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Some sounds, of course, it is almost impossible 
to reduce to writing, as, for example, the 
hollow "skaw" and murmur produced by a multitiude 
of skaters, or the roar of an excited crowd, 
but in listening to these sounds, it is useful 
to remember that we may often obtain a key t one 
to work on upon by closing thee ars--just as a 

painter can often find the prevailing 
tint of a confused mass of objects 
by partly closing the eyes."

Three Hundred Things

p i n c h b a l l
The Skaters

A poem in five parts
Part Chapter 1

Description of the actual scene. Abe. His way with children. First digression: 

Portrait of a Spendthrift. His bad habits. Nobody to help him. "Only a mother 

could ever love a guy like that." Possibility of happiness in another world. 

Life after death--a possibility? A kind of musical night is invoked. The poet 

thinks of friends and other people he has known. Abe again. A child's devotion. 

Penmanship. The forest at dawn. At sunset. The natural habits of animals. In

stinct it general. Can animals think? What makes the human brain tick? Second 

digression: Wind and its Effects. Parabolas. Return of a beloved likened to the 

lengthening season. Paris. The Skaters' Waltz. Her handout. "Weasel-face." 

Dandruff and what to do about it. Leaves of the Ginko tree. Photo. Phantom 

Poodles. "I have to watch Charlotte." Cremated Alive. Silkworms. The Points. 

The man in the hall. The Critique of Pure Resin. "Blue- bottles drive me crazy!"

Good-bye. Bubble Balloons.
a n d

b e c a m e

q u i t e

e x p e r t

at it

These decubels  decibels
Are a kind of flagellation, an entity of sound 
Into which being enters, and is apart.
Their colors on a warm February day
Make for masses of inertia, and hips
Prod out of the violet-seeming into a new kind
Of demand that stumps the absolute because not new
In the sense of the next one in an infinite series
But, as it were, pre-existing or pre-seeming in
Such a way as to contrast funnily with the unexpectedness
And somehow push us all into perdition.

Here a scarf flies, there an excited call is heard.

The answer is that it is novelty
That guides these wift blades oer the ice
Projects into a finer expression (but at the expense
Of energy) the profile I cannot remember.
Colors slip away from and chide us. The human mind
Cannot retain anything except perhaps the dismal two-note theme
Of some sodden"dump" or lament.

The feet of the animals
Scrape the ground.

There is meaning in the evident mastery
Of someone who tries to show you the trick in such away as will be

understandable to all
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And a l l  who come may u n d e r s ta n d ,  and go away
B efo re  n ig h t  re a c h e s  th e  s h o re .th is

"The p e r s o n ,"  Abe, i s  lo n e ly
As t h a t  W eenix "Head o f  a M an," o r  an o ld  and d i s c o lo r e d  u m b re l la .
N ear th e  p o s t o f f i c e  c a le n d e r  w ith  i t s  am azing d i g i t s
The c o lo re d  perfum e o f  " se n s e "  a p p r o p r i a t io n s  makes a k in d  o f  sh roud
Of m ere s l i p s  and p o s t s c r i p t s  o f  m e a n in g --h e re  i s  th e  c e n t r a l  o r i f i c e
Of a l l  th e  g i g a n t i c  v o c a b u la ry  o f  m ean ing , l i k e  a g a rd en  w ith  a c e n t r a l  s p o t  or  f lo w e r .
A g r a n i t e  t e r r a c e  e x te n d s  o u t i n to  so much t h a t  i s  f r e s h  and g re e n
As th o u g h  buoyed up by  th e  n e g a t io n  o f  i t s  own d is h o n o r in g  w e ig h t.

c o o l  c o m p a n y

H ere s k u lk s  and e th e r e a l  man. The c h i l d r e n  u s e d  to  crowd around w i th  to y s  and  go o d i e s ,
He.. .  a lw ays h ad a k in d  word o r  some l i t t l e  t h in g  f o r  th e m .
He used  to  o f f e r  th em  p r e s e n t s  o f  candy o r  l o l l i p o p s . . .

In  s u p p r e s s in g  t h e  i r o n  l i n k s  that c h a i n   you to  t h e  g r i m  d e s i r e  o f  r e a l ity
Be c a r e f u l  n o t  to  s u b s t i t u t e  go ld ones,
The e x e c ra b le  c h a r i t y  o f  p la t in u m  c u f f l i n k s  t h a t  v iew s
D ark n ess  and d i s a s t e r  s u rround i ng u s ,
Mass p i  M asts p i tc h e d  on th e  slow  and d e n o m in a tin g  t i d e  o f  i c e ,
The p e r p e t u a l  c a le n d a r  o f  r u b i e s ,  e m e ra ld s  and s a p p h ir e s
And o th e r  p r e c io u s  s to n e s , g le a n in g  th e  h e a r t  o f ru n n e ls  o f
The m ilk  o f human k in d n e s s ,  down to  my l a s t  u n sp e n t d o l l a r ,
G lad n ess  o f  w ak in g , s p o r t i v e  humor a f t e r  th e  t e r r i b l e  s t r a n g e n e s s
Of b e in g  a s le e p ,  y e t  th e  l e a t h e r  f i lm  t h a t  s t i l l  c o n f id e s  c o n f in e s  us
Asks in  v a in  th e  o f  t h e  p e a r - s h a p e d  head o f  th e  g o v e rn o r  s t r i d i n g  i n to  th e  room
B lack  as p i t c h  a f t e r  an u n e a sy  n ig h t  a p p ly in g  s e a l s  to  t h e  brown s c r o l l
Of d e b t o r 's  p r i s o n ,  j a i l  and p a n ic
U nder th e  u n e a sy  aw nings o f  a c a r e l e s s  l i f e .
Not e v e ry th in g  i s  p i c k n ic k in g  on th e  cam pus,
H a r lo t r y  and p e r f e c t i o n s , to d d l in g  o v e r  g re e n  f i e l d s
B r e a th le s s  w i th  e c to p la s m , from  th e  lo n g  ru n ,

t h a t

a

h e l i o c o p t e r

f l a k e s
by h e l io c o p te r

S h i r t t a i l s  h a n g in g  ou t  n u r tu r e d  by  c o a l f i e l d s
Who have ta u g h t  you to  e x i s t  in  th e  P y re n e s s  o f  c o n fu s io n
T h a t i s  y o u r  y o u t h 's  l i v i n g  im age and d a m n a tio n .

p y re s

Abe l i f t e d  t h e  b o t t l e  s l i g h t l y  c lo s e r  to  h i s  k n e e .
T he barm an ( d i s q u i e t i n g p e rs o n a g e )  r a i s e d  th e  b o tto m  o f  a tu m b le r
(Snow, f l i r t  and p ia n o )  t o  th e  l e v e l  o f  someone
Im b ib in g  v a r io u s  p e r s o n a l  f l a r e s .  A jackdaw  o f
U n d r i f t in g  d a rk  , d u s t  r o s e  o f  th e  c e n te r  o f  g ra y
B o t t l e s ;  w heedled  c a b s  b ro ach ed  t h e  t h e a t e r ' s

A b so rb in g

In d ig o  and m arb le  r e s o n a n c e s .A guy g o t o u t .
"W h ere  we a r e  t h a t  f a c t o r e n c r u s t s  d e n ta l  snow   work
On th e  umb il ic a l  l ow summi t s  o f  a v e ra g e  p l e a s u r e .
A g u y 's  m o t h e r  i s   l u g 's m o th e r  i s  h i s  t r u e  m e a su re , and
No m o th e r cou ld  lo v e  a n  u g ly  b o o b  l i k e t h a t , " a n d , l i k e  a t a i l o r
Remo v ing  t h e t a pe m eas u r e , " B a ts  f l o t  a round  tow n, S o m e ,
Not a l l ,  w i l l  r o o s t ;  the  o t h e r s  f r y  s t up e f a c t i o n
F o r w ise  g u y s ' wry b r a i n s .  { T h e  comm uter t r a i n s
P u l l  s lo w ly  away from  th e  p l a n e t .  Time i s  a smudge,
Reckoned by d i s t r i c t a t to r n e y 's  im pute .
S q u a re  b o x  o f  d ecay   m ix in g gr a in  and  g r a p e
To f r a u l e i n ' s n e c k la c e ,  s h o r t - c i r c u i t e d  sy s tem s o f  a b u s e ."
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I 'm  g o in g . I t  can e scap e  me.
When we lo o k  th ro u g h  a r a i lw a y  tu n n e l ,  i t  lo o k s  a s  th o u g h  th e  way o u t
At th e  o th e r  end w ere  s m a l le r  th a n  th e  way in  a t  t h i s ;
But we know th e y  a r e  o f th e  same s i z e .
The l i n e s  o f b r a s s  round th e  k e y -h o le  f o l lo w  th e  same r u l e s .
The l i n e s  t h a t  draw  n e a r e r  t o g e t h e r  a re  s a id  to  " v a n i s h ."
The p o in t  w here th e y  m eet i s  t h e i r  v a n is h in g  p o in t .

O b je c ts ,  a s  th e y  r e c e d e ,  a p p e a r  t o  become s m a l le r .
A ll  h o r i z o n t a l  re c e d in g  l i n e s  have t h e i r  v a n is h in g  p o in t  up on t h e  l i n e  o f  s i g h t .

The re c e d in g  l i n e s  of th e  ro a d , th e  g r a s s  ed g es , th e  w a l l s - -
A ll  p a r a l l e l  l in e s   r e t i r i n g  l i n e s  have th e  same v a n is h in g  p o in t  a s  each  o t h e r .
The f r o n t  o f th e  farm house  i s  so  much f o r e s h o r t e n e d .
The w h i te  f e a t h e r s  o f c h ic k e n s  in  th e  snow seem o u t l i n e d  in  g ra y  o r  b la c k .
The f ro z e n  pum p 's e n c ru s te d  w ith  i c e  w h ich  seem s g r a y - b lu e  a g a in s t  th e  w h ite  o f  th e  snow.
The lamp c a s t s  mou n s tr o u s  shadow s.
The m ost d i f f i c u l t  o f  a l l  i s  an a r r a n g ement o f  haw thorn  le a v e s  in  d i f f e r e n t  

t o n es o f  co l o r .
The l e a v e s  can eas i l y  be o b t a i n e d  in  d i f f e r e n t  to n e s  o f  c o lo r .
Upon th e  b e n z in e  b o t t l e  p u t th e  ro  ru b b e r  s to p p e r  t h a t  has th e  m e ta l n o z z le
And jo in  th e  b e llo w s  and th e  t u b in g .  Now l i g h t  r i g h t  hand
Your a l c o h o l  lam p, and in  i t s  f la m e  h o ld  w i t h  y o u r  h e a d  th e  p la t in u m  p o i n t ,
And w i th  y o u r  l e f t  head work t h e  b u lb  s t e a d i l y  and c o n tin u o u s ly .
A ll  f l i e s  upw ard . My g o sh , w h ite  s c ra p s
From th e  s c r a p - b a s k e t ,  t h a t  w ere th e  sn o w -ch ick en s
F ly  upward as  t o  some c e i l i n g - r o o s t ,  c o v e re d  w ith  p la t in u m  d u s t .
The r o o s t e r  sc re a m in g  among th e  g rap e  and haw tho rn  le a v e s  i s  u p en ed ed .
A s h a llo w  wooden d raw er s h o t op e n ; w hat lo o k ed  l i k e  s h a llo w , d u s t- c o v e re d  wooden 

d i s c s  s p i l l e d  o u t on th e  tu r k e y  c a r p e t
Whose l i n t e d  s c a r e l t  t h r e a d s  a d h e red  to  t h e  p o ro u s  s u r f a c e .
The c o lo r  w i l l  h ave p e n e t r a t e d  t h e  m u s lin  and gonea l i t t l e  way i n to  t h e  w i l l  w ool
S t i l l  i r r e g u l a r  g r a y is h  p a tc h e s  s t i l l  s to o d  o u t on t h e  d u s t- c o v e re d  p a r t  o f  th e  s u r f a c e
C o n t r a s t in g  w ith  th e  d a rk  o f  th e  n e w ly - s t r e tc h e d  p l e a t s ,  l i k e  a d a rk  d e l t a  in  some 

f l a t ,  s a n d y  r i v e r  v a l l e y ;
An i l l u s i o n  d e s tro y e d  by th e  ham -sha ped f l e c k s  o f  le a v e s  s p o t t i n g  th e  r e g u l a r  s u r f a c e
(You w i l l  f in d  t h a t  le a v e s  a re  n o t  a l i k e  in  th e  ch a r a c t e r  o f  th e  s u r f a c e : some a r e 

co v e red  w ith  h a i r s ,  l i k e  th e  m u l le in s ;  o r  have a s t r o n g  s m e l l ; th e s e  w i l l  ta k e  
a lm o s t a n y - q u a l i t y  o f c o lo r .     q u a n t i ty

P e rh ap s  you had b e t t e r  b e g in  upon such  l e a v e s . )   So i t  was t h a  The s p i l l e d  th r e a d s
Merged upward w ith  t h e  moan o f th e  l e a v e s ;  th e  t e a k e t t l e  e m itte d  one^ s m a ll w h ite  p u f fbo iler last
From th e  s p i l l e d  th r e a d s  o f  th e  w orkbasket a k in d  o f  wap emerged
o f  s team  steam  e n g in e

As I  s a t  w a tc h in g  th e  c h i l d ' s  i n d i f f e r e n c e
The r e s t  was handed to me, on co n d i t i o n  th a t  I  make no s i g h
Of th e  sea  m ating  to  e m b e ll is h  w ith  lan d
On c o n d i t io n  t h a t  th e  w e ig h t o f th e  te s tim o n y  p a ss  from  mind
In to  o b liv io n  m a r r ia g e

The sea  de c i de d to e m b e l l i s h  w i th  l a nd
S hudders o f th e  young p o ly h p h o n is t .  The economy o f  f e a r
B la z e s  o u r  n ig h t s  w i th  s p e c t r a l  th u nd e r .

k e e p  for n e x t  p a g e
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Sitting watching the indifference of a child, the young polyphonist
Grows, precisely, away from the musical night invoked by prestidigitation
The smoke-covered alley thought better about. A sail
Which vanishes has no more adherence.
Therefore we should give over this absence, petrifying coal-dust
The way leagues of imps do. "The ship came sailing up the," and so on,
But as the water surface ripples, the whole light changes. Skies are aghast.
Some defacing of private property goes on, and the wild life in this region is
You answered him in lying articles. The column never appeared again.
So wails one possible answer next to the discreet head of the young cartomancian.

polluted.

Baroque dummies of fallen mist could , in a pinch
Unwind the false patinas you've read about. Through a hole in the
Cardboard case half full, the skaters can be seen.
At this stage everything depends on a special bottle
Covered by its tin case, and a second glass beneath
The bottle in its position, now two bottles instead.
Again, the cases are put over the bottles, and again they
Are raised, nipping the special bottle with its
Two linings, and the space for the glass to stand within its
Of Dumb patina. There are many false starts, and you can
Choose among them. Obliged to play with two or more, you
May not know the skaters' false chips, in the night of turns
Coming back once again the the anchor of morning. In your arms
lie the pasteboard remains. Now your only choice is to begin over.
Secretly dip the point of the glass rod in oil of vitriol, and touch the mass.

nor

Few of them were present on that occasion:
The teacher, and a few friends. Abe thought of a child's devotion
To penmanship. It is necessary to trace each letter
Of the alphabet quite a few times to get them right.
The "c's" and "i's" can resemble each other quite a lot.
Now loosen the writing a little, and presently it will spread
On the farm landscape. The squares are clalled "White" and "Black" whatever 
their actual color may be.

For invisible writing, dip a quill in some goose grease and write
On the pad. Then dust some powedered charcoal over the surface
And the magic writing will appear. For plain writing
Try beginning with an easy word, such as "neck"
If you want the whole pad to be a success. The magic words can appear.
On an easily prepared pad .

Old sol was just reappearing on the tangent slope
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We c h i l d r e n  a r e  asham ed o f  o u r  b o d ie s
B ut we la u g h  a n d , dem anded, t a l k  o f  se x  a g a in
And a l l  i s  w e l l .  The w aves o f  m orn ing  h a r s h n e s s
F lo a t  away l i k e  c o a l - g a s  i n t o  t h e p e r e n n i a l  sk y .

[T o i l e t  t r a i n i n g  p ro v o k e s  an i n s t i n c t  o f  h a p p in e s s  in  t h e  a d u l t . ]
B ut how much s u r v iv e s ?  How much o f  a n y  one o f  u s  s u r v iv e s ?
The a r t i c l e s  w e 'd  c o l l e c t - - s t a m p s  o f  t h e  c o lo n ie s
W ith  g re a s y  c a n c e l l a t i o n  m ark s , m auve, m agen ta  and c h o c o la te ,
Or fu n n y  lo o k in g  d o g s  w e 'd  s e e  i n  t h e  s t r e e t ,  o r # p a r t i c u l a r l y  b r ig h t  re m a rk s .
One man c o l l e c t s  b u l l e t s .  An I n d ia n a p o l i s ,  I n d ia n a ,  man c o l l e c t s  s l i  g s h o ts  o f  

a l l  e p o c h s , and so  o n .

s o f a  c u s h i o n s

S u b t r a c te d  from  o u r  c o l l e c t i o n s ,  th o u g h , t h e s e  go on a  l i t t l e  w h i le ,  c o l l e c t i n g  
a im le s s ly .  We s t i l l  s u p p o r t  th em .

B ut so  l i t t l e  e n e rg y  t o  t i d e  them  o v e r!  And up th e  s w o lle n  san d s
S ta g g e r s  t h e  d a rk n e s s  f i e n d ,  w i th  t h e  s to rm  f i e n d  c lo s e  b e h in d  him!
Tur e ,  m e lo d io u s  t o l l i n g  d o es  go on i n  t h a t  a w fu l pandem onium ,T r u e t h a t terrified
C e r ta in  r e s o n a n c e s  a r e  n o t  u t t e r l y  d i s p l e a s i n g  t o  t h e  f r i g h t e n e d  eard rum
Some paroxysm s a r e  d in n in g  o f  ta m b o u r in e , o t h e r s  s u g g e s t  p ia n o  room o r  o rg a n  l o f t
F o r t h e  m ost d i s s o n a n t  n i g h t  charm s u s ,  even  a f t e r  d e a th .  T h is ,  a f t e r  a l l ,  

may b e  h a p p in e s s :  tu b a  n o te s  aw ash on th e  g r e a t  f l o o d ,  r u p tu r e s  o f  x y lo p h o n e , 
v i o l i n s ,  l im p e t s ,  g ra c e  n o t e s ,  t h e  m u s ic a l  in s t r u m e n t  c a l l e d  s e r p e n t ,  v i o l a  
da gam abas, a e o l i a n  h a r p s ,  p i n b a l l  m a c h in e s , e l e c t r i c  d r i l l s ,  que s a i s - j e  e n c o re !

