o f  some im p o r ta n c e .

F i r s t l y ,  i t  i s  a p r e p a r in g  t o  go outw ard
Of no p l a n e t  l i m i t i n g  th e  en joym en t
Of m o tio n - - h ip s  f r e e  o f  em barrassm en t e t c .

The f i g u r e  8 i s  a p e r f e c t  sym bol
Of th e  freedom e to  be g a in ed  in  t h i s  k in d  o f  a c t i v i t y
The p e r s p e c t iv e  l i n e s  o f  th e  b a rn  a re  a n o th e r  and d i f f e r e n t  k in d  o f  exam ple
(V iz ." R ig g 's  Farm , n e a r  A y s g a r th , Wens le y d a le ", o r  th e  " S k e tc h  a t  N o rto n " )
In  whichwe e sc a p e  o u r s e l v e s - - p u t r e f y i n g  m ass o f  p r e v a r i c a t i o n s  e t c . - -
In  re m a in in g  c lo s e  to  th e  l i m i t a t i o n s  im posed .

A no ther exam ple i s  t h i s  s e p a r a te  d y in g
S t i l l  k e e p in g  in  mind th e  coachm en, s e r v a n t  g i r l s ,  d u c h e s s e s , e t c .  ( c f .  Jerem y T aylor
F a l l i n g  away, rhythm  o f  to o -w e t  snow, b u t  p a r a l l e l
W ith th e  k ind  o f  rhythm  s u b s t i t u t i n g  f o r  "m ean in g ."

Looked a t  from  t h i s  a n g le  th e  p rob lem  o f  d e a th  and s u r v i v a l
Ages s l i g h t l y .  F o r th e  s o lu t i o n s  a re  m i l l i o n f o l d , / w a v e s

/ l
i ke o f  w ild  g e ese  r e t u r n in g

S c a rc e ly  we know w here to  t u r n  t o  av o id  s u f f e r i n g , I  mean{in} s p r in g
T here  a r e  so many p l a c e s .

As a man w i l l  le a v e  h i s  w ife

The q u e s t io n  o f  s e p a r a t i o n - - "  c o rp s  e t  b i e n s " - - i s  r a p d ly  answ ered
By movem ent, p a r a l l e l ,  un w in d in g  m ovem ent, in  t h e  n i c e s t  s e n s e .
I t  i s  t he b a la n c e  be tw een  s t r i n g s  and w in d s , be tw een  w inds and p e r c u s s io n ,  t h a t  

p r o v id e s  th e  o v e r tu r e .

So,  c o a c h m a n -s e rv i le ,  o r  s c u l l i o n - s l a t t e r n l y ,  b u t  ea ch  p la c e  i s  t a k e n .

The l i n e s  t h a t  draw  n e a r e r  t o g e t h e r  a re  s a id  to  " v a n is h ."
The p o in t  w here t h e y  meet i s  t h e i r  v a n is h in g  p o i n t .

P a r a l l e l  l i n e s ,  as th e y  r e c e d e ,  v a n is h  to  a p o i n t .
H o r iz o n ta l ,  r e c ed i n g l i n e s ,  i f  t h e y  a re below  th e  l e v e l  o f  th e  e y e s ,  a p p e a r  t o  r i s e .
H o r iz o n ta l ,  r e c e d in g  l i n e s ,  i f  th e y  a re  above th e  l e v e l  o f  th e  e y e s ,  a p p e a r  to  descend

S p a c e s , as th e y  r e c e d e ,  a p p e a r  t o  become s m a l le r .

But a n o th e r ,  more u r g e n t  q u e s t io n  im poses i t e s l e  i t s e l f - - t h a t  o f  p o v e r ty .
How to  e x cu se  i t  t o  o n e s e l f ?  The w e tn e s s  and c o ld n e s s ?  D i r t  and grim e?
U n c o m fo rta b le , u n s u i t a b l e mlo d g in g s ,  w i th  a d e p r e s s in g  v iew ?
The p e e le d  geran ium  f lo w e r in g  in  a r u s te d  to m a to  c a n ,
Framed in  a s i c k l y  r a y  o f  s u n l i g h t ,  a t r a g i c  chromo?

A b ro k e n  m ir r o r  n a i l e d  up o v e r  a ch ip p e d  e n ame l  b a s in ,  whose t u r g i d  w a te r s
R e f le c t  th e  f ly - s p e c k e d  c a le n d a r - - w i th  e c s t a t i c  D utch  g i r l  c la s p in g  t u l i p s - -
On th e  f a r  w a l l .  H anging from  one n a i l ,  an  hol d  o ld  v e lv e t  h a t  w i th  a  t a t t e re d  

b i t  o f  v e i l i n g - - l a s t  rem nant o f  fo rm e r  f i n e r y .
The bed w e ll-m a d e . The w hole  p la c e  s c r u p u lo u s ly m ade, b u t  co ld  and damp.c le a n

A ll  t h i s ,  wedged i n to  a p y r a mi d a l  r a y  o f  l i g h t ,  i s  my own i n v e n t io n .