The p e rfo rm a n c e  h as  r a p i d l y  re a c h e d  y o u r  e a r ;  s i l e n t  and t e a r - s t a i n e d ,  i n  t h e  
p o s t-m o rte m  s h o c k , you s ta n d  l i s t e n i n g ,  aw ash

Wi t h  m em o iries  o f  h a i r  i n  p a r t i c u l a r ,  p a r t  o f  t h e  w e l l i n g  t h a t  i s  p a r t  o f  y o u ,
The g u r g l in g  o f  h a rp ,  cym bal, g lo c k e n s p ie l ,  t r i a n g l e ,  te m p le  b lo c k ,  E n g l is h  

h o rn  and m etronom e! And s t i l l  no p r e s e n tm e n t ,  n o t  f e e l i n g  o f  p a in  b e f o r e  o r  
a f t e r .  The p a s s a g e  s u s t a i n s ,  d o es  n o t  g iv e .

c l a v i c l e s

{Thus} you have  come f a r  in d e e d .
And

Y et t o  go from  " n o t i n t e r e s t i n g "  t o  " o ld  and u n i n t e r e s t i n g , "
To b e  su rro u n d e d  b y  f r i e n d s ,  t h o u g h  l a t e  i n  l i f e ,
To h e a r  t h e  w ings o f  t h e  s p i r i t ,  {though} f a r . . .
Why do I  h u r r i e d l y  undrown m y se lf  t o  c u t  you down?
" I  am y e s te r d a y ,"  and my f a u l t  i s  p e r s o n a l ,
I  do n o t  e x p e c t my c o n s ta n t  a t t e n d a n c e ,  know ing m y se lf  i n s u f f i c i e n t  f o r  y o u r  p r e s e n t  

demands
And I  have  a dim {presen tim en t}  t h a t  I  am t h a t  ot h e r  " I "  w i th  w h ich  w e  b e g a n . 

c h e ek s  a s  b la n k  w a l ls  t o  y o u r t e a r s  and e a g e rn e s s  
F o n d lin g  t h a t  o t h e r ,  a s  th o u g h  you had l e t  him f o r e v e r  g e t  away.

y o u r
e t e r n a l c u r r  ent

My

The e v id e n c e  o f  t h e  v i s u a l  h e n c e f o r th  r e p l a c e d
By t h e  g r e a t  shadow  o f  t r e e s  f a l l i n g  o v e r  {an active}  l i f e .

The g r e a t  p ro b lem  i s  a  c h i l d ' s  d e v o tio n
To t h i s  n o rm a l and s h a p e le s s  e n t i t y . . .

And th e  young p o ly p h o n is t  s e i z e s  a  p e n h o ld e r ,  t o  w r i t e
A c ro ss  t h a t  d i r t  r o s e  t h a t  i s  o u r  " s c r a p s , "  t h e  l i t t l e  p u n ish m e n t b o o th
F o r g o t te n  a s  t h e  w ords f l y  b r i s k l y  a c r o s s b r in g in g  meaning e a c h  tim e
B rin g in g  down m ean ing  a s  snow from  a  low  s k y , o r  r a  b b i t s  f lu s h e d  from  a  wood.
How s t r a n g e  t h a t  t h e  n a rro w  p e r s p e c t i v e  l i n e s
Always seem t o  m e e t, a l th o u g h  p a r a l l e l ,  and t h a t  an  in s a n e  g h o s t  c o u ld  do t h i s ,
C ould  make th e  h o u se  seem so much f a r t h e r  i n  t h e  d i s t a n c e ,  a s bands o f  y e l l o w
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Seemed i t  t o  th e  h o r s e ,  d ra g g in g  th e  s le d g e  o f  a  p e r s p e c t i v e  l i n e .
Dim b a n n e rs  i n  t h e  d i s t a n c e ,  t o  d i e . . .  And n o th in g  p u t  t o  r i g h t s .
C a ro l  w ondered a t  t h e  p ig s  in  t h e i r  c a g e s ,

At so  much snow, b u t  i t  i s  t o  b e  l i t t e r e d  w ith w a s te  and a s h e s
So t h a t  c a th e d r a l s  may grow . Out o f  t h i s  s p r in g  b u i ld s  a  t o l e r a b l e  f a i r
A f f a i r  o f  b ru sh w o o d , th e  s e a  i s  f e l t  b e h in d  th e  oak  w a n d s , n o i s e l e s s l y  p o u r in g .
S p r in g  w i th  i t s  p ro m ise  o f w i n t e r ,  and th e  b la c k  iv y  once a g a in
On t h e  p o rc h , i t s y e l l o w  p e r s p e c t iv e  b an d s  in  p la c e
And t h e  h o rs e  n e a r s  them  and we e p s .

E l le n

So much h as  p a s s e d  th ro u g h  my mind t h i s  m orn ing  
T hat I  can  g iv e  you b u t  a  dim a c c o u n t  o f  i t :
F i r s t  t h e  p l a s t e r e r s ,  th e  pen w ith  m aying s h e a v e s and t h e  d in  o f  so  much t o  be do n e .

m a n y  th in g s

And t h e  h o l ly  g a th e r e r s  On a c c o u n t  o f  so s h o r t  a  t im e ,  th e  noon d ism ay in g
w h i s t l e  has a l r e a d y  blow n

Some m in u te s  a g o , and i t  i s  a l r e a d y  a f t e r  lu n c h . The men a r e  r e t u r n in g  to  t h e i r  
p o s i t i o n s  a ro u n d  th e  cem ent m ix e r

And I  t r y  t o  s o r t  o u t  w hat h as  happened  to  me. The b u n d le  o f  Ge r a r d 's  l e t t e r s
And t h a t  a l  aw fu l b i t  o f  news b u r ie d  on th e  b ack  p age  o f  y e s t e r d a y 's  p a p e r .
Then th e  news o f  y o u , t h i s  m o rn in g , in  t h e  snow. Som etim es t h e  i n t e r v a l  
o f  bad news i s  so b r i s k  t h a t . . .  And th e  human b r a i n ,  w i th  i t s  t r a y  o f  im ages
Seems a s o r c e r e r 's  m agic l a n t e r n ,  p r o j e c t i n g  b la c k  and o ra n g e  c e llo p h a n e  shadows
On t h e  d i s t a n c e  o f  my h a n d . . .  The v e ry  r e a c t i o n 's p u r s e y ,
And when we se e k  t o  move a ro u n d , w ondering  w hat a r  o u r  p o s i t i o n  i s now, w hat t h e  arm 

o f  t h a t  c h a i r .

p u n y

A g r e a t  w ind l i f t e d  t h e s e  c a rd b o a rd  p a n e ls
H o r iz o n ta l  in  th e  a i r .  At once  th e  p e r s p e c t i v e  w ith  t h e  h o rs e
D isa p p e a re d  in  a b i g a r r u r e  o f  s q u ig g ly  l i n e s .  The im age w i th  t h e  c r o c o d i le  i n  i t  

becam e no lo n g e r  a p p a r e n t .
Thus a g r e a t  w ind c l e a n s e s ,  a s  a  new r u l e r
E d i ts  new la w s , sw eep in g  th e  v e ry  b r e a t h  o f  t h e  s t r e e t s
I n to  p o s t e r i o r  t a s h  t r a s h .  The f i l m s  have c h a n g e d --
The g r e a t  t i t l e s  on th e  s c a l lo p e d  aw nings have tu rn e d  d ry  and b l i g h t - c o l o r e d .
No wind t h a t  does n o t  p e n e t r a t e  a  m a n 's  h o u s e , i n to  th e  v e ry  b o w els  o f  t h e  f u rn a c e
S c r a tc h in g  in  d u s t  a  name on th e  m i r r o r - - s a y ,  and w hat a b o u t l e t t e r s ,
The d r i e d  g r a s s e s ,  f r u i t s  o f  th e  w in te r - - g o s h !  E v e ry th in g  i s  t r a s h !
Thus w ind p o i  t s  t o  th e  a d v a n ta g e s  o f  d e c ay
At t h e  same t im e  a s  rem oving  them  f a r  from  t h e  s i g h t  o f  men.
The r e g e n t  o f  t h e  w in d s , A e o lo u s , i s  a  sym bol f o r  a l l  e a r t h l y  p o t e n t a t e s
S in c e  h o ld in g  t h i s  s ic k e n in g ,  f e s t e r i n g ,  p r o c e s s  b y  w h ich  we a r e  c le a n s e d
Of a f t e r t h o u g h t .

A g r i l  s l o  g i r l  s lo w ly  d esce n d e d  th e  s i n   l i n e  o f  s t e p s .

The w ind and  t r e a s o n  a r e  p a r t n e r s ,  t u r n i n g  s e c r e t s  o v e r  t o  th e  m i l i t a r y  p o o i  p o l i c e .

The w h i t e s t  p o l i c e  t h a t  came in  y o u r  n i g h t , b r in g in g  snow t o  th e  parched
S k y l in e ,  ov ertu rn in g  ov erwhelmin g  bank  a n d   b u r g la r  a la r m  system

L e n g th e n in g  a r c h e s .  The i n t e n s i t y  o f  m in o r a c t s .  As s k a t e r s  e l a b o r a t e  t h e i r  d i s t a n c e s ,
T ak ing  a  s e p a r a te  l i n e  t o  i t s  e n d . R e tu rn in g  t o  t h e  m ass , th e y  j o in  ea ch  o th e r
B lo t te d  in  an  i n d e s c r ib a b le  m esso f d a rk  c o lo r s ,  and a g a in  r e a p p e a r in g  to  ta k e  t h e  them e
Some l i t t l e  d i s t q n c e ,  l i k e f i s h i n g  b o a ts  d e v e lo p in g  from  th e  la n d  d i f f e r e n t  p a r a b o la s ,
T ak in g  th e  e x q u i s i t e  them e f a r ,  i n t o  f a r n e s s ,  t o  L a n d 's  End, t o  t h e  v e ry  e n d so f  t h e  e a r t h ! .

e x c e p t io n a l
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But t h e  l i v e r y  o f  t h e  y e a r ,  c h a n g in g  a i r
B r in g s  e a c h  to  h i s  t u r n .  L eav in g  p h r a s e s  u n f in i s h e d
G e s tu re s  h a l f - s k e t c h e d  a g a in s t  woodsmoke.Now o o z e s  t h e  ab u n d a n t sap
And in  g i r l s '  t h r o a t s  t h e  s t i c k y  w o rd s , h a l f - u t t e r e d ,  h a l f  u n d e s ir e d
S p re ad s   a n n u a l u n c t io n .  A b l a n k e t  u n b e l i e f
Q u ic k ly  s u p p la n te d  b y  i d l e  q u e s t io n s  t h a t  f a d e  i n  t u r n .
S lo w ly  th e  moods tu r n s  t o  lo o k  a t  i t s e l f  i n  t h e  m o rro r  o f  an  u r c h in
L e f t  b y  some r o a d - b e d . . .  New scheme's a r e  g o t te n  u p , new t a x e s ,
E arth w o rk s  s p r in g  up a p a c e . Now a l l - c o n q u e r in g  S o l
g i ld s  each  new found  re a s o n  w ith  t h e  c e l l u l o i d  c o a t in g  o f  t r u t h
And g i r l s  wake up i n  i t .

F o r t h e s e  r e a s o n s
I t  i s  b e s t  n o t  l e a v e  th e  h o u se . B ecause  t h e r e  i s
E r r o r  i n  t h e  e x a c tn e s s  o f  a i r .  As f la m e s  a r e  f a n n e d , so  th e  w i s h f u l  th in k in g  a r i s e s
T h a t b e a r s  i ts o w n  p r o p h e t s ,  p o in te d  r e f u s a l s .  And a s  a  w ish
S t t l e s  down a t  t h e  end o f  a lo n g  s p r in g  d a y , o v e r  sm u d g ed h ea th e r and w a te re d  s h o o t ,  and 

d r ie d  ru s h  f i e l d
So f a t a l  e r r o r  g u s h e s ,  ap  a p   i s  p l a i t e d  i n to  th o u g h ts  s t i l l  u n b o rn .
The p o se  m ust b e  resum ed . I s  ̂b e in g  f a l s i f i e d
To To b e  f o r e v e r  in v o lv e d ,  t r a g i c a l l y ,  w i th  o n e 's  own im age?
W itht

^  i t
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But t h e  y e a r   l i v e r y  o f  th e  y e a r ,  {the} c h a n g in g  a i r
B r in g s  ea ch  t o  h i s  t u r n .  L eav in g  p h r a s e s  u n f in i s h e d
G e s tu re s  h a l f - s k e t c h e d  a g a in s t  woodsmoke. The a b u n d an t sap
Oozes i n  g i r l s '  t h r o a t s ,  t h e  s t i c k y  w o rd s , h a l f - u t t e r e d ,  unw ished  f o r ,
A  b la n k e t  d i s b e l i e f ,  q u ic k ly  s u p p la n te d  by i d l e  q u e s t io n s  t h a t  f a d e  i n  t u r n .
S lo w ly  t h e  mood t u r n s  t o  lo o k  a t  i t s e l f  as  some u r c h in

e n d

?

#
F o r g o t te n  b y  a  ro a d -b e d .  New schem es a r e  g o t te n  u p , new t a x e s ,
E a r th w o rk s . And t h e  h o u r  becom es l i g h t  a g a in .
G i r l s  wake up i n  i t .

th e  r o a d s id e

F o r  th e s e  r e a s o n s
I t  i s  b e s t  t o  rem a in  in d o o r s ., Be c a u se  t h e r e  i s  e r r o r
In  so  much p r e c i s i o n .  As f la m e s  a r e  f a n n e d , w is h f u l  t h in k i n g  a r i s e s
B e a r in g  i t s  own p r o p h e t s ,  i t s  p o in te d  r e f u s a l s . And j u s t  as a  d e s i r e
S e t t l e s  down a t  th e  end  o f  a  lo n g  s p r in g  d a y , o v e r  h e a th e r  and  w a te re d  s h o o t  and d r i e d  

ru s h  f i e l d

ig n o rin g

S o { f a t a l } e r r o r  i s  p l a i t e d  i n to  th o u g h t  d e s i r e s |n o t  y e t  b o rn .

T h e re fo re  t h e  p o s t  m ust b e  resum ed ( i s  b e in g  f a l s i f i e d
To be  f o r e v e r  in v o lv e d ,  t r a g i c a l l y ,  w i th  o n e 's  own im age?)
The c o o le r  s tu d io  l i g h t  s u d d e n ly  in v a  ded  by t h e  lo n g  c a s e m e n t- -v a lu e s  w ere t h e  one
She knows now. B ut th e  f l o o r  i s  p u l le d  a p a r t  b y  b e in g  g r a d u a l ly  p u l l e d  a p a r t
L ik e  e l a s t i c  u n d e r  th o s e  l im p id  f e e t .

a

s l o w l y
s t r a w

The m ost you c a n  sa y  i s  t h a t  sh e  d o es  r e t u r n .
And t h a t  t h e  added  t im e  f o r  th o u g h ts  lo n g  th o u g h t s , " a  b e d o f  n a i l s , "  c o u ld  n o t ,  i n  any 

c a s e ,  have b e e n  a v o id e d .
T he s k a t e r s  w a l t z .  She had b een  a sk e d  n o t  to  p a r t i c i p a t e  t h a t  d ay



D
But i s  t h e  egg s u g g e s t in g  th e  q u i e tn e s s
O f i t s  f o r m s .  A n d  s le e p  i s  beams
F o r i t s  { p a tr o n iz in g }  dome.

u n s h u c k e d
" O h  s h u c k s ! "

S k a te r s 'W a l t z
The W a ld te u fe l  d i s c  i s  vo lum e, g e o m e tr ic a l  b e a u ty
I t s  s la b s  c a n n o t keep  up w ith  t h e  h u n g e r in g  i n t o  b r e a t h
And f i n a l  d re a m s .

But But an  a r c h i t e c t u r e
Made l i k e  us o f  r a i n  commands a v iew  harm on ious l i k e  t h e  se a  o r  th e  to p s  o f  t r e e s
Of i t s  p l a i n ,  s te e r e d  aw ay, P arn assu s v iew ed  through  a w in d s h ie ld .
But when you  g e t  c l o s e r  i t s  s a d n e s s  i s  s m a ll  and a p p r e c ia b l e .

A lso  th e  f e e l i n g  o f  b e in g  l i v e d ,  lo o k in g  f o r  p e o p le ,
And th e  g ra d u a l  p e a c e  and r e l a x a t i o n
T h a t b o i l s  down, th ro u g h  r in g s  o f  c o ld  and f a t i g u e
S m earing  much o f  t h e  d ay  i n to  f a t i g u e
At f i n d i n g  you n o t  i n ,  b lo o d y  from  b e a t in g  d o o rs  i n
And in c o m p re h e n s ib le .

f e a r

And m outh o f  s e a  a p p l i e d  t o  y o u r  c a se
F o re v e r  a t  odds w i th ,  and y e t  d r a i n i n g .
T r ig g e re d  to  a  p a r t i a l  con e  zone o f  u n d e rs ta n d in g
Of t h e  m yths o f  f a d in g  d ay l i g h t  (S ix  o'clock  a g a in . )

l i n e The b i r d s

The s e a ,  each  t im e , h as  no rhym e.
I t  can  b e  h e ld  in  y o u r  h a n d .
A ll  t h i s  m ust go i n to  a  l e t t e r :
At once  t h e  k in d n e s s  and f r i e n d l y  c la u s e

o n e d o u b le .

B e a t in g , t u r b u l e n t  on t h e  s t a l l s  o f  d e a th .
The r o o f s  q u ic k ly  r e tu r n e d  w hat you h a d
Thought o f  them  b e f o r e .  Day w i th  a  v i o l e t  a w l,

OrA c h i s e l ,  in  t h a t  la n d  o f  d u s t  and dream s.

B u t T h e re  i s  no p e r s o n a l  in v o lv e m e n t:  le a v e s  o f  th e  g in g k o  t r e e
Mad a  fram e  f o r  t h e  p h o to .  A woman a d v an ces  o u t  o f  t h e  t h i c k e t
H o ld in g  a b o o k , f o r  w hich  h e r  hand i s  to o  s m a l l , and whose t i t l e
A lth o u g h  p r i n t e d i n  l a r g e  l e t t e r s ,  c a n n o t be  d i s t i n g u i s h e d .

w o o d s

T hat i s  a l l ,  e x c e p t a s p o t  o f  w h ite  o r  b la c k  in  th e  b o tto m  c o rn e r
L ik e  phantom  p o o d le s ,  and a ja g g e d  row o f  g ra y  a t  th e  t o p ,  v i o l e t
E x t e n i n g  a l i t t l e  down one s i d e , ;  and sh e  i s  s l i g h t l y  t u r n e d i n s i d e  h e r  d r e s s .
A sw atch ing  a t  so m e th in g

The c o lo r  o f  d e a th  p ro m u lg a te d  t o  th e  ra n k  o f  b lo sso m s

M e l t in g

I s  d raw ing  b r e a t h  a g a in  f o r  f e a r
And i t s  im p le m e n ts , and w ould e n t e r  th e  t r a n s p a r e n t  y e a r s  o f  l i f e
W hich i s  c a r e l e s s n e s s ,  i s
Mind d r i f t e d  from  i t s  t r i p l e  can n o n , t o  t h e  s t a r t i n g  l i n e .
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t h e  i m p o r t a n c e  o f

a l a b a s t e r  b e e t l e s

(And H e lg a , i n  th e  m in u sc u le  a p a r tm e n t i n  J e r s e y  C i ty
I s  w e a r in g  th e  same k in d  o f  v i o l e t  d r e s s ,  t h e  c o lo r  o f  d e a th
P ro m u lg a te d  to  t h e  ra n k  o f  b lo s s o m s , i s  d raw in g  b r e a t h  a g a in
A gainstt t h e  d a rk  f i r e s of t h e  c i t y ,  f e a r  and i t s  im p lem en ts
P u r s u in g ,  once and f o r  a l l ,  a l l  chance  o f  r e s t .  And w ould  e n t e r

downThe q u i e t  y e a r s ,  a  t r a n s p a r e n t  b lo c k  s e t  i n  th e  m id d le  o f  l i f e
As in  a s u b u rb . But a l a s ,  l i f e  i s  c a r e l e s s n e s s .
And th e  v i o l e t ,  c o l o r l e s s  d e p th s  o f  t h a t  cu b e  b u t  r e p e a te d
As th o u g h  b y  a c c i d e n t ,  i n  f r i n g e s  h e r e  and t h e r e ,
On some sudden  le d g e .  Or i n  th e  f a d e d  b a c k s  o f  a m u s ic a l  album
On t h e  p ia n o  r a c k ,  r a f t  o f  t h e  w inds

And H e lg a , in  th e  m is e rq b le  a p a r tm e n t i n  J e r s e y  C i ty
I s  r e a c t i n g  v i o l e t  t o  t h e  same k in d  o f  d r e s s ,  i s  d raw ing  d e a th
Again in  b lo sso m s a g a in s t  t h e  r e a c t i o n a r y  f i r e . .  p u l s in g
and know ing n o th in g  t o  su p e rb  v i o l e t  d i s t a n c e s  t h a t  i n t e r c a l a t e
T h is  c i t y .  I s  t h e  d e a th  o f  t h e  cube r e p e a te d .  Or i n  t h e  m u s ic a l  ab lum .

I t  i s  t im e  now f o r  a  g e n e r a l  u n d e r s ta n d in g  o f
The m eaning o f a l l  t h i s .  The m eaning o f  H e lg a , im p o rta n c e  o f  t h e  s e t t i n g ,  e tc .
A d e s c r i p t i o n  o f p a s s io n a te  b l u e s ,  e t c .  L a b e ls  on b o t t l e s
And a l l  k in d s o f  d i s c a r d e d  o b j e c t s  t h a t  o u g h t t o  be  d e s c r ib e d .
But can  one ev e r  be  s u re  o f  w h ich  o nes?
I s n ' t  t h i s  a d e a t h - t r a p ,  w a n tin g  to o  p u t  to o  much in
So t h e  f l o o r  s a g s ,  as u n d e r  t h e  w e ig h t o f  a  p ia n o ,  o r  p ia n o - le g g e d  g i r l
And t h e  w hole  house  o f  c a rd s  comes d in n in g  down a ro u n d  o n e 's  e a r s !

But t h i s  i s  an im p o r ta n t  a s p e c t  o f  th e  q u e s t io n
Which I  am n o t  r e a d y  t o  d i s c u s s ,  am n o t a t  a l l  re a d y  to o
T h is  l e a v in g - o u t  b u s in e s s .  On i t  h in g e s  th e  v e ry  im p o rta n c e  o f  w h a t 's  n o v e l
Or a u t o c r a t i c ,  o r  d e n se  o r  s i l l y .  I t  i s  a s  w e l l t o  c a l l  a t t e n t i o n
To i t  b y  e x a g g e r a t io n ,  p e rh a p s .  But c a l l i n g  a t t e n t i o n
I s n ' t  t h e  same t h i n g  a s  e x p la in in g ,  and a s  I  s a id  I  am n o t  r e a y
To l i n e  p h r a s e s  w i th  t h e  c o s t l y  s t u f f  o f  e x p la n a t io n ,  and s h a l l  n o t
W il l  n o t  do so j u s t  a t  t h e  moment. E xcpet t o  say  t h a t  th e  c a rn iv o ro u s
Way o f  th e s e  l i n e s  i s  t o  d e v o u r t h e i r  own n a tu r e ,  l e a v in g
N o th ing  b u t  a  b i t t e r  im p re s s io n  o f  a b s e n c e , w h ic h  as  we know in v o lv e s  p r e s e n c e ,  

b u t  s t i l l .
N e v e r th e le s s  t h e s e  a r e  fu n d a m e n ta l a b s e n c e s ,  s t r u g g l in g  to  g e t  up and be  o f f  

th e m s e lv e s .

And t h i s ,  t h u s ,  i s  a p o r t i o n  o f  t h e  s u b je c t  o f  t h i s  poems 
W hich t a k e s  t h e  f o r m  o f  a  s n o w  s t o r m   i s  i n  t h e  form  o f  f a l l i n g  snow
T h a t i s ,  t h a t  th e  i n d iv i d u a l  f l a k e s  a r e n o t  e s s e n t i a l  t o  t h e  im p o rta n c e  o f  

t h e  w y o le 's  becom ing  so much o f  a t r u i s m
T h a t t h e i r  im p o r ta n c e  i s  a g a in  p u t  i   c a l l e d  i n  q u e s t io n ,  t o  be d e n ie d  f u r t h e r  

o u t ,  a n d  a g a in  and a g a in  l i k e  t h i s .
H ence, n e i t h e r  th e  im p o r ta n c e  o f  t h e  i n d iv i d u a l  f l a k e ,
Or t h e  im p o rta n c e  o f  t h e  w h o le  im p re s s io n  o f  t h e  s to rm , i f  i t  has a n y , i s  wha  t  i t  i s
But th e  rhythm  o f  th e  s e r i e s  o f  th e  r e p e a te d  jum ps, from  a b s t r a c t  i n to  p o s i t i v e  

and b a c k  i n to  a s l i g h t l y  le s s d i l u t e d  a b s t r a c t .

M ild e f f e c t s  a r e t h e  r e s u l t .

I  c a n n o t t h in k  any  more o f  g o in g  o u t i n to  a l l  t h a t ,  w i l l  s t a y  h e re
W ith  my m ild  sc h m erzen . B e s id e s  t h e  wtorm i s  a l lm o s t  o v e r .
H aving f ro z e n  th e  f a c e  o f  t h e  b u s t  i n to  a s t r a n g e  s t y l e  w i th  th e  l i p s
An  t h e  t e e t h  t h e m ost di s t i n c t  p a r t  o f  th e  w hole  m ess .

I t  i s  t h i s  m adness t o  e x p l a i n . . .



8  9  F W h e r e , e x a c t l y , is the s k y ?

What is the matter with plain old-fashioned cause-and-effect?
Leaving one alone with romantic impressions of the trees, the sky?
Whok actually, is going to be fooled one instant by these phoney explanations, 
think them important? So back we go to the old imprecise, feelings, the 
common knowledge, the importance of duly suffering and the occasional glimpses 
of some balmy felicity. The world of Schubert's lieder. I am fascinated
though by the urge to get out of it all, and the urge to return to  by going
Further in and correcting the whole mismanaged mess. But am afraid I'll
Be of no help to you. Goodbye.

As balloons are to the poet, so to the ground
Its varied assortment of trees. The more assorted they are, the
Vaster his experience. Sometimes
You catch sight of them on a level with the top story of a house,
Strung up their for publicity purposes. Or like those bubbles
Children make with a kind of ring, not a pipe, and probably using some detergent
Rather than old fashioned soap and water. Where was I? The balloons
Drift thoughtfully over the land, not exactly commenting on it,
These are the range of the poet's experience. He can hide in trees
Like a hamadryad, but wisely prefers not too, letting the balloons
Idle him out of existence, as a car idles. Traveling faster
And more furiously across unknown horizons, belted into the night
Wishing more and mo re to be unlike someone, getting the whole thing 
(so he believes) out of h8is system. Inventing systems.
We are a part of of some system, thinks he, just as the sun is part of
The sol r system. Trees brake his approach. And he seems to be wearing but
Half a coat, viewed from one side. A "half-man" took inspiring the disgust 
of honest folk

Returning from chores, frozen milk, the pump heaped high with a chapeau of snow,
the "No Skating" sign as well. But it is here that he is best
Face to face with the unsmiling alternatives of his nerve-wracking existence
Places squarely in front of his dilemma, on all four before the lamentable spec- 

tacle of the unknown.
Yet knowning where men are coming from. It is this,+ to hold a candle up to the album.

this
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P a r t  I I

P y rog ra p h y . R unning Amok. The West W ind. S o l i tu d e  '6 3 .  The Windward

and Leeward I s l a n d s .  L in e s  W r i t te n  d u r in g  a P e r io d  o f  I n s a n i t y .  L oving

You? E le c t io n  Day. La G lu . On a S e p a ra te  D ying . The S e n t im e n ta l  Im age.
A
The F o rk  in  t h e  Road. P oo r P e o p le .  H is Own I n v e n t io n .  The C hase . I r i s

F a th e r
Becomes a M o th er. In  Which A l l  Ends B a d ly . An I n v e n t io n :  t h e  T e lep h o n e .

W aking and F e l t  t h e r e  a C e r ta in  R ig h tn e s s .  The Flam e F i g h te r s .

A v a la n ch e . But S o r t  o f  th e  S l e e v e s .  T h e  New Jo b .

The
A  W e l l  o f  F i r e

T h e  B l u f f

U nder th e  window m arked " G e n e ra l D e l i v e r y " . . .

{And d i d n ' t  mind t h a t  b e in g  to o  warm l i k e  t h a t ,  w aking  up t o
T h e  new  r u l e s  , e x p lo i te d  a lm o s t as soon as  p l a n t e d .}  I n  t h i s  hutm ent
H u tm e n t  o r  a b o d e I ' l l  inv o k e  " m i t r e d d o m es"  and s u c h l i k e
Awaking t o  t h i s  p e n t i t e n t i a l  p sa lm  now
T hat p u rg a to ry ' s  ways hav e  ended
In  s l e e p  and s a t i s f a c t i o n  f o r  eac h  o n e .

I  have d e c id e d  to  w r i t e  you t h i s  poem o f  m isdem eanors
T h is  volum e i s  g e o m e tr ic a l  b e a u ty ,
I t s  s la b s  c a n n o t keep up w ith  th e  h u n g e r in g  in to  b r e a th
And f i n a l  dream s

But i i s  t h e  egg s u g g e s t in g  th e  q u ie tn e s s
Of i t s  fo rm s . And s le e p  i s  beams
F o r i t s  r e t r a c t e d  dome.

B u t, as  we saw , s le e p  i s  a l l  f o u r s
A b e a u t i f u l l y  w r i t t e n  b u t  i n a c c u r a t e
D i r e c t iv e  charg ed  w ith  sav ag e  l i s p i n g
A p e r s o n a l  memento e n g ra ved in  th e  s id e w a lk
T orm en ting  th e  a b s o lu te  f u t u r e  i n to  l i n e s  o f  a c c e p ta n c e .
Ready to  d i s p a tc h  th e  e le g a n t  p a r t  o f  t h i s
And a l l  e a r s  f o r  th e  e q u a t io n  you rem ain  on th e  s i l l :
N o th in g  to  be p re p a re d  f o r  t h i s  s l e e p .

At  once th e  k in d n e s s  and f r i e n d l y  c la u s e
And m outh o f  sea  a p p l ie d  to  y o u r c a se
F o re v e r  a t  odds w i th ,  and y e t  d r a i n i n g .

T h is  sh o u ld  be a l e t t e r t e l l i n g  you o f  changes
T hrow ing you a m in u te  t o one s id e
Of how t h i s  t o s s i n g  lo o k s  harm on ious from  a d i s t a n c e
L ik e  sea  o r  th e  to p s  o f  t r e e s , and how
O nly when one g e ts  c l o s e r  i s  i t s  s a d n e s s  s m a ll and a p p r e c ia b l e .
I t  c an be  h e ld  in  th e  hand
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(no sp a ce  h e re )

[ A ll t h i s  m ust go in to  a l e t t e r . ]
A lso th e  f e e l i n g  o f  b e in g  l i v e d ,  lo o k in g  f o r  p e o p le ,
And th e  g ra d u a l  p e a c e  and r e l a x a t i o n
T h a t b o i l  down, th ro u g h  r i n gs o f  c o ld  and f a t i g u e
S m earin g  much o f  th e  day i n t o  f e a r   down
At f i n d you n o t i n , b loody  from  b e a t in g /d o o r s , and i  com prehsn i b l e

But an a r c h i t e c u r e
Made o f  u s  l i k e  r a i n  commands a v iew
Of i t s  p l a i n .  T h e r e 's  n o th in g le a d in g  t o  i t s  f o o tm a n 's em pathy . I t  i s  t h e

a t t r a c t i o n  of t h i s  mucus
But t h e r e ' s  no p e r s o n a l  in v o lv e m e n t
T hese  sudden  b u r s t s  o f  h o t and c o ld
Are w re a th e d  in  sh a d o w less  i n t e n s i t y
Whose moment s a p s  them  o f  a l l  c h a r a c t e r i s t i c s
Thus b e g in n in g  to  r e s t  you a t  once know.

Once t h e r e  was a p o in t  in  t h e s e  i s l a n d s ,
Coming t o se e  w here th e  ro c k  h as  r o t t e d  aw ay,
Buying m ilk , and becom ing a p o i  t i n y  p o i n t  in  th e  d i s t a n c e .

But w a r 's  s a v a g e r y . . . .  Even th e  m ost p a t i e n t  s c h o la r ,  now
Could h a r d ly  r e c o n s t r u c t  th e o ld  f o r t  exa c t l y  as i t  was
T h a t t r e e s  c o n tin u e  to  wave o v e r  i t .  T h a t t h e r e  i s  a ls o  a s m a ll  museum somewhere 

i n s i d e
T hat th e  h i s t o r y  o f  costum e i s a no l e s s  f a s c i n a t i n g  s tu d y  th a n  th e  h i s t o r y  o f  

g r e a t  mig r a t i o n s .
I 'd  l i k e  to  b u g g e r you a l l  up
D e l ib e r a t e ly  f a l s i f y  a l l  y o u r  o ld  s u c k -a s s  n o t io n s
Of how c h iv a l r y  i s  b e in g  l i v e d .  What goes on in  b e e h iv e s .
But t h e  w hole ro t t en m ess , d e l i b e r a te   m is u n d e rs ta n d in g s  in c lu d e d
P rob lem s a b o u t th e  t u n i c  b u t to n  e t c .  How much o f  any  one p e rs o n  i s  t h e r e .

S t i l l ,  a f t e r  b a n a n as  and sp o o n b read  in  th e  shadow o f  th e  o ld  w a l ls
I t  i s  c o o lin g  t o  r e t u r n  t o  t h e  shadow o f  e a v e s  in  t h e  show er
T hat p ro b a b ly  f e l l  w h ile  we w ere i n s i d e ,  ex am in in g  bow knots
Old l i g h t - b u l b  s o c k e t s ,  p l a c e s  w here t h e  w h itew ash  had begun to  f l a k e
W ith  h e re  and t h e r e  an  o ld  map o r  i l l u s t r a t i o n .  H e r e 's  one f o r  i n s t a n c e - -
Looks l i k e  a  w e a th e r  m a p . . .  o r  a c o i le d  b i t  o f  w a l lp a p e r  w i th  a d e s ig n
Of fa d e d  h o l ly h o c k s ,  o r  a b s t r a c t  f r u i t  and gum drops i n  c h a in s

The wind soughs c a r e f u l l y  in  th e  u m b re l la  p i n e s .
How n ic e  t o  l i e  on o n e 's  b a c k , lo o k in g  up
I n to  t h a t  w o r l  b i r d - h o p p in g  w orld  o f  f le c k e d  s u n l ig h t  and shadow.
But how i s  i t  you a r e a lw ays in d o o r s ,  lo o k in g  th ro u g h  a t  t o o - h e a v i ly

p e e r in g  a t  t o o - h e a v i l y  c a n c e l le d  stam ps th ro u g h

n a s t y

f in g e r p r in te d
a g r e a sy  m a g n ify in g  g la s s ?

And s lo w ly  th e  in c o h e r e n c ie s  o f  day  m elt in
A g e n e ra l  w is h f u l  th in k in g  o f  n ig h t
To p e ru s e  c e r t a i n  s t a r s  o v e r  th e  b a y .
C a ta r a c t s  o f  p e a c e  p o u r  from  th e  p o is e d  heav en s
And o n ly  f e a r  o f  sn a k es  p r e v e n ts  u s from  p a s s in g  th e  n ig h t  i n  th e  op en a i r .
The day  i s  d e f i n i t e l y  a t  an end .
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Old h e a v e n s , you u sed  to  tw eak  u s  above u s
S ta n d in g  l i k e  r a i n  w henever a  s a l v o . . .  Old h eav en s
You ly in g  t h e r e  above th e  o ld ,  b u t  n o t  r u in e d ,  f o r t ,
Can you h e a r ,  t h e r e ,  w hat I  am s a y in g ?

F o r i t  i s  you I  am p a ro d y in g
Your i n v i s i b l e  d e n i a l s .  And th e  a lm o s t c o r r e c t  im p re s s io n s
C o rro b o ra te d  by  n e w s p r in t ,  which i s  so f i n e .
I  c a l l  t o  you t h e r e ,  b u t  I  do n o t  t h in k  t h a t  you w i l l  answe r  me.

F o r I  am condemned t o  drum my f i n g e r s
On th e  c lo s e d  l i d  o f  t h i s  p ia n o ,  t h i s  t e d io u s  p l a n e t ,  e a r t h
As i t  w inks to  you th ro u g h  th e  a s p i r i n g ,  grow ing  d i s t a n c e s
A l a s t  s p a rk  b e f o r e  t h e  n i g h t .

T h e re  was much t o  be s a id  i n  f a v o r  o f  s to rm s
But you seem to  hav e abandoned them  in  f a v o r  o f  e n d le s s  l i g h t .
I  c a n n o t say  t h a t  I  t h in k  th e  change much o f  an im provem en t.
T h e re  i s  so m e th in g  h a l f - f e a r f u l  i n  t h e s e  summer n i g h t s  t h a t  go on f o r e v e r . . .

We ar e  n e a r in g  th e  M oorish  c o a s t ,  I  t h i n k ,  in  b a te a u
I w onder i f  I  w i l l  have an y  f r i e n d s  t h e r e
W hether th e  f u tu r e  w i l l  b e  k in d e r  t o  me th a n  th e  p a s t ,  f o r  ex am p le ,
And am a l l  s e t  to  be  p u t  o u t ,  f i n d i n g  i t  i s  n o t  t o  be  n o t .

?S t i l l ,  I  am p re p a re d  f o r  t h i s  v o y a g e , and f o r  a n y th in g e l s e  you may c a r e  t o  m ention
Not t h a t  I  am n o t a f r a i d ,  b u t  t h e r e  i s  v e ry  l i t t l e  tim e  l e f t
You have p ro b a b ly  made t r a v e l  a r ra n g e m e n ts , and know t h   f e e l i n g .
S u d d e n ly , one m o rn in g , t h e  l i t t l e  t r a i n  a r r i v e s  i n  t h e  s t a t i o n ,  b u t  o h , s o b i g ,

a

I t  i s !  Much b ig g e r  and much f a s t e r  th a n  anyone t o ld  y o u .
A b e w h isk e re d  s tu d e n t  in  an o v e r  c o a t  much to o  b ig  f o r  him i s  w a i t in g  to  ta k e  i t .
"Why do you w ant to  go t h e r e " th e y  a l l  s a y .  I t  i s  b e t t e r  in  t h e  o t h e r  d i r e c t i o n
And so i t  i s .  T here  p e o p le  a r e  f r e e ,  a t  any  r a t e .  But w here you a re  g o in g  no
body  i s .

o ld  baggy

St i l l  t h e r e  a re  p a rk s  and l i b r a r i e s  to  b e  v i s i t e d  " l a  B ib l io th e q u e  M u n ic ip a le "
H o te l r e s e r v a t i o n s  and a l l  t h a t  r o t .  Old A m erican f i lm s  dubbed i n t o  t h e  f o r e ig n  

l a nguage
C o ffee  and w h isk e y  and c ig a r  s tu b s .  Nobody m in d s . And r a i n  on th e  b r i s t l y  

w ool o f  y o u r  t o p c o a t .
I  r e a l i z e  n o t h a t  I  ne v e r  knew why I  w an ted  to  come.

b u t t s

Y et I  s h a l l  n e v e r  r e t u r n  t o  t h e  p a s t ,  t h a t  a t t i c .
I t s  s a i l b o a t s  a re  p erh a p s  mor e b e a u t i f u l  th a n  t h e s e ,  th e s e  I  am le a n in g  a g a i n s t ,
S p a n g le d w ith  diam onds and o ran g e  and p u r p le  s t a i n s
B e a r in g  me once a g a in  in  au e s t  o f  t h e  unknown. T hese s a i l s  a r e  l i k e  i t s e l f  t o  me.

l i f e

I  h e a rd  a g i r l  s a y  t h i s  o n c e , and c r i e d ,  and b ro u g h t h e r  f r e s h  f r u i t  and f i s h e s ,
O liv e s  and g o ld en  baked  lo a v e s .  She d r ie d  h e r  t e a r s  and th an k e d  me.
Now we a re  b o th  s e t t i n g  s a i l  i n t o  t h e  p u r p l i s h  e v e n in g .
I  lo v e  i t !  T h is  c r u i s e  can n e v e r  l a s t  lo n g  enough f o r  me.

But once m ore , o f f i c e  d e s k s ,  r a d i a to r s - - N o !  T hat i s  b e h in d  me.
No m ore d u l ln e s s ,  o n ly  m ovies and lo v e  and s   l a u g h t e r ,  se x  and f u n .
The t i c k e t  s e l l e r  i s  b lo w in g  i s  h i s  l i t t l e  h o r n - -h u r r y  b e f o r e  t h e  window slam s down
The t r a i n  we a r e  g e t t in g  o n to  i s  a  b o a t  t r a i n ,  and th e  b o a ts  a r e  r e a l l y  b o a ts  t h i s

t im e .
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But I heard the heavens say--Is it right? This continual changing back and forth?
Laughter and tears and so on? Mightn's just plain sadness be sufficient for him?
No! I'll not accept that any more, you bewhiskered old caver ns of blue!
This is just right for me. I am cozily ensconced in the balcony of my face

Looking out over the whole darn countryside a beacon of satisfaction
I am. I'll not trade places with a king. Here I am then, continuing yet ever be-
My perennial voyage, into new memories, new hope and flowers ginning
The way the coasts glide past you. I sh all never forget this moment

Because it consists of purest ecstasy. I am happier now than I ever dared believe
Anyone could be. And we finger down the dog-eared coasts...
It is all passing! It is past! No, I am here,
Bellow the coasts, and he even the heavens roar their assent
As we pick up a lemon colored light horizontally
Projected into the night, the night that heaven
Was kind enough to send, and I launch into the happiest dreams
Happier once again, because tomorrow is already here'.

Yet certain kernels remain. Clouds that drift past sheds --
Read it once in the official bulletin. We shan't be putting out today.
The old stove smoked worse than ever because rain was coming down its chimney.
Only the bleary eye of the fog accosted one through the mended pane.

Outside the swamp water lapped the broken wood step.
Nearby a rowboat was moored in the alligator-infested swamp.
Somewhere, from deep in the in erior of the jungle, a groan was heard.
Could it be...? Anyway, a rainy day--wet weather.

The whole voyage will have to be cancelled.
It would be possi impossible to make connectio different connections.
Anyway the hotels are all full at this season. The junks packed with refugees
Returning from the islands. Sea-bream and flounder abound in the muddied waters...

They are in fact represent the background of the island economy.
That, and cigar rolling. Please leave your papers at the desk as you pass out,
You know. "The Wedding March." Ah yes, that's the way. The couple descend
The chur steps of the little old church. Ribbons are flung, ribbons of cloud

And the sun seems to be coming out. But there have been so many false alarms...
No, it's happened! The storm is over. Again the weather is fine and clear.
And the voyage? It's on! Listen everybody, the ship is starting,
I can hear its whistle's roar! We have just time to make it to the dock'.

And away they pour, in the sulfours urous sunlight
Toe the aqua and silver waters where stands the glistening white ship
And into the great vessel they pour, a motley and happy crowdChanting and pouring down hymns on the surface of the ocean...

bone
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P u l l i n g ,  tu g g in g  us a lo n g  w ith  them , b y  means o f  s tr e a m e rs
G olden  and s i l v e r  c o n f e t t i .  S m il in g , we la u g h  and s in g  w ith  th e  r e v e l e r s
But a re  n o t q u i t e  c e r t a i n  t h a t  we w ant t o  go- - th e  dock i s  so sunny and warm
T h at m a j e s t i c  s h ip  w i l l  p u l l  up a n c h o r  who knows w here?

And f u l l  o f  l a u g h t e r  and t e a r s ,  we s i d l e  once a g a in  w ith  t h e  o t h e r  p a s s e n g e r s
The g round  i s  h e a v in g  u n d e r f o o t .  I s  i t  th e  s h ip ?  I t  co u ld  b e  th e  d o c k . . .
And w ith  a g r e a t  whoosh a l l  t h e  s a i l s  go u p . . .  H ideous b la c k  smoke b e lc h e s  

f o r t h  from  th e  f u n n e ls
S ta in in g  t h e  g o ld  c a r n i v a l  co s tu m es  w ith  t h e  g a i e t y  o f  i t s  j e t - b l a c k  s o o t

And, as  i n to  a t u n n e l  t h e  voyage s t a r t s
O n ly , a s  I  s a i d ,  t o  b e c o n tin u e d . The ey es  o f  th o s e  l e f t  s ta n d in g  on th e  dock

a r e  w et
But o u rs  a re  d r y .  I n to  t h e  s e c r e t i v e ,  v a p ro u s  n ig h t  w i th  a l l  o f  u s !
I n to  th e  unknown, t h e  unknown t h a t  lo v e s  u s ,  th e  g r e a t  unknown!

So man n i g h t l y
S p a r in g ly  d e sce n d s

The b i r c h e s  and th e  hay a l l  o f  him
P ru n e d , e r e c t  f o r  v i t a l  c o n ta c t .  As th e  s e p a r a te  m is ts  o f  day  s l i p
U n c o m p la in in g ly  i n to  t h e  a tm o sp h e re . Loving you? The q u e s t io n  s in k s  i n to

T h a t mazy b u s in e s s
About w r i t i n g  o r  t o  have re a d  i t  in  some book
To s i l e n t l y  move away. At G o n n o sfan ad ig a  th e  pumps
W ork ing , a rg e n t  in  th e  th ic k e n in g  s u n s e t ,  l i k e  b o y s ' s h o u ld e r s

And you r e t u r n  t o  th e  q u e s t io n  a s  t o  a c a le n d a r o f  N o v e m b e r
A gain and a g a in  c o n s u l t in g  th e  s u r f a c e  o f  t h a t  enorm ous a f f a i r  
I  t h in k  n o t  to  have lo v ed  you b u t  th e  m usic
P e t t i n g  th e  enam eled  s lo w - im ag ined  s t a r s

A c o n c e r t  o f d i s s a t i s f a c t i o n  w hereby  g u t t e r  and d u s t  seep
To e n g ro ss  th e s low  m ir ro re d  image and i t s  la n d s c a p e .
C i ty  in  d i r t ,  f a v o r a b le  m ir th .

hornp ipe
?

fire w o rk s?
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As when
th ro u g h  d a rk n e s s  and m is t

th e  p o l e - b r in g e r
am co n v in ced  t h a t  d em and ing ly  w a tch es

I  th in k  t h e s e  t h in g s  a re  o f  some im p o r ta n c e .

F i r s t l y ,  i t  i s  a p r e p a r in g  t o  go outw ard
Of no p l a n e t  l i m i t i n g  th e  en joym en t
Of m o tio n - - h ip s  f r e e  o f  em barrassm en t e t c .

The f i g u r e  8 i s  a p e r f e c t  sym bol
Of th e  freedom e to  be g a in ed  in  t h i s  k in d  o f  a c t i v i t y
The p e r s p e c t iv e  l i n e s  o f  th e  b a rn  a re  a n o th e r  and d i f f e r e n t  k in d  o f  exam ple
(V iz ." R ig g 's  Farm , n e a r  A y s g a r th , Wens le y d a le ", o r  th e  " S k e tc h  a t  N o rto n " )
In  whichwe e sc a p e  o u r s e l v e s - - p u t r e f y i n g  m ass o f  p r e v a r i c a t i o n s  e t c . - -
In  re m a in in g  c lo s e  to  th e  l i m i t a t i o n s  im posed .

A no ther exam ple i s  t h i s  s e p a r a te  d y in g
S t i l l  k e e p in g  in  mind th e  coachm en, s e r v a n t  g i r l s ,  d u c h e s s e s , e t c .  ( c f .  Jerem y T aylor
F a l l i n g  away, rhythm  o f  to o -w e t  snow, b u t  p a r a l l e l
W ith th e  k ind  o f  rhythm  s u b s t i t u t i n g  f o r  "m ean in g ."

Looked a t  from  t h i s  a n g le  th e  p rob lem  o f  d e a th  and s u r v i v a l
Ages s l i g h t l y .  F o r th e  s o lu t i o n s  a re  m i l l i o n f o l d , / w a v e s

/ l
i ke o f  w ild  g e ese  r e t u r n in g

S c a rc e ly  we know w here to  t u r n  t o  av o id  s u f f e r i n g , I  mean{in} s p r in g
T here  a r e  so many p l a c e s .

As a man w i l l  le a v e  h i s  w ife

The q u e s t io n  o f  s e p a r a t i o n - - "  c o rp s  e t  b i e n s " - - i s  r a p d ly  answ ered
By movem ent, p a r a l l e l ,  un w in d in g  m ovem ent, in  t h e  n i c e s t  s e n s e .
I t  i s  t he b a la n c e  be tw een  s t r i n g s  and w in d s , be tw een  w inds and p e r c u s s io n ,  t h a t  

p r o v id e s  th e  o v e r tu r e .

So,  c o a c h m a n -s e rv i le ,  o r  s c u l l i o n - s l a t t e r n l y ,  b u t  ea ch  p la c e  i s  t a k e n .

The l i n e s  t h a t  draw  n e a r e r  t o g e t h e r  a re  s a id  to  " v a n is h ."
The p o in t  w here t h e y  meet i s  t h e i r  v a n is h in g  p o i n t .

P a r a l l e l  l i n e s ,  as th e y  r e c e d e ,  v a n is h  to  a p o i n t .
H o r iz o n ta l ,  r e c ed i n g l i n e s ,  i f  t h e y  a re below  th e  l e v e l  o f  th e  e y e s ,  a p p e a r  t o  r i s e .
H o r iz o n ta l ,  r e c e d in g  l i n e s ,  i f  th e y  a re  above th e  l e v e l  o f  th e  e y e s ,  a p p e a r  to  descend

S p a c e s , as th e y  r e c e d e ,  a p p e a r  t o  become s m a l le r .

But a n o th e r ,  more u r g e n t  q u e s t io n  im poses i t e s l e  i t s e l f - - t h a t  o f  p o v e r ty .
How to  e x cu se  i t  t o  o n e s e l f ?  The w e tn e s s  and c o ld n e s s ?  D i r t  and grim e?
U n c o m fo rta b le , u n s u i t a b l e mlo d g in g s ,  w i th  a d e p r e s s in g  v iew ?
The p e e le d  geran ium  f lo w e r in g  in  a r u s te d  to m a to  c a n ,
Framed in  a s i c k l y  r a y  o f  s u n l i g h t ,  a t r a g i c  chromo?

A b ro k e n  m ir r o r  n a i l e d  up o v e r  a ch ip p e d  e n ame l  b a s in ,  whose t u r g i d  w a te r s
R e f le c t  th e  f ly - s p e c k e d  c a le n d a r - - w i th  e c s t a t i c  D utch  g i r l  c la s p in g  t u l i p s - -
On th e  f a r  w a l l .  H anging from  one n a i l ,  an  hol d  o ld  v e lv e t  h a t  w i th  a  t a t t e re d  

b i t  o f  v e i l i n g - - l a s t  rem nant o f  fo rm e r  f i n e r y .
The bed w e ll-m a d e . The w hole  p la c e  s c r u p u lo u s ly m ade, b u t  co ld  and damp.c le a n

A ll  t h i s ,  wedged i n to  a p y r a mi d a l  r a y  o f  l i g h t ,  i s  my own i n v e n t io n .
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* * *

U nder a re d d is h -b ro w n  and g r e e n i s h  p i c t u r e  o f  e x c i te d  b e a g le s  and calm  huntsm en
A m ass o f  s q u a l l in g  and r e t c h in g  a ro s e  from  th e  m essed -up  c r i b .
The new born o f f s p r in g  was g iv e n  t h e  name o f  C h a r le s .

I t He grew up to  b eco me a s u c c e s s f u l  b u s in e s s  e x e c u t iv e .

But t o  r e t u r n  t o  o u r  to m ato  c a n - - th o s e  s p a re d  b y  th e  g o a ts
Can be  made i n to  a p r a c t i c a l  te le p h o n e ,  t h e  two h a lv e s  b e in g  c o n n ec ted  by  a l e n g th  

o f  w i r e .
You c a n  t a l k  t o  y o u r  f r i e n d  in  th e  n e x t  room , o r  a round  c o r n e r s .
An A m erican i n v e n to r  made a f o r tu n e  w i th  j u s t  su ch  an in v e nt i o n .  c o n t r a p t i o n .

The b ra n c h e s  t e a r  a t  th e  sk y —

The b l i g h t  i s  on th e  snow o f  i n e r t  sp a ce
F o o ta g e  to  d ig  u n d e r  you so
T h in g s  t o  t i n y  t o  be rem em bered in  re c o rd e d  h i s t o r y - - t h e  b a c k f i r i n g  o f  a bus
On a  c e r t a in  { s tre e t}  in  P a r i s # in  l9 3 2 ,  and a l l  t h e  c lum sy s e d u c t io n s  and am a teu r

p a in t in g s  done

f u z z

In  a

C lam ber t o  j o in  in  th e  aw aken ing  ( th e  le v e e  w ith  i t s  c h o c o la te )
To ta k e  a f u r t h e r  r o le  in  my d e te r m in a t io n .  T hese c lo w n -sh a p e s
F i l l i n g  up t h e  a v a i l a b l e  sp a c e  f o r  m i l e s ,  l i k e  a c r e s  o f  red and m u sta rd  pom-poms
D usted  w ith  a p o l l e n  w hich  we c a l l  "an  a i r  o f  t r u t h . "  M assed mounds
Of Hades i t  i s  t r u e .  I  p ro p o se  a g e n e r a l  hous e c le a n in g
Of th e s e  t r u e  and v a lu e l e s s  sh a p es  w h ich  p e s t e r  u s  w i th  t h e i r  r a i s o n s  d 'e t r e
Whom no one ( t h a t  i s  t h e i r  w e a k n e ss)  can e v e r  g e t  t o  l i k e .

( On w i th  th e  p a r a d e : th e  k i l l e r s  had poaced  p a r k e d t h e i r  a u to m o b ile  b e h in d  some
b la c k  s h ru b b e ry .

k id n a p p e rs

M eanw hile D o r is  a l l  u n s u s p e c t in g  was w a lk in g  in  th e  b a c k y a rd  w i th  h e r  l o v e r .
Her f a t h e r ,  th e  f i r e - c h i e f ,  had t o l d  h e r  he r e fu s e d  to  have him i n s i d e  th e  house
But he was o f f  b a t t l i n g  f la m e s  t h a t  d a y , a  m y s te r io u s  f i r e  h a v in g  b ro k e n  o u t

In  t h e  Jo n e s  & Co. w a re h o u se , th e  l a t e s t  in  a  m y ste r io u s  o f  s e r i e s  o f  f i r e sb e h in d  some b u shes
W hich had th e  n e rv e s  o f  t h e  w hole  town on e d g e . H earin g  a no i s e ,  A r th u r
( t h a t  w as th e  name o f  L o i s ' b o y f r ie n d )  dashed  i n to  t h e  s id e  y a rd .  R e tu rn in g
Around th e  dge o f  t h e  c la p b o a rd  house  he  was su  a s to n is h e d  to  n o te  L o i s ' d is a p p e a ra n

ce
A lre a d y  , b e h in d  t h e  rag g ed  f o l i a g e ,  on th e  b a c k  s e a t  o f  t h e  b la c k  P o n t ia c ,
Not w a n tin g  th e  g a g  t o  be t h r u s t  i n t o  h e r  m o u th ) .

T h e re  a r e  m oving p a r t s  to  g e t o u t  o f  o r d e r ,
However i n  t h e  f la m e  f o u n ta i n .  Add g r a d u a l ly  one o u n c e , b  m easure , o f  s u lp h u r ic

a c id
to  f i v e  o r  s i x  ounces o f  w a te r  in  an e a rth e n w a re  b a s i n .  a n d  add to  i t ,  a l s o  g r a -

d u a l l y ,  ab o u t t h r e e-
Qu a r t e r s  o f  an  ounce o f  g r a u n u la te d  z in c .
A r a p id  p r o d u c t io n  o f  h y rd ro g e n  gas w i l l  i n s t a n t l y  ta k e  p l a c e .  Then add ,
From tim e to  t im e ,  a few  p ie c e s  o f  p h o sp h o ru s  o f  th e  s i z e  o f  a p e a .
A m u l t i tu d e  o f  gas b u b b le s  w i l l  b e  p ro d u c e d , w h ich  w i l l  f i r e  on t h e  s u r f a c e  o f  th e  

e f f e r v e s c in g  l i q u i d .
The w hole s u r f a c e  o f  t h e  l i q u i d  w i l l  b e c o me lu m in o u s , and f i r e  b a l l s ,  w i th  j e t s  o f 

f i r e ,
W il l  d a r t  from  th e  b o tto m , th ro u g h  th e  f l u i d  w i th  g r e a t  r a p i d i t y  and a h i s s in g  n o is e .

S u r e ,  b u t  a s im p le  s h e l t e r  from  t h i s  or o th e r  phenomena i s  e a s i l y  c o n t r iv e d .
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But how lum inous th e  f o u n ta in !  I t s  s p a rk s  seem t o  a s p i r e  t o  r e a c h  t h e  sky!
And so much e n e rg y  in  th o s e  bub l e s .  A w ise  man co u ld  c o n te m p la te  h i s  f a c e  in  them
W ith im p u n ity , b u t  f o o l s  w ould s u r e l y  do b e t t e r  n o t  t o  app roach  to o c lo s e  
B ecause any  in te n s e  p h y s ic a l  a c t i v i t y  l i k e  t h a t  im p l ie s  d a n g e r  f o r  th e  unw ary and 

t h e  u n e d u c a te d . G re a t b a l l s  o f  f i r e !
I n  my day  we u sed  to  make " f i r e  d e s ig n s "  , ta k e  u s in g  a s a tu r a te d  s o l u t i o n  o f  

n i t r a t e  o f  p o ta s h .
Then we u sed  to  ta k e  a sm ooth s t i c k ,  and u s in g  th e  s o l u t i o n  as  i n k ,  draw  w ith  

i t  on s h e e ts  o f w h ite  t i s s u e  p a p e r .
Once i tw a s  th o ro u g h ly  d r y ,  t h e  w r i t i n g  would be  i n v i s i b l e .
By means o f  a s p a rk  from  a mou s m o u ld e rin g  m atch i g n i t e  th e  p o t a ssium  n i t r a t e  

a t  any  p a r t  of th e  d raw in g ,
F i r s t  la y in g  th e  p a p e r  on a  p l a t e  o r  t r a y  i n  a d a rk n ed  room.
The f i r e  w i l l  sm ou lder a lo n g  th e  l i n e  o f  th e  i n v i s i b l e  d raw in g  u n t i l  th e  d e s ig n  

i s  c o m p le te .

M eanw hile th e  f i r e  f o u n ta in  i s  s t i l l  sm o u ld e rin g  and w e l l in g
C a s t in g  o f f  a h e l l i s h  s t i n k  and w ild  fum es o f  p i t c h
A crid  a s  j e a lo u s y .  And i t  m ig h t b e
T h a t f la m e - w r i t in g  m igh t be  v i s i b l e  r i g h t  t h e r e ,  i n  th e  gaps in  t h e  smoke
W ith o u t g o in g  th ro u g h  th e  b o th e r  o f  t h e  s o l u t i o n - w r i t i n g .
A word h e r e and th e r e - - " p r o m is e d "  o r  " b e w a re " --y o u  have to  go th e  lo n g  way round  

b e f o r e  you f in d  t h a t  th e  e n t r a n c e  to  t h a t  s id e  i s  c lo s e d .
The p h o rp h o re c e n t  l i qu i d s t i l l  he ai t s e l f n d  b o i l i n g ,  how ever.
And w hat i f  t h i s  in s a n e  a c t i v i t y  w ere  a k in d  o f  d   i t s e l f  a k in d  o f  d raw in g

he a v i n g

Of A p r i l  s id e w a lk s ,  and young t r e e s  b u r s t i n g  i n to  t im id  l e a f
And dogs s n i f f i n g  h y d r a n t s ,  th e  f y r y  o f  s p r in g  b e g in n in g  t o  b a c k  up a lo n g  t h e i r  

v e in s ?
Y onder s ta n d  a young boy  and a g i r l  le a n in g  a g a in s t  a  b i c y c l e .
The i r o n  lam p p o st n e x t  to  them  i s  d i s a p p e a r  i n to  th e  f e a t h e r y ,  un b o rn  le a v e s  t h a t  

s u f f o c a te  i t s  to p .

A postm an  i s  coming up th e  w a lk , a l e t t e r  h e ld  in  h i s  o u t s t r e t c h e d  hand .
T h is  i s  h is  f i r s t  day  on th e  new jo b , and he lo o k s  w a r i l y  a round
A las  n o t  s e e in g  th e  h id e o u s  b u l ld o g  b e a r in g  down on him l i k e  s i x t y ,  i t s  h e l l i s h  

ey es  f ix e d  on th e  s e a t  o f  h i s p a n t s ,  jo w ls  a - s l a v e r .
N earby  a young woman i s  f i x i n g  h e r  s to c k in g .  W a tc h in g  h e r ,  a f e l lo w  w ith  a h a t
I s  a b o u t t o  w alk  i n t o  t h e  p a th  o f  a s p e e d in g  j    h ackney  c a b r i o l e t .  The l i n e  

o f  la m p p o s ts
M arches up th e  s t r e e t  in  s t r i c t  a r r a y , b u t  t h e  lamp p a r t s
Ar e  l o s t  in  f e a t h e r y  b loom , i n whi ch h id d e n  f a c e s  can be s p o t t e d ,  f o r  t h i s i s 

a p u z z le  s c e n e .
The sky  i s  w h i t e ,  y e t  f u l l  o f  o u t l i n e d  s t a r s - - i t  m ust be  n i g h t ,
Or an e a r l y  s p r in g t im e  e v e n in g , w i th  j u s t  a h i n t  o f  dam pness and c h i l l  in  th e  a i r
Memory o f  w i n t e r ,  h i n t  o f  th e  autum n t o  come,
Yet th e  lo v e r s  co n g re g a te  anyw ay, t h e  l i g h t s  tw in k le  s lo w ly  on .
C ars move s t e a d i l y  a lo n g  t h e s t r e e t .

c h a p

I t  i s  a scen e  w o rth y  o f  a  p o e t 's  p e n , y e t  i t  i s  th e  f ire -d e m o n
Who h a s  c r e a te d  i t ,  th ro w in g  i t  up on th e  d u b io u s  s u r f a c e  o f  a p h o s p h o re c e n t

f o u n ta in
For a l l  th e  w orld  l i k e  a p o e t .  But lo v e  can  a p p r o p r i a t e  i t ,
Use o r  m is -u se  i t  f o r  i t s  own e n d s . Love i s  s t r o n g e r  th a n  f i r e .

The p ro o f  o f  t h i s  i s  t h a t  a l r e a d y  t h e h e a v in g , su c k in g  f o u n ta in  i s  p a l i n g  away
Yet t h e  f i r e - l i n e s  o f t h e  lo v e r s  rem ain  f i x e d ,  as i f  p e rm a n e n tly , on th e  a i r  o f  t h e

l a b .
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Not for long now. And now they too collapse
Giving, as they pass away, the impression of a bluff
Its craggy headlands outlined in sparks, Its top crowned with a zigzag
Of grass and shrubs, pebbled beach at the bottom, with flat sea
Holding a few horizontal lines. Then this vision, too, passes slowly away.

though !

glides?
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La

Now you must s h i e l d  w i th  y o u r  body i f  n e c e s s a r y  (you
Remind me o f  some lummox I u sed  to  know) th e  s e c r e t  y o u r  body i s .
Y es, you a re  a s e c r e t  and you m ust NEVER t e l l  i t - - t h e  f r e e z in g  v a p o r
Of th e  s t a r s  would q u ic k ly  f r e e z e  you to  d e a t h ,  l i k e  a t e a r - s t i f f e n e d  h a n d k e c h ie f
In  some l i q u i d  a i r .  No, b u t  t h i s  s e c r e t  i s i n  some way th e  f u e l  o f
Your l i v i n g  a p a r t .  A h e a r t h - f i r e  p ic k e d  up in  t h e  glow o f  th e  p o l i s h e d
Wooden f u r n i t u r e  a n d p ic tu re  f ra m e s , so m e th in g  to  t u r n  away from  and move b ack  t o - -
U n d e rs tan d ?  T h is  i s  a l l  a p a r t  o f  you and th e  o n ly  p a r t  o f  you .

in d e n t

H ere comes th e  an sw er: i s  i t  b e c a u se  a p p le s  grow
On t h e  t r e e ,  o r  b e c a u s e  i t  i s  g re e n ?  An a v e ra g e  day you may n e v e r  know
How much i s  pushed  i n to  th e  n i g h t ,  n o r  w hat may r e t u r n
To s u lk  c o n te n te d ly ,  h a l f  a s le e p  and h a l f  awake
By th e  arm o f a c h a i r  p o in te d  i n t o
The p a i n t i n g  o f  f i r e ,  o r  r e a c h ,  i n  a coma
Out o f  th e gard en  f o r  f o r e ig n  s tu d e n t s .
Be s u re  th e  g ia n t  w ould know f a l l i n g  a s l e e p ,  b u t  t h e  f r e o z e n  d r o p le t s  r e v e a l
A m ixed s i t u a t i o n  in  w hich th e  p e n is
S cored  t h e  o f f e r  b y  f ix e d  m arches in to  w hat i s .
One b la c k  s p o t re m a in e d .

I f  I  s h o u l d . . .  i f  I  s a id  you w ere t h e r e
T h e . . .  to w e rin g  p e a c e  a b o u t us m igh t
Hold up th e  way i t  b r e a k s - - t h e  monsoon
Move a p e b b le ,  t o  th e  p lum b ing  c o n t r a c t ,  c a t a r a c t .
T h e re  has g o t t o  b e  o n ly - -  t h e r e  i s  g o in g  t o  b e
An a c c e n t  on th e  p o r ta b l e  bunch  o f  g ra p e s
The tim e  th e  m ildew ed s e a s  c a s t  th e
H ygrom eter to o  f a r  away . You re a d  i n t o  i t
The m eaning o f  t e a r s ?  su rv e y  o f  o u r  c i v i l i z a t i o n .t h e
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s h a rk s
O nly one t h in g  e x i s t s :  t h e  f e a r  o f  d e a th .  As widows a re  a p r e y  t o  lo a n
And Cape H a t te r a s  to  h u r r i c a n oe s ,  so man t o  th e  f e a r  o f  d y in g , t o  t h e
C e r t a i n ty  o f  f a l l i n g . AND JUST SO And j u s t  so i t  p e rm its  him t o  e s c a p e  

from  tim e  to  tim e
Amid f i e l d s  o f  boa rd e d -u p  p o s t e r s :  " O b je c ts ,  a s  th e y  r e c e d e ,  a p p e a r  t o  

become s m a l le r
And a l l  h o r i z o n t a l  r e c e d in g  l i n e s  have t h e i r  v a n is h in g  p o in t  upon th e  l i n e  

o f s i g h t , "
Which i s  some co m fo rt a f t e r  a l l ,  f o r  ou v o l i t i o n  t o  s e e  m ust a f t e r  a l l  

c o n d i t io n  th e s e  phenomena to  a c e r t a i n  d e g re e .
But i t  would be  r a s h  to  d e r iv e  to o  much c o n f id e n c e  from  a s i t u a t i o n  w h ich , 

in  th e  l a s t  a n a l y s i s ,  s c a r c e ly  w a r r a n ts  i t .
What I  s a i d  f i r s t  g o e s : s l e e p ,  d e a th  and h o lly h o c k s
And a new t w i l i g h t  s t a i n e d ,  p e rh a p s ,  a  s l i g h t l y  u n e a r t h l i e r  p e r iw in k le  b l u e ,
But no d ra m a tic  a rg u em tn s f o r  s u r v i v a l ,  and p l e a s e  no mag ic  j u s t i f i c a t i o n  o f

r e s u l t s .

Uh.. . s tu p id  s o n g . . .  t h a t  w e a th e r  b o n n e t p r o te c te d
I t  i s  a l l  gone now. But
The a p o th e c a ry  b i s c u i t s  d w in d le d . A ll  m ust p a y .
In w edge-shaped z in c com partm ents , w h e r e  a l i t t l e  s p e c t r a l
C l i f f s ,  te em in g  o v e r  i n to  i r o n y 's
G o tten  s i l e n t l y  i n f l i c t e d  on th e  pa s s e s
M orning u n d e rm in e s , th e  d a u g h te r  i s .

I t s  o v a l  arm or
P r o te c t s  i t  th e n  and th e  p o iso n o u s  f i l a m e n ts  h an g in d  down
Are arm or as w e l l  o r  a re  th e y  th e  c r e a tu r e  i t s e l f ,  sc re a m in g
To p r o t e c t  i t s e l f ?  An a g g r e s s iv e  w eapon, as w e l l  as  a p la n  o f  d e fe n se ?
N a tu re  i s  s t i l l  l i a b l e  t o  p u l l  a few  f a s t  o n e s ,  w hich  i s  why I  c a n ' t  

em phasize  enough
The im p o rta n c e  o f  a d h e re n c e  t o  my o r i g i n a l p la n  p ro g ram . Remember,
No hope i s  to  b e  a u th o r iz e d ,  e x c e p t in  e x c e p t io n a l  c a s e s
To b e  d e c id e d  on by me. In  th e  m ean tim e, b ack  to  d ream ing
Your o n ly  im p o r ta n t  a c t i v i t y .  L a s t  n ig h t  I  d ream t o f  a w ay s id e  f e n .
F u l l  o f  l e a v e s , s u c h  as  t he s t r a w b e r r y ,  p o t e n t i l l a ,  g o o s e - g r a s s ,  

b u t t e r c u p ,  d a n d e lio n  and many w ay sid e  p l a n t s .
When th e  s t a l k  o r  p r i n c i p a l  v e in  i s  to o  s u c c u le n t  o r  t h i c k ,  i t  w ou ld  b e  w e ll  

to  p a re  i t  down, to p e rm it  o f  e a s i e r  r ub b in g .

"The most  d i f f i c u l t  o f  a l l  i s  an a rra n g e m e n t o f  haw thorn  le a v e s
In  d i f f e r e n t  to n e s  o f c o lo u r ,  and in te n d e d  f o r  a  t i t l e - p a g e  o r  e l a b o r a t e  m o u n t,"
But t h e  saw ing  m o tio n  o f  d e s i r e ,  th ro w in g  you a m in u te  t o  one s id e
And th e n  t h e  o t h e r ,  w i l l ,  I  t h i n k ,  f org  p e rm i t  you to  f o r g e t  y o u r  dream s f o r  

a l i t t l e  w h i l e .
In  r e a l i t y  you p la c e  f a r  to o  much im p o r ta n c e  on them . "F re e  b u t  A lone"
Ought to  be  y o u r m o tto . I f  you dream  a t  a l l ,  p la c e  a c lo th  o v e r  y o u r f a c e
: The I t s  e x p re s s io n  of s a t i s f i e d  d e s i r e  m ig h t be  to o  much f o r  some s p e c t a t o r s .

The w e s t wind g ra z e s  my c h e e k , th e  d r o p le t s  come p a tte r in g d o w n
What m a t te r  now, w h e th e r  I  wake o r  s le e p ?
The w e s t w ind g ra z e s  my  c h e ek , th e  d r o p le t s  come p a t t e r i n g  down
A v a s t  d e s ig n  shows in  th e  meadows p a rc h e d  and tra m p le d  g r a s s e s
In  r e a l i t y  a game o f  " fo x  and g eese"  h as  b een  p la y e d  t h e r e ,  b u t  th e  r e a l

r e a l i t y ,
Beyond t r u e r  im a g in in g s , i s  t h a t  i t  i s  a m y s t i c a l  d e s i g n ,  f u l l  o f  a c e r t a i n  

s i g n f i c ance ,
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B u rn in g , s e a l i n g  i t s  way in to  my c o n s c io u s n e s s .
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B u rn in g , s e a l i n g  i t s  way i n t o  my c o n s c io u s n e s s .
Smooth o u t th e  sad f lo w e r s ,  p ic k  up w here you l e f t  o f f
But le a v e  me im m ersed in  dream s o f  s e x u a l  im a g e ry :
Now t h a t  th e  homecoming g e ese  u n f u r l  in  w aves on th e  w e s t wind
And cock  c o v e rs  h e n , t h e  farm house  dog s l a v e r s  o v e r  h i s  b i t c h ,  and 

h o rse  and mare go sc re w in g  th ro u g h  th e  meadow!
A p u re  s c ream  o f  th in g s  a r i s e s  from  th e s e  v a r io u s  s ig h t s  and s m e lls
As steam  a r i s e s  from  a w et s h in g l e ,  and  I  am happy once  a g a in
W alking  among th e s e  p henomena t h a t  seem f a m i l i a r  t o  me from  my e a r l i e s t

c h ild h o o d .

s a n d

We pu t  e v e r y t h in g  in  o r d e r .
A museum o f  th o u g h t  w as th e  r e s u l t .

The page  ended j u s t  a t  t h e  b u r n t  e d g e ,
The r e a d e r 's  p u c k e re d  l i p s .  He i s  lo o k in g  f o r  "m ilk "
In  t h e  d i r e c t o r y ,  b u t  t h i s  volum e ends w i th  th e  " M I" 's .
A n o th er tim e  w i l l  do as  w e l l ,  a t  s c h o o l  l a s t  y e a r
Or e ls e w h e r e ,  in  p r a i s e  o f  b u sh e s  o r  w a n d e r in g .

And someone I  have n e v e r  seen
I s  t h in k in g  o f  me r i g h t  now.

P e rh a p s  s h e ,  in  h e r  way
By th e  d a y 's  " l a s t  ra y s " ,  r e a d s  my l e t t e r .
I  p ro m ised  and n e v e r  s e n t .
On f l a t  la n d s c a p e s  t h e  p r o j e c t i o n s  o c c u r .

And one w ish e s  t o  e sca p e  c i v i l i z a t i o n .
A w orld  o f  a l i e n  d i s e a s e s  i s  b e s t ,
Tyr a n t  f r u i t s ,  and b ig -v o ic e d  b i r d sBe s p e a kin g  th e  awe o f  p e a c e  in  o ran g e  g ro v e s
By seaw eed f i r e s .

At home t h e  b e s p e c ta c le d
R e a d e ro f n e w s p r in t  shuns th e  b a ro q u e  ki o s k .
D i r t  d a rk n e s s  and d e s t r u c t i o n  abound
In  th e  s o - c a l l e d  m odern " p a r a d i s e " - - h e  t h in k s
As th e  t r o l l e y  draw s c l o s e r - - a  s h e a f  o f  n e w s p r in t

Pe r p e n d ic u la r  to e  t h e t h o r a x - - i s  t h e  one you  draw  c lo s e  to
And s a y  goodbye t o ,  and w a i t  f o r  and r e t u r n  t o

And h u n g e r f o r  i n s p i r a t i o n  f ro m , in  l e a f y  en chan tm en t
Of u rb a n  d u s k . But somehow th e  m ir th  o f  e v e ry th in g  r o l l s  us a lo n g
L aughing  and t i r e d ,  and com m enting on o u r  jo u rn e y
B e fo re  i t  h a p p e n s , and le a v e s  u s  a t  t h e  end .
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T h a t one day
I t  was a q u e s t io n  o f  me, o r  t h a t  p e o p le  may
Have s :p o k e n  o f  me, i s  one and th e  sam e.
An e x i l e  from  th e  l i f e  o f  c i t y  s t r e e t s
F o r f i r m l y  th a n  i f  p la c e d  on some d e s e r t  i s l a n d
In  th e  m idd le  o f  now here , i n  th e  P a c i f i c ' s  v a s t  anonymous s t r e t c h e s .

The g ra y  w a s te s  o f  w a te r  su rro u n d
My puny l i t t l e  s h o a l .  Som etim es s to rm s  r o l l
Trem endous b i l lo w s  f a r  up on t h e  g ra y  sand  b e a c h , and t h e  m orn ing

A f t e r ,  odd tu s k e d  m o n s te rs  l i e  s t i n k i n g  in  t h e  t r o p i c  su n .
They a re  i n e d i b l e .  F o r fo o d , t h e r e  i s  o n ly
B r e a d f r u i t ,  and b e r r i e s  g a r n ish ed  g a rn e re d  in  th e  j u n g l e 's  in n e r  r e a c h e s ,
W rested  from  s c o rp io n  and p o iso n o u s  s n a k e . F re sh  w a te r  i s  a p ro b le m .
A f te r  a r a i n  you w i l l  f in d  some n e s t l i n g  in  t h e  h o llo w  t r u n k  o f  a t r e e ,  

o r  in  h o llo w  s to n e s .

O n e 's  o n ly  fo rm  o f  d i s t r a c t i o n  i s  r e a l l y
To c lim b  to  t h e  to p  o f  t h e  o n e t a l l  c l i f f  to  sc an  t h e  d i s t a n c e s .
Not f o r  a s h ip ,  o f  c o u r s e - - t h i s  i s l a n d  i s  f a r  from  a l l  th e  t r a d e  r o u t e s - -
But in  hopes o f  an u n u s u a l  s i g h t ,  su ch  as  a  s c h o o l  o f  d o p h in s  a t  p l a y ,
A w hale  s p o u t in g ,  o r  a co rm o ran t b e a r in g  down on i t s  p r a y .
So h ig h  t h i s  c l i f f  i s  t h a t  t h e  p e b b le  b each  f a r  be low  seem s made o f  g r a v e l .
Halway down, t h e  c h a f f s  and crow s lo o k  l i k e  b e e s .
N ear by a re  t  he n e s t s  o f  v u l t u r e s ,  cu   th e y  c lu c k  sumpat h e t i c a l l y  in  my d i r e c t i on
(W hich w i l l  n o t p r e v e n t  them from  re n d in g  me lim b  from  lim b  once I  have k ick e d  o f f
F u r th e r  down, andway o v e r  to  one s i d e ,  a r e  n e s t s  o f  e a g l e s ,
Alway s  f u s s i n g , f o u l in g  t h e i r  b ig s  n e s t s ,  t h e y  a lw ays seem to  manage t o  t u r n  t h e i r

bac ks to  y o u .
The g la s s  i s  low ; no do u b t we a r e in  f o r  a s to rm .

S u re  enough; i n  t h  e p a le  g ra y  nand o ra n g e  d i s t a n c e s ,  t o  th e  l e f t ,  a
W a te rsp o u t i s  becom ing d i s t i n c t l y  v i s i b l e .  B e a u t i f u l ,  b u t  t e r r i f y i n g ;
D e l i c a t e ,  t r a n s p a r e n t ,  l i k e  a w a t e r c o l o r  b y  t h a t  19t h  c e n tu r y  E ng lishm an  whose 

name I  f o r g e t
( I  am b e g in n in g to  f o r g e t  e v e ry th in g  on t h i s  i s l a n d ;  i f  o n ly  I  had b een  a l l owed

to  b r in g  my t e n  f a v o r i t e  books w ith  m e--
But a w e a th e re d  c h i l d ' s  a lp h a b e t  i s  my o n ly  r e a d in g  m a t e r i a l - - l u c k i l y ,
some o f t h e  b i r d s  and a n im a ls  on t h e  i s l a n d  a r e  p i c t u r e d  in  i t - - t he a l a b a t r o s s , 

f o r  i n s t a n c e - - t h a t ' s  a name I  n e v e r  w ould  have rem em bered)

I t  lo o k s  a s  th o u g h  th e  s to r m -f ie n d  w ere  p la n n in g  t o  k ic k up q u i t e  a ru c k u sI t  lo o k s  a s  th o u g h  th e  s to r m -f ie n d  we r e  p la n n in g  t o  k ic k  up q u i t e  a ru c k u s
F o r  t h i s  e v e n in g . I  had b e t t e r  b e  g e t t i n g  b ack  t o  t h e  t e n d ,
Make s u re  e v e ry th in g  i s  s h ip s h a p e , w e ig h t down th e  can v as w i th  e x t r a  s to n e s ,
Bank th e  f i r e , and p r e p a r e  m y se lf  a l i t t l e  h a r d - t a c k  and t e a

F o r th e  e v e n in g 's  r e p a s t . S t i l l ,  i t  i s r at h er b e a u t i f u l up h e re
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Watching the oncoming storm. Now the big cloud that was in front of the water- 
spout

Seems to be lurching forward so that the waterspout, behind it, looks more like a three- dimensional perspective photograph.Above me the sky is a luminous, silver gray. Yet rain, like silver porcupine 
quills, has begun to be thrown down. All the lightning is still contained 
in the big black cloud however. Now thunder claps belch forth from it,
Causing the startled vultures to fly forth from their nests. I really had 
better be getting back donw, I suppose.

Still it is rather fun to linger on in the wet,
Letting your clothes get dam soaked. What difference does it make? No one 
Will scold me for it,

Or look askance. Supposing I catch cold? It hardly matters; there are no nurses or infirmeries here
To make an ass of one. A really serio8s case of pneumonia would suit me fine.
Ker-choo'. There, now I'm being punished for saying so. Aw , what's the use.
I really am starting down now. Goodbye, Storm-fiend. Goodbye, vultures.

In reality of course the bourgeois apartment I live in is unlike a desert island.
Cozy and warm it is, with a good library and record collection. The fridge 
stacked with toothsome victuals; the medecine chest with the lat est wonder drugs.

Yet I feel cut off from the life in the streets.
Automobiles and trucks plow by me, spr  spattering filthy slush on my garments.
The man in the street turns his face away. Another island-dweller, no doubt.
In a store or a crowded cafe, you get a momentary impression of warmth:
Steam belch s out of the expresso machine, fogging the panes with their modern 

letteringOf a type that hasonly been available for about a year. The heqdlines offer you
In giant type, news that is so new you can't realize it yet. A revolution in 
Brazil! Think of it'. Bullets flying through the air, men on the move;

Great passions inciting to massive expenditures of energy, changing the lives of 
many individuals. Yet it is all offered as "today's news," as if we somehow 
had a right to it, as though it were a part of our lives

That we'd be silly to refuse. Here, have another--crime or revolution? Take your 
pick.

None of this makes any difference to professional exiles like me, and that in-cludes everybody in the place.
We go on sipping our coffee, thinking dark or transparent thoughts...Excuse me, may I have the sugar. Why certainly--pardon me for not having passed 

it to you.
A lot of bunk, none of them really care whether you get an7 sugar or not.
Just try asking for something a little more difficult and see how far it gets you
Not that I care anyway, being an exile. Nope, the motley spectacle offers no
interest whateve for me--

And yet-- and yet I feel myself caught up in its coils--
Its imperfectuo  f  defectuous movement is that of my reasoning powers--
The main point has already changed, but the masses continue to tread the water
Of backward opinion, living out their mandate as though nothing had happened.
We step out into the street, not realizing that the street is different
And so it shall be all our lives; only, from this moment on, nothing will ever 
be the same again. Fortunately our small pleasures and the monotony of daily
existence

Are safe. You will wear the same clothes, and your friends Will still want to 
see you for the same reasons--you fill a definite place in their lives, and 
they would be sorry to see you go.



III-F
There has, however, been this change, so complete as to be invisible;
You might call it... "passion" might be a good word,
I think we will call it that for easy reference . This room, now, for instance, is all blue, instead of blb v   black and white instead of blue.

A few snowflakes are sinking in the airshaft, across the way
The sun was sinking, casting gray
Shadowson the front of the buildings.

Lower your left shoulder.Stand still and do not see-saw with your body.

Any more golfing hints, Charlie?
Plant your feet squarely. Grasp your club lightly but firmly in the hollow of your fingers.
Slowly swing well back and complete your stroke well through, pushing to the very

When putting, grasp the club firmly, swing back very slowly, and go well through 
with the stroke.

"All up and down de whole creation"
Like magic lantern lsides projected on the wall of a cavern-- catles, enchanted 

gardens, etc.

end

I am slowly coming round. But please don't ask for any news.

The traditional anagrams of moonlight
Projected on those walls--chunks of meaning in them--
Your story subsides quietly into plain historical fact.
You have, in fact, chosen the traditional images of youth, old age, and death
To keep harping on this traditional imagery.

A that

For childhood you chose a wreath of rosesAs fitting the season and t h e  general mood.
Maturity is symbolized by a shepherd's crook
To bring errant sheep back to the path.
Later life is a clock with the hands magnetized at noon
Unable to go back or forward, in the surprise of painAnd its amaze. Hips of trees that  protect noon squatters
looking for flowers in the grass.
With death an angry fist
Summoning the injured family home
After a lifetime of errata. In these four pictures
The total history of mankind is enchained. The reader

Will not have been taken in.
He will have managed to find out all about it, the way people do.
The moonlight congress backs out then. And with a cry
He throws the whole business i to the flames: books, notes, pencil diagrams,
everything.

so

No, the only thing that interests him is day
And its problems. Freiheit, freiheit!To be out of these dusty cells once and for all
Has been the dream of mankind ever since the beginning of the universe.
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H is  day  i s  b r e a k in g  o v e r  th e  e a s t e r n  m o u n ta in s , a t  l e a s t  t h a t ' s  t h e  way he t e l l s  i t .
O nly  t h e  c r a t e r  o f  b e c o m in g --a  s e a le d  c o n s c i o u s n e s s - - r e s i s t s  th e  p r o f a n in g  mess o f  th esu n .
You who automa t i c a l l y  s n e e r  a t  e v e ry th in g  t h a t  comes a lo n g , e x c e p t y o u r own work,  o fc o u r s e ,
Now f e e l  th e  c u r io u s  f o r c e  o f  t h e  in v a s io n ;  i t s  s o l d i e r s ,  a l l  and som e,

A p a r t  o f  you th e  m in u te  th e y  a p p e a r . I t  i s  a s  th o u g h  workmen in  b lu e  o v e r a l l s
Were c o n s ta n t ly  b r in g in g  on new p ro p s  and t a k i n g  o th e r s  away: t h a t  i s  how you f e e l

t h e  drama g o in g  p a s t  y o u , p o w e r le s s  t o a c t  in  i t .
To have i t  a l l  b e  p a s t !  To wake su d d e n ly  on a h i l l s i d et h e  c lo u d s - -
W i t h  a  v a l l e y  f a r  b e lo w - - th e  k ind  t h a t  a re  f l a t  on th e  b o tto m , w ith  lo n g  t a i l s ,
Roll away, l e a v in g  a o p la s t r o n  o f  i l l f e e l i n g . . .
As
And i n  some b r ig h t  e n v iro n m en t d a f t
Im ag in ary  c o h o r ts  j o in  th e  f r a y

The c u i s i  n e  of t h i s  p la c e  has d r iv e n  me made
I  s h a l l  have t o  ru n  a w a y -- I  been  so lo n g  away from  y o u - -
There i s  a c h e a p e r  f i g u r e ,  how ever, c a l l e d  "The T a lk in g  H and."
Q u ite  a num ber o f th e s e  make a good d e c o r a t iv e  f r i e z e .

You m igh t t r y  i n t e r s p e r s i n g  them w ith  s e p a r a te  f lo w e r s - -
P e o n ie s  and v i o l e t s  a r e  g ood t o  b e g in  w i th - - o h  I  know
You d o n 't  w ant to  h e a r  t h e  r e s t  o f  i t - - S a r d i n i a  v i o l e t s
e s p e c i a l l y  th o s e  from  th e  re g io n  o f  G o n n o sfa n ad ig a , r a p t u r o u s l y
sn a tc h e d  from  th e  s u rro u n d in g  s l o p e s  ) t a l k  more abou t th e  storm sO  i n h a b i t a n t s

c h a r c t e r i s t i c s - - l o v i n g  t o  go o u t  a t  n i g h t - - e t c . )
--h o w  t  e s to rm  f ie n d s  l i e  in  w a i t  in  m id-sum m er, a t h i r s t  f o r  c a la m i ty .
When th ro u g h  s o f t  a i r  c a l l i n g
D is ta n t  day  re so u n d s  to  t y i s  c ry :  P o s tp o n e  th e  e v i l !  u n d e r l in in g
The r e p l y  you f e e l  s w e a tin g  o u t  a dream

T h at th e  f ra g m e n ts  a re  c a s t r a t e d ,  c a u g h t up in  t u n n e l s
And s p a t  o u t l i k e  commands. And th e  w hole th in g  d e f i n i t e l y  tu r n s  on i t s e l f
To r e tu r n  e x a c t ly  to  y o u .

T h a t i s  th e  p en an ce  you have a lr e a d y d o n e ;
Janua r y ,  M arch, F e b ru a ry . We a re  l i v i n g  tow ard  a d e f i n i t i o n
Of th e  p e a c e f u l l e s t  a p p e t i t e ,  th e n  you se e

The m s ta n d in g  around lim p and h u n g ry  l i k e  a d ja c e n t  c lo u d s .

Soon t h e re i s  t o  he  ex c hange o f  id e a s  and
F a r  more b e a u t i f u l  h a n d sh ak e , unde r  th e  c o a t  o f
W eather i s  u n d e c id e d  r i g h t  now.
P o s tp o n e  th e  e x p la n a t io n .
The e l e c t i o n  i f  to  be  h e ld  to m o rro w , u n d e r  th e  t r e e s .

You f  e l t  th e  m onths keep coming up
And i t  i s  December a g a in ,
The snow o u t s i d e .  Or i s  i t  June f u l l  o f  sun
And th e  p ru d e n t  b e n e f i t s  o f  su n , b u t  s t i l l  t h e  postm an  com es.
The t r u e  m ean i g o f  some o f  h i s  l e t t e r s  i s s l i g h t - -
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A n o th e r tim e  I  t h o u g h t I  cou ld  s e e  m y s e lf .
T his to o  p r o v e d i l l u s io n ,  b u t  I  cou ld  d e a l  w i th  th e  way
I  keep r e u t r n in g  on m y se lf  l i k e  a p la n k
L ike  a sm a ll  b o a t  blow n awa y  from  th e  w in d .

I t  a l l  ends in  a s m ile  som ew here.
N otes t o  be ta k e n  on a l l  t h i s ,
And you can se e  i n  t h e  d a rk ,  o f  w hich  th e  n ig h t
I s  th e  c o n t in u a t io n  o f  y o u r  e c s t a s y  and a p p re h e n s io n .



IV

The Stamp Album. From Pagoda Land. A B ird  B r a in .  Youth and S h ru b b e ry .

I  lo v e  s ta y in g  in  i g h  s   a t  n ig h t
To t a k e  down t h e  stam p album
W eeping o v e r  th e  d ry  h o le s
And th o s e  w here o n ly  a p r in t e d  d raw in g  o f  t h e  stam p i s
L ike  t h i s  New Z ea lan d  num ber c o a te d  w ith  p o iso n o u s
R e p t i l e s - - w h a t  c o lo r  c o u ld  i t  b e ?  P o s s ib ly
A p a le  cabbage g re e  n
Or t h i s  H ungarian  one w ith  two heads
Of fo u n d e rs  o f  t h e  Communist p a r t y  i n  p a le  b lu e
W ith  t h e  eyebrow s in k ed  in  in  d e e p e r  b lu e



IV

The Stamp Album

Though c e r t a i n  o f  my ey es
F in a l  m e e tin g  w ith  y o u , th e  way we l i v r e  th ro u g h
T hese  s i l e n t  p e r io d s  w ith o u t  f e a r  o r  s u r p r i s e
I  b e l i e v e  I  s h a l l  w r i t e  you (h e re  a re d  b i r d  b r e a t h e s ,
a l i t t l e  red  in k  b le e d s  o n to  th e  p a g e ; you see
The m ild n e s s  doe s go on ) t o  t e l l  you w hat y o u r  b r o th e r  has do n e .

L ooking  th ro u g h  some o f  my o ld  poems
To g e t  i n s p i r a t i o n  f o r  t h i n g s t o t a l k  t o  you a b o u t
I  had l o s t  t r a c k  o f  th e  t im e .  I t  was o n ly
With a s e c r e t  f e e l i n g  o f  d e l i g h t

I  r e a l i z e d  t h o   a l l  th o s e  around  me had lo n g  s in c e  gone to  b ed
And I  a l l  a lo n e  in  th e  ey e o f  d a rk n e s s .

T hese m om ents, one ca ta c h e s
As t h e y come a lo n g ,  a f r a id  t o  b e l i e v e  to o  much
In  th e  h a p p in e s s  t h a t  m igh t r e s u l t
Or c o n f id e  to o  much o f  o n e 's  lo v e  and f e a r ,  e v en in
O n e s e lf .  I t  was th u s  t h a t  I  tu r n e d  to  th e  d a rk
As to  a m i r r o r ,  an e n c h an te d  s m i le .

T hese moments o f  th e  " p o p u la t io n "
Of  th e  n ig h t  by t h e  body a re  n o t  w a s t ed:
The n ex t  day  th e  body r e t u r n s
In  costum es " o f a l l  n a t io n s "  h o ld in g  hands
In  a c h a in  o f  freed o m . And,
As one m igh t b ack  a c a r  i n t o  a g a ra g e
I  rem ain ed  in  my c h a i r ,  s te a d y  w ith  s l e e p ,  w i t h  th e  d e s i r e  o f  s l e e p .

I  t h in k  som etim es th e  th in g s  you ta k e  up in  y o u r hands
Mean a l l  o f  yo u , and th e  p ro o f  o f  t h i s
I s  t h a t  you a re  a lw ay s  p a r t  o f  me
In  my n e a r e s t  d ream s. In  t h e  f o r e s t  o f unknow ledge ,
Sege o v e r to p p in g  th e  canyon o f  unproved  r e a l i t y
D eeper th a n m  m a n 's s o u l ,  an d th e  trem en d o u s sun  , r i s i n g ,

T h a t i s  th e  p ro o f  o f  e v e r y th in g
And, in  r e a l i t y ,  p ro v e s  so  l i t t l e .  Why  is  i t  t h e n ,
We a r e  o b l ig e d  to  t u rn  s id ew ay s
F a c in g  each  o th e r  in  th e  tre m e n d o u s , b u t  em brace a b le ,
G la re  t h a t  subdues e v e ry th in g  a round  u s?
T h is  i s  sp a ce  in  w hich o n ly  we may s t a n d .



With still the madness
Of everything harking back through the years.
Perhaps sleep is only another thing, a piece of bark
You bent to  stooped to pick up long ago.
Shortly fter that the red bird flew quietly away.
Or a crumb of moss, too tiny to be clearly seen.



IV

The Stamp Album

Though c e r t a i n  o f  my e y e s '
F i n a l  m e e tin g  w ith  y o u : how me move th ro u g h
C e r ta in  e v e n ts  w i th o u t  f e a r  o r  s u r p r i s e
I  b e l i e v e  I  s h a l l  w r i t e  you (h e re  a r e d  b i r d  b r e a t h e s ,
A l i t t l e  re d  b le e d s  o n to  t h e  p a g e ,
The m ild n e s s  does go o n ) .  The d i s t a n t ,  p u r p le

Stamp al bum': my im age o f  y o u .
So many d r i e d ,  t o r n ,  u t t e r l y  u n i n t e r e s t i n g  i i a g e s  you b o th  c o n c e a l :
Of w ork , p l a y  and p i e t y ;  c e n te n n ia l  e x p o s i t i o n s ,
Of th e  7 5 th  a n n iv e r s a r y  o f  a s t a t e ,  o r  t h e  fo u n d in g  o f  t h e  H u n g arian  Communist P arty
I  b e l i e v e  i t  i s  tim e  we had a l ook a t  them .

And so i t  i s  w i th  a s e c r e t  f e e l i n g  o f  d e l i g h t  I  r e a l i z e  I  am
A ll  a lo n e  once a g a in  i n  t h e  s k i t t i s h  d a r k n e s s ,
L ean in g  tow ard  th e  m a g n ify in g  g l a s s ,  o r  th e  tw e e z e r s ,  o r  th e  l i t t l e  g l a s s  o f  w a te r .

One s e iz e s  t h e s e  moments as  t hey come a lo n g ,  a f r a i d
To b e l i e v e  to o  much  in  t h e  h a p p in e s s  t h a t  m ig h t r e s u l t
Or c o n f id e  to o  much o f  o n e 's  lo v e  and f e a r ,  even  in

O n e s e lf .  Thus i t  w as , o n c e , lo n g  ago
I  o  In  o u r  fo rm e r  p e r io d ,  I  tu rn e d  to  t h e d a rk  and e n c h a n te d  s m i le .
T hese  moments o f  " p o p u la t io n "

Of th e  n ig h t  by th e  b ody  a r e  n o t  w a s te d :

(an e n t h u s i a s t i c ? )

The n e x t  day  th e  body r e t u r n s ,

A m u l t i t u d e  o f  b o d i e s ,  d r e s s e d  i n  t h e  co stu m es o f  many la n d s
And h o ld in g  a c h a in  o f  freed o m  i n  t h e i r  h an d s .

The f i r s t  few  l i n k s  a r e  a theme  th e  stam ps n ev er  t i r e
Of r e p e a t in g .   Take t h i s  Ira n ia n  tr a c k  s t a r ,  fo r  in s t a n c e ,B reaking th e  whose s h a t t e r e d  th e  p o iso n o u s

I  t h in k  som etim es th e  th in g s  you t a k e  up in  y o u r  hands
Mean a l l  o f  y o u , and th e  p ro o f  o f  t h i s
I s  t h a t  you a re  a lw ay s a p a r t  o f  me, even in  my d ream s.
When I  p ic k  up some hum ble o b j e c t
From my d e s k , t u r n i n g  i t  b e tw een  two f i n g e r s ,  c a r e l e s s l y

I t  means y o u . In  a moment t h e  pan e



IV-B

W il l  be  a b la z e  w ith  d ro p s  o f  r a i n
L ike  t h e  t e a r s  i n  t h e  eye o f  sad  p r e s i d e n t s
On th e s e  e n d le s s  r o l l s  o f  c a n c e l le d  s ta m p s .
In  th e  f o r e s t  o f  unknow ledge , sed g e
O v erto p s th e  canyon o f  u n rp o v en  r e a l i t y
And th o u g h t  i s  drow ned o u t by  th e  r o a r i n g  o f  t h e  c a sc a  des o f  ig n o ra n c e ;

T h a t th e  p r o o f  o f  e v e ry th in g
R e a l ly  p ro v e s  so l i t t l e .  W ith s t i l l  th e  m adness
Of e v e r y th in g  b a rk in g  th ro u g h  t h e  y e a r s .
P e rh a p s  s le e p  i s  o n ly  a n o th e r  t h i n g ,  a p ie c e  o f  wood

You sto p p ed  t o  p  s to o p e d  to  p ic k  up y e a r s  ag o .

S h o r t l y  a f t e r  t h a t  t h e  b i r d  f le w  c u r io u s ly  away.
Or crumb o f m oss, to o  t i n y  t o  be  c l e a r l y  d i s t i n g u i s h e d .

The day  was g lo v e s .

How f a r  from  t h e  u s u a l  s ta te m e n t
About t im e , i c e - - th e  w e a th e r  i t s e l f  had g o n e .

I  mean t h i s :  th ro u g h  th e  y e a rs
You have ap p ro ach ed  and in v e n to r y .
And i t  i s  now t h a t  tom orrow
I s  g o in g  to  be th e  c lim ax  o f  y o u r c a s u a l
s ta te m e n t  a b o u t y o u r s e l f ,  begun
So lo n g  ago in  h u m il i ty  and f a l s e  q u ie tu d e .

The sa n d s  a re  f r a n t i c
In  t h e  h o u r g la s s .  But t h e r e  i s  t im e
To ch an g e , to  u t t e r l y  d e s t r o y
T hat t o o - f a m i l i a r  im age
L u rk in g  in  th e  g la s s
Each m orni g , a t  th e  e ge o f th e  m ir r o r .

The t  in g  i s  t h a t  y o u r  c o n t i n u i t y
I s  ne v e r  w hat i s  e x p e c te d ,
T h u s . . .  In  th e  end we have y o u r
C om plete image j u s t  t  e  same
J u s t  as th e  s e t t i n g  o f  a  p la y  n e v e r  c h a n g es .
We a r e  The voyage h a s n o t y e t  b eg u n .

The t r a i n  i s  s t i l l  in  th e  s t a t i o n .
Y ou o n ly  dream ed t h a t  i t  was in  m o tio n .
So t h e r  i s  freedom  t o  be  moved
A g a in . To s lo w ly  r a i s e  o n e s e l f
Hand o v e r  h an d , l i f t i n g  o n e 's  e n t i r e  w e ig h t
By o n e s e l f .  F o rg e t  t h e r e  wa s  e v e r



A possibility
Of some more politic movement.
That freedom, courage
And pleasant company could exist.
That has always beenBehind you. You have never wanted

The equation your heart was set on.
So back into the night
Of stamps. I'll take that one
Of Sun yat Sen--it will just fit
Into the album. Meanwhile, a tragedy
Is unfolding on the upper story.

To you, an earlier litigation
Wind hard in the tops
I think there is a funny sandbar
Beyond the old boardwalk

Your intrigue makes you nderwtand.

in p a l e  b l u e , the e y e b l o w s  o f  p a l e  b l u e

@ @ h e d  in w i t y  a l e

t h e  p a s s i o n  of

w h i c h  t h e

y e l l o w

r a c e

is

c a p a b l e

of trees



However, today
(Snowflakes floating down a dark airshaft)
Is more to me. The way
My exile is picked out on your territory; you laugh ed
But could not subjugate me to your sway
As in some bright laundry the daft
And holy wholly imaginary suds work into the fray
Commenting. Better that they waft



Today
A few  sn o w fla k e s  a r e  f a l l i n g  in  t h e  a i r s h a f t
And my e x i l e  i s  f u l l  o f  m eaning  to  me in  t h i s  w ay
The m in u te  t h e  d o o r s h u t  b e h in d  me I  lau g h ed
And g r ip p in g  th e  jamb o f  t h e  d o o r ,  began  to  sway
Backward and fo rw a rd , d a f t
W ith t h e s e n s a t io n  o f  l o n e l i n e s s ,  a f r a y
Of c o lo re d  s e n s a t io n s  t h a t  w a f t
P e a c e f u l ly  a c ro s s  th e  g ra y
Of o r d in a r y  f e e l i n g s ,  l ik e  s t  s m a ll  c r a f t
When th e y  p u t  up s to rm  s i g n a l s  l a t e  in  May
H enceforth , a  p r i s o n e r  on a b o b b in g  r a f t

Of d i f f e r e n c  i n d i f f e r e n c e , I 'd  o f  r a f t
Of f e e l i n g s  t o  s o r t  o u t .  |Th a t  one day

a

I t  was a  q u e s t io n  o f  m e, o r  th a  t  p eo p le may
Have sp o k en o f  m e , | was one and th e  sam e: no s h a f t
Could now wound me, no c r a f t
P e r p le x .  A cross t h e  way
The sun w as s in k in g ,  c a s t i n g  g ra y
Shadows on t h e  f r o n t  o f t h e  b u i l d i n g s .  I  lau g h ed
A g a in , f e e l i n g  sa d n e s s  w a f t
L ike  a s o o th in g  c u r r e n t .  The sway
Of m e la n ch o ly  had o f f i c i a l l y  b eg u n , co u ld  f r a y
A c u r t a i n .  D a ft

L i t t l e  b i r d s  h a rp ed  on i t ;  d a f t
I  rem em bered a p e a c h  o r c h a r d ,  l i k e  a r a f t
Of f r a g r a n t  b lo s s o m s , a n o th er  day t o  f r a y
I t  was a p r a ir i e  a p a th  th ro u g h  hushed  s e a s .  A n o th e r d ay

h a l f

I t  was t he sam e, o r  t a l l  g ra  r e e d s  sway
And y e t  t h in g s  rem a in  th e  sam e. Thus one may
L iv e  on and  o n , m in d le s s  of p e a n u ts  t h a t  w a f t
T h e i r  sm e ll  y  o u r  w ay, l i k e  a sh  a f t .
The o ld  j a n i t r e s s  lau g h e d
To h e a r  u s  t h e r  e

a s

H e w i l l  h a v e  m a n a g e d  t o

f i n d
o u t  a l l  a b o u t  i t , t h e

w a y  t h a t  p e o p l e  d o
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A Funny G ra c e . The "Second P o s i t i o n . "  M an 's I n d i f f e r  n ce  E x p la in e d . 
A pology f o r  Human L i f e .  D runkenness and I t s  A f t e r - E f f e c t s .  No m a t te r  
how k in d  y  ou a r e  t o  o t h e r  p e o p le ,  th e y  w i l l  h te  you f o r  b e in g  y o u r s e l f .  
A w ish  fo rm u la te d  f o r  f u t u r e  p e r io d s  o f  tem p e ra n c e  and r e l a x a  t i o n .
The B r i t i s h  Tea I n d u s t r y  and I t s  D evelppm en t. A H is to r y  o f  T e a .

From Pagoda L and. G ip sy  T e a -L e a v e s . P a s t  M a s te rs  o f E lo q u e n c e . R apid  
View o f  th e  H ouses o f  P a r l ia m e n t .  B r ie f  d i s c u s s io n  o f th e  p a r l i a m e n ta r y  
S ystem . A " B ird  B r a in ."  P e n c i l s  and P e n s . The C o lo rs  o t h e  S p ec tru m . 
A D ust y  R oad. A l l 'O s t e r i a  V e n t i .  A Sound o f  P e e in g . The A v a la n ch e .
W ednesday M o rn in g . A ppend ix . The C o n s t e l l a t i o n s .

The w ind th r a s h e s  t h e  m aple s e e d - p o d s ,

The w h o le  b r i l l i a n t  m ass comes s p a t t e r i n g  down.

T h is  i s  my f o u r t e e n t h  y e a r  a s  g o v e rn o r  o f  C___ p r o v in c e .
I  was l i t t l e  more th a n  a la d  when I  f i r st  came h e r e .
Now I  am o l d e r ,  b u t  s c a r c e ly  an y  w is e r .
So l i t t l e  a r e  w h i te  h a i r s  and a w r in k le d  fo re h e a d  a s ig n  o f wisdom!

We w e r4 w a i t in g  f o r  you  u n d e r  t h e  b r o o m - tr e e .
We c a l l e d  b u t  you d id  n o t  come.

I  keep a p o c k e t d i a r y
In  w h ich  I  n o te  down random j o t t i n g s  a nd im p re s s io n s .
Today I  w ro te , "The s p r in g  i s  l a t e  t h i s  y e a r .
In  t h e  e a r l y  m o rn in g s t h e r e  i s  h o a r - f r o s t  on th e  w ater-m eadow s
And d e l i c a t e  i c e  s h i e l d s  th e  f ro z e n  mud on th e  h ighw ay . "
I f  you go o u t  t o  th e  w e s te rn  g a te ,  w i l l  anybody be  l i k e l y  t o  m eet you?

p a p e r y#

The w in d  c o n tin u e s  i t s  t i r e s o m e  th re n o d y
In  t h e  baggy b ra n c h e s  o f  th e  e u c a ly p tu s .

T h e re  a r e  o n ly  a few  t r a v e l e r s  on t h e  Z h ig h  ro a d .
Eyes  From b e h in d  s l a  t t e e  s h u t t e r s  a p a i r  o f  b la c k  ey es  a r e  w a tc h in g  them .
They a re  b e lo n g  t o  t h e w ife  o f  P , th e  h ig h - s c h o o l  p r i n c i p a l  .

I t  was f o r ty - o d d  y e a r s  ago I  f i r s t  saw you
Coming o v e r  th e  s e l f - s a m e  t r a c k .
And I  s t i l l  go o u t t o  m eet y o u .
The s c re e n  do o r b an g s  in  t h e  r i s i n g  w i n d , one o f  th e  h in g e s  i s  l o o s e .
And t o g e t h e r  we lo o k  b ack  a t  th e  h o u se .
I t  c o u ld  u se  a c o a t  a  o f  p a in t
E xcep t t h a t  I  am to o  p o o r  to  h i r e a workman.
I  have  a l l  I  can do to  keep body and s o u l  t o g e t h e r
And so o n , even t h a t  r e l a t i v e l y  s im p le  t a s k  may p ro v e  to  b e  beyond mypow3r s .

#
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l y in g
I  th o u g h t  I  saw  you on t h e  R ecam ier co u ch .
Maybe t h i s  was j u s t  a n o th e r  one o f my v i s i o n s .

Once when c o f f e e  and t e a  w ere o f f e r e d
Or t h e  Ver a nda o f  t h e  i l d  f low e r - r o o t  p a la c e
You a p p e a re d  w e a r in g  mended s to c k in g s  w hich  d id  n o t  m a tch .
The o th e r  g u e s ts  have lo n g  s in c e  f o r g o t t e n  th e  d i s g r a c e ,  b u t  I  have n o t  f o r g o t t e n .
Nor can  I  b e l i e v e  y o u r  em b arra ssm en t ha s b een  so short  l i v e d .
Each o f  u s  o f f e r e d  f lo w e r s  t o  t h e  o t h e r .  Mine was g e ran iu m s
And w a te r  l i l i e s  in  a r u s te d  m e ta l  c a n .
Yours was j u s t  a b u n ch  o f  o ld  d a n d e l io n s .

T h a t w as a good jo k e  you p la y e d o n  th e  o t h e r  g u e s t s .
A jo k e  o f  s i l e n c e .

The l a s t  t a d p o le s  have tu rn e d  i n to  f r o g s .#
The s p r i n g , th o u g h  m i l d , i s  i n c r e d ib l y  wwt
The r o o f  l e a k s  o n to  t h i s  page,  b l u r r i ng th e  y a n d w r it in g .
I f  o n ly  t h e r e  was enough money t o  r e p a i r  th e  r o o f !

th e  d e s k

S u d d e n ly , as f i s h  become a ducks,
The r a i n  s to p s ,  and  th e  w ind  s t a r t s  b e a t in g  among th e  t i l e s

l e a v e  t h e  s i d e  o f  a  s t r e a m

I  have s p e n t  t h e  a f te r n o o n  b low ing  soap b u b b le s
And am no lo n g e r  f i t  f o r  t h e  company o f  my f e l lo w  hum ans.

S e v e n te e n  y e a r s  in  th e  c a p i t a l  o f  Foo-Yung p r o v in c e

S u r e ly  woman i s  was made f o r  so m e th in g
B e s id e s  a lm o s t c o n t in u a l  f o r n i c a t i o n ,  i n t e r r u p t e d  by  m e n s t ru a l  c ram ps.

The b i r c h - p o d s  come c l a t t e r i n g  down on th e  m oss-grow n m a rb le  p av em en t.
And a c u r l  o f  smoke s ta n d s  above t h r  t r i a n g u l a r  wooden r o o f .

E n g in e e r  Y s a i d ,  "The c lo u d s  hang i n  th e  h e a v esn
L ik e  h u n g ry  hawks above a c o r n f i e l d . "  I t  i s  t im e
To go i n s i d e  now,
To slam  th e  b a c k  d o o r ,  and c u r l  up w i th  t h e  m is e ry  o f  a good b o o k .

How many s c r o l l s  in  y o 8 r  l i b r a r y
How many i l l u s t r i o u s  f ro n d s  d e c k in g  th e  b ra n c h e s  o f  y o u r  f a m i ly  t r e e !

T ru e , b u t  a n c e s to r s  a r e n ' t  e v e r y th in g .
Even good b r e e d in g  i s n ' t  e v e r y th in g .
A l o t  depend s on th e  w i l l  t o  good b e h a v io r ,
And q u i e t ,  n a t u r a l  m an n e rs .

The "seco n d  p o s i t i o n "
Comes i n  th e  s e v e n te e n th  y e a r ,

W atch ing  th e  m e a n in g le s s  g i r a t i o n s  o f  f l i e s  above a s i l l .
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The w ind  h as  d ro p p e d , b u t  th e  magnol i a  b lo sso m s s t i l l
F a l l  w i th  a p lo p  o n to  th e  d r y , spongy ea  r t h .
The e v e n in g  a i r  i s  p e s t i f e r o u s  w i th  g n a ts . (m id g es)
We w alk  b ack  t o  th e  hou se  t a k in g  o u r  t im e  a b o u t i t
B ecause t h e r e  i s  n o th in g  f o r  d in n e r
O nly  h o t w a te r  and  a c o u p le  o f  s h i t - s m e a re d  e g g s .

T h e re i s  o n ly  one way t o  co m p le te  th e  p u z z le :
By f in d i n g  a  ro o f - s h a p e d  p e a c e  p i e c e  t h a t  i s  l im e - g r e e n  f a d in g  to  b u f f  a t  o n e  edge.

I  had th o u g h t  o f  an n o u n c in g  my engagem en t  to  you
The day of th e  f i r s t  f u l l  moon o f  X m onth .

Though i t  i s  o n ly  th e  b e g in n in g  o f  M arch , a  few

s i d e

R u sse t and y e l l  ow w a l l  f lo w e r s  a re  b loom ing  in  th e  b o r d e r
P r o te c te d  b y  some m oss-g row n , f ra g m e n ta ry  m ason ry .
T e rm ite s  a re  a t  w ork in  t h e  lo n g  c e n t r a l  ro o f-b e a m .

One m orn ing  you a p p e a r  a t  b r e a k f a s t
D re s se d , a s  f o r  a v o y a g e , i n  y o u r  w o r s t  s u i t  o f  c l o t h e s .
An o v e r  a p o t  o f  c o f f e e ,  o r ,  m ore a c c u r a t e l y ,  r u s t e d  w a te r
Announce y o u r  i n t e n t i o n  o f l e a v in g  me a lo n e  in  t h i s  c i s t e r n - l i k e  h o u s e .
In  y o u r  own b e s t  i n t e r e s t s  I  t h i n k  I  s h a l l  d e c id e  n o t  to  b e l i e v e  y  o u .

A c u r io u s  wooden v e h ic l e  you h a v e , n e i t h e r  c a r t  n o r  s l e d .
The wooden r u n n e r s  sw ish  q u i te  m e r r i l y  o v e r  th e  oozy  g r a s s .
You had th o u g h t  i t  o n ly  b ig  enough f o r  one b u t  i n  r e a l i t y  i t  h o ld s  two q u i t e  com-

f o r t a b l y .

In  th e  d i s t a n c e ,  acad em ic  s p i r e s .
We a re  a p p ro a c h in g  M, a s u b - p r e f e c tu r e  o f  Z p r o v in c e .  ( l i v e l y )
H ere we s h a l l  f in d  fo o d , a n i g h t ' s  lo d g in g ,  a n d , i f  we a r e  lu c k y ,  i n t e l l i g e n t  c o n -  

v e r s a t i o n .

" H a rd -b o ile d  eggs and honey
Have e v e r  b een  my p r i n c i p a l  s u s te n a n c e .
A l i t t l e  w a te r  ta k e n  a t  dawn, i n  th e  e v e n in g  some s e a w e e d -b ro th
And some W ith p e rh a p s  some c o rn - s u g a r  c r y s t a l s  on s p e c i a l  f e a s t - d a y s
Are enough f o r  th e  s a g e .  C in d e r -n lo c k  c u s h io n s  on a g r a n i t e  couch

H e f i n d sAre to o  s o f t  f o r  him ; he  weeps w i th  g e n t l e  r a g e . "
The t i r e s o m e  o ld  man i s  t e l l i n g  u s  h i s  l i f e  s t o r y .
He was b o rn ,  i t  seem s , lo n g  a g o , nea r  th e  f r o n t i e r s  o f  D d i s t r i c t
In  t h e  h e a r t  of th e  fam ous p i t c h - p i n e  f o r e s t s  t h e r e .  A l i f e t i m e  o f  among t r e e s
Has made him s a llo w  and l i s t l e s s ;  h i s  h e a r t  i s  l i k e  a fu n g u s
Deep in  t h e  h e a r t  o f  some d ism a l wood.
"At t h i r t y - t w o  I  came up to  t a k e  my e x a m in a tio  n s  a t  X u n i v e r s i t y .
The U  wax f a c t o r y ,  i t  seem ed, w an ted  a new g e n e r a l  m anager.
I  was t h e  s o le  a p p l i c a n t  f o r  t h e  jo b ,  b u t  i t  was r e f u s e d  me.
So I  hve p r e f e r r e d  t o  f i n i s h  my l i f e
In  t h e  q u ie tu d e  o f t h i s  f l o r a l  r e t r e a t . "

a n d
#

#
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The p a s s io n s  t h a t  i n h a b i t  a  man!
And th e  b e l i e f  t h a t  , w i th  them , e v e r y th in g  w i l l  s o mehow t u r n  o u t a l l  r i g h t !

"R was a fo rm ean  on th e  Q   P-Q ra n c h
A f te r  a b r i l l i a n t  c a r e e   b e g in n in g  a s  a  p o e tHe f e e l  lo v e  wi t h  a ewe f rom a  n e i g h bo ri ng f a rm.
Hi s name i s unknown  i n t h e  u n i ver s i t y
And in  th e  wooden pa v i l l i o n  o f  t h e  L o tu s  C o u r t .
He sp en d s a l l  h i s  t im e  r e c i t i n g  p o e t r y  t o  an  em pty c o r r a l . "

h a c i e n d a .

Tomorrow o u r way l i e s  b e n e a th  s t r a n g e  c l i f f s ,
A cross m urky c u r r e n t s  and im p o s s ib le  ch am p aig n s.
I s u g g e s t  t h a t  we b o th  g et  a l i t t l e  s h u t - e y e .
A ll  n i g h t  lo n g  I  s h a l l  b e  m u tte r in g  a p o lo g ie s .

T here  i s  n o th in g  w ore th a n  b e in g  d runk  on a p r i c o t  b ra n d y
U n le ss  i t  i s  w aking up t h e n e x t  m o rn in g , y o u r

#
I  g u e ss  I  

s h a l l

Head e n c i r c l e d  b y  m id g e s .g n a t s
A s e r v a n t  g i r l  i n  a t r i p e d d r e s s  b r in g s  you a p o t  o f  c o ld  w a te r  to w ash  i n .
But th e  lo g e y  f e e l i n g  p e r s i s t s  u n t i l  w e l l  i n t o  th e  a f t e r n o o n .

I  lo n g  f o r  f u tu r e  p e r io d s  o f te m p e ra n c e  and r e l a x  a t i o n !

The r e  i s  l e s s d ru n k n n e s s  in  C hina th a n  e l s e w h e re .
T ru e , th e y  s in g  th e  d e l ig h tw  o f  w o o d -a lc o h o l
Wi t h  a l l  th e  pa s s io n  og w h ich  th e  Y ellow  Rade i s  c a p a b le .
Y et t e a ,  th e  fe rm e n te d  and d r ie d  le a v e s  of  th e  t e a - s h r u b  s t e e p e d in  b o i l i n g  w a te r ,  

i s  th e  n a t i o n a l  b e v e ra g e .

The B r i t i s h ,  th o u g h  n o t  a v e rs e  to  hard  l i q u o r ,  a r e  a n a t io n  l f  t e a  d r in k e r s

How

T h e ir  l i n e r s  have a h a b i t  o f s c o u tin g  th e  se v en  s e a s  i n  s e a r c h  o f  t h e  ep h em era l brew
A la s ,  th e  c a p r i c io u s  b u sh  i s  p r t i a l  o n ly  to  c e r t a i n  sh a d e s  and  c l im a te s .
O ften  th e  t e a - c a p t a i n  m u s t  p 8 sh  on to  th e  f u r t h e s t  s h o r e s  o f  s u l l e n  Ca th a y
To s a t i s f y  th e  w hims o f  hi s r e g e n t .  T h e re ,  a s l i t - e y e d  p o t e n t a t e
R eg a les  him in  th e  Tea P a la c e  o v e r  a s te a m in g  p o t  o f  an  unnamed b rew .

The B r i t i s h  t  ea  i n d u s t r y  has  had a phenom enal r i s e  in  th e  l a s t  hundred  y e a r s .
B r i to n s  a r e  t h e  b ig g e s t  te a -c o n s u m e r  , fo llo w e d  b y  th e  U n ited  S t a t e s  and Norway.
In  B o l iv ia  l a s t  y e a r  some 7 m i l l i o n s  o f  g a l lo n s  of s c a ld in g  t  ea  was se rv e d
In  l i t t l e  b o w ls , wh i l  e th e  P e ru v ia n s  l i k e  to  s ip  i t  th ro u g h  a p o r c e l a i n  t u b e .

But a l l  t h i s  i s  n o th in g  in  co m p ariso n
To th e  i n t e r e s t  i n  f o t u n e - t e l l i ng v i a  t e a - oe a v e s .
A c r e f u l  f o r t u n e - t e l l e r  ca n d i s c e r n
S ig n s  p e c u l i a r - - w re a th e d  woodsmoke , a m ounted cowboy

Wi t h  s p u rs  and h o l s t e r . ,  o r  a c a t  a r c h i  g i t s  b ack  on s ome r o o f .
Somet im es a n e c k la c e  o f  d iam onds, o r  a s n a k e , o r  a sp e e d in g  expr e s s  t r a i n
Or b a r r e d  w indow s, a r e  among th e  sh a p e s  assum ed by th e  c a p r i c io u s  h e rb .

We a r e  s t i l l  s i t t i n g  i n  th e  cou r ty a r d  o f  t h e  l i t t l e  in n
Near  an open d r a in a g e d i t c h .  The w ind  has d ro p p e d a g a in
And th e  s u n , on t h e  b a c k s  o f  o u r  n e c k s ,  f e e l s  q u i t e  warm.



And stooped to pick 
a tiny, yellow flower.

V - V

You see, tho gh you thought I was in love you
I actually gave yo8 the worst mark on the test.

Winter with its discouragementx 
Shifts the scene 

 

 

H i s  grea t - g r a n d f a t h e r  s t u d i e d  w i t h  d ' I n d y  a t  t h e  S c h o l a  C a n t o rum .

A sound of peeing interrupted by cornflowers

There is perfection in the feeling that I might have died.

It is the property to be lifted againAlive with rebuttalIn itself a clever context, and cold fringeTo be gotten out of the shadow, a hole.got
In the April rain, little to distinguish--
The outli ne of the blockhouse
Its steps nothi g more than wood splinters.

Peaches are darkening on the western wall
Of Tee Hee Palace.
The sun has rested there too long.

Only a t  sobbing,--certain note--
Breathes, in the transparent, deafening flood.

Only a little discontinuity
In space, the mother of distance.
Extending your lives into a kind of penumbra.
The trout are circling under water--
How cold and dismal is your hospital,
How beautiful a n d  silent the gray walls of that clinic!
Past Masters of eloquence
Glisten on ht e pages of your book
Like mountains veiled by water or the sky.

thatYou can disappear into the moment.

You were happy in th t prison
Next to the sea where slow boats come and go
By the land  Or over the land, checkered with prosperity and strife.
To know how to get out of There, how to breathe.
In another sense it is quiet i   and beautiful

Heads in hands, waterwfall of simplicity
T e delta of living in everythinginto

Childhood, death and ageAre upon us old
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The pump i s  l e a k i n g - - I  s h a l l  have to  have  i t  f i x e d .

L ik e  t h a t  m arv e lo u s  t h in g  you h a v e n 't  l e a r n e d  y e t .

Your k n o t t e d h a i r ,
Around y o u r  s h o u ld e r s
A shaw l t h e c o llors  of th e  sp e c tru m

The p a r c e ls  p in  you t o  t h e  d oor.

To r e f u s e  th e  s q u a re  h iv e
O u t  of autonom y, c le a r in g .   p o s tp o n e  th e  h ig h e s t

The a p p le s  a r e  a l l  g e t t i n g  t i n t e d
In  th e  c o o l l i g h t  o f  autum nb r e a k i n g
L i f e  i s  e r u p t in g  through  you
Though you know i t  n o t .

The c o n s t e l l a t i o n s  a re  r i s i n g
In  p e r f e c t  o r d e r :  T a u ru s , L eo , G em ini.



IV

The wind th r a s h e s  t h e m aple s e e d -p o d s ,
The w hole  b r i l l i a n t  m ass come s s p a t t e r i n g  down.

T h is  i s  my f o u r t e e n t h  y e a r  as g o v e rn o r  o f C p r o v in c e .
I  was l i t t l e  more th a n  a la d  when I  f i r st  came h e r e .
Now I  am o ld  b u t  s c a r c e ly  any w i s e r .
So l i t t l e  a r e w h ite  h a i r s  and a w r in k le d  fo re h e a d  a s ig n  o f wisdom!

To s lo w ly  r a i s e  o n e s e l f
Hand o v e r  han d , l i f t i n g  o n e 's  e n t i r e  w e ig h t . ;
To f o r g e t  t h e r e  was a p o s s i b i l i t y
Of some more p o l i t i c  m ovem ent. T h a t fre e d o m , c o u rag e
And p l e a s a n t  company cou ld  e x i s t .
Tha t  has alw ays b een  b e h in d  y o u .

An e a r l i e r  l i t i g a t i o n :  wind h a rd  in  t h e to p s
Of th e  baggy  e u c a ly p tu s .

Today I  w r o te ,  "The s p r in g  i s  l a t e  t h i s  y e a r . "
In  th e  e a r l y  m orn ings t h e r e  i s  h o a r - f r o s t  on th e  w a te r  m eadow s.

And ic e  p a p e rs  o v e r  th e  f ro z e n  m ud on t h e h ig h w ay ."
I f  you go o u t t o  t h e  w e s te rn  g a te ,  w i l l  any ody be l i k e l y  to  m eet you?

The day  was g lo v e s .

How f a r  from  th e  u s u a l  s ta te m e n t
About t i me ,  i c e - - t h e  w e a th e r  i t s el f  had gone.

r u t s

I  mean t h i s :  th ro u g h  th e  y e a rs
You have ap p ro ach ed  and in v e n to r y .
And i t  i s  now t h a t  tom orrow
I s  g o in g  to  be  th e  c lim ax  o f  y o u r  c a s u a l
S ta te m e n t abou t y o u r s e l f ,  begun
So l o n g ago in  h u m il i ty  and f a l s e  q u ie tu d e .

The sa nds a re  f r a n t i c
In  th e  h o u r g la s s .  But t h e r e  i s  tim e
To c h a n g e , t o  u t t e r l y  d e s t r o y
Tha t  t o o - f a m i l i a r  im age
L u rk in g  in  th e  g l ass
Each m o rn in g , at  th e  edge o f  th e  m i r r o r .

s i t t i n gThe t r a i n  i s  s t i l l  i n  t h e  s t a t i o n
You o n ly  dream ed i t  was in  m o tio n .
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T here  a re  o n ly  a few t r a v e l e r s  on Z h ig h  ro a d .
From b e h in d  s h u t t e r s  a p a i r  o f  b la c k  eyes a r e  w a tc h in g  them .
They b e lo n g  to  th e  w if e  o f  P , th e  h ig h  s c h o o l p r i n c i p a l .

I t  was f o r ty - o d d  y e a r s  a go I  f i r s t  s aw you
Coming o v e r  t h e  s e lf - s a m e  t r a c k .

And I  s t i l l  w alk  o u t t o  m eet y o u .
The s c re e n  d o o r b angs in  th e  w in d , one o f  t h e  h in g e s  i s l o o s e .
And t o g e t h e r  we lo o k  b ack  at  t h e  ho u s e .
I t  c o u ld  u se  a coa t  o f  p a in t
E x cep t t h a t  I  am to o  p o o r  t o  h i r e  a w orkm an.

I  have a l l  I  can do to  keep body and s o u l  t o g e t h e r .
And s o o n , even t h a t  r e l a t i v e l y  s im p le  t a s k  may p ro v e  to  be  beyond my p o w e rs .

T hat was a good jo k e  you pla y e d  on th e  o t h e r  g u e s ts .
A jo k e  o f s i l e n c e .

One s e iz e s  t h e s e  moments as th e y  come a lo n g , a f r a id
To b e l i e v e  to o  much i n  th e  h app i n e s s  t h a t  m ig h t r e s u l t
Or c o n f id e  to o  m uch  o f  o n e 's  lo v e  and f e a r ,  even  in
O n e s e lf .

The s p r i n g , th o u g h  m ild ,  i s  i n c re d ib l y  w e t .
I  have s p e n t  t he a f te rn o o n  b lo w in g  s oap-bub b l e s
And am u n f i t  f o r  th e  company o f  my f e l lo w  humans .

And s o  i t  i s  wi t h  a f e e l i n g  o f  d e l i g h t  I  r e a l i z e  I  am
All a lo n e  in  th e  s k i t t i s h da r k n e s s .

The b irc h - p o d s  come c l a t t e r i n g  down on th e  mo s s - gro w n  m arb le  pav em ent.
And a c u r l  o f  amoke s ta n d s  above th e  t r i a n g u l a r  wooden r o o f .

S e v e n te e n  y e a r s  in  th e  c a p i t a l  o f  Foo-Yung p ro v in c e !
A - h i i - y ! A - h i i - y !
S u r e ly  woman was b o rn  f o r  som eth ing .
B e s id e s  c o n t in u a l  f o r n i c a t i o n ,  i n t e r r u p t e d  o n ly  by  m e n s tru a l  c ram ps.r e t a r d e d

I  had th o u g h t o f  ann o u n c in g  my engagem ent t o  you
On th e  day o f t h e  f i r s t  f u l l  moon o f  X m onth .

E n g in e e r  Y s a id ,  "The c lo u d s  hang in  th e  h eav en s
L ike  hu n g ry  hawks above a c o r n f i e l d . "  I t  i s  t im e
To go in s i d e  now, and c u r l  up w ith  th e  m ise r y  o f  a good bo o k .

t h e



- 3 -
The "seco n d  p o s i t i o n "
Comes in  th e  s e v e n te e n th  y e a r ,
W atching  th e  m e a n in g le s s g y r a t io n s  o f f l i e s  above a s i l l .

The w ind has s to p p e d , b u t  th e  m ag n o lia  b lo sso m s s t i l l
F a l l  w ith  a p lo p  o n to  th e  d r y ,  s p o n g y  e a r t h
The ev e n in g  a i r  i s  p e s t i f e r o u s  w ith  m id g e s .

T here  i s  o n ly  o n e  way to  c o m p le te
o f

ing th e  puzzle:^ \@@@@ is  l i g h t  @@@
By f in d in g  a w i l lo w -c o lo re dl i n e  light̂ @@@@@@ro o f- s h a p e d  p ie c e  sh a d in g  t o  b u f f  a t  one s i d e .

I t  i s  th e  b e g in n in g  o f  M arch, a few
R u sse t and y e llo w  wa l l  f l ow er s a r e b lo o m in g in  th e  b o r d e r
P r o te c te d  by m oss-g row n , f r a gme n ta r y  m asonry .
Term i t e s a re  at  wor k  in  t h e lo n g  c e n t r a l  ro o f  beam .

One m orning  you a p p e a r  a t  b r e a k f a s t
D re s s e d , as f o r  a v o y a g e , in  y o u r  w o rs t  s u i t  o f  c lo t h e s .
And o v e r  a p o t  o f  c o f f e e ,  o r  more a c c u r a t e l y  r u s te d  w a te r
Announce y o u r i n t e n t i o n  o f  l e a v in g  me a lo n e  in  t h i s  c i s t e r n - l i k e h o u se .
I  t h in k  In  y o u r  own b e s t  i n t e r e s t s  I  t h in k  I  s h a l l  d e c id e  n o t  to  b e l i e v e  you .

I  t h in k  t h e r e  i s  a fu n n y  sandba r
Beyond th e  o ld  boardw a l k

o u r i n t r i g u e  makes you u n d e r s ta n d .Your i n t r i g u e  makes you u n d e r s ta n d .

"At t h i r t y - t w o ,  I  came up to  t a k e  my e x a m in a tio n s  a t  th e  u n i v e r s i t y .
The U wax f a c t o r y ,  i t  seem ed, w anted  a new g e n e r a l  m anager.

I  was th e  s o le  a p p l i c a n t  f o r  th e  jo b , b u t  i t  was re fu s e d  me .
So I  have p r e f f e r r e d  to  f i n i s h  my l i f e

In  th e  q u ie tu d e  o f  t h i s  f l o r a l  r e t r e a t . "

The t i r e s o m e  o ld  man i s  t e l l i n g  u s  h i s  l i f e  s t o r y .

The t r o u t  a re  c i r c l i n g  u n d e r  w a te r - -

M a s te rs  o f  e lo q u e n c e
G l i s t e n  on th e  p a g e s  o f  y o u r book
L ike  m o u n ta in s  v e i le d  by  w a te r  o r  th e  sk y .

T hese  moments o f  " p o p u la t io n "
Of t h e  n ig h t  by th e  body a re  n o t w a s te d . w h o l l y  u s e l e s s .

Only a  sob b in g ,  c e r t a in  n o te
B r e a th e s , in  th e  t r a n s p a r e n t ,  d ea fen in g  f l o o d .
Heads in  h a n d s , w a t e r f a l l  o f  s i m p l i c i t y .
The d e l t a  o f  l i v i n g  i n to  e v e r y th in g .

The pump i s  l e a k i n g - - I  s h a l l  have to  have i t  f i x e d .

Your k n o t te d  h a i r
Around y o u r  s h o u ld e r s
A shaw l t h e  c o lo r s  o f  th e  sp ec tru m

L ike t h a t  m arv e lo u s  t h in g  you h a v e n 't  l e a r n e d  y e t .

b u s t e d



To refuse the square hive,
     postpone the highest...

The apples are all getting tinted
In the cool light of autumn.

The constellations are rising
In perfect order: Taurus, Leo Gemini.



u s e  t o  e n d  P a r t  I I I

When th ro u g h  s o f t  a i r  c a l l i n g
Day d i s t a n t l y  r e sounds w ith  t h i s  a c ry :  P o s tp o n e  th e  e v i l !  u n d e r l in in g
The r e p l y  you f e e l  s w e a tin g  o u t  t h e  dream

a

T hat t h e  f ra g m e n ts  a r e  { c a s tra te d ,}  c a u g h t up in  m ouths
And s p a t  o u t l i k e  comm ands. And th e  w hole  t h i n g  d e f i n i t e l y  t u r n s  on i t s e l f
To r e t u r n  e x a c t ly  t o  y o u .
T hat i s  t h e  p e n a n ce  you have  a l r e a d y |done:
J a n u a ry , M arch , F e b ru a ry . We a re  l i v i n g  to w a rd s  a p o s s ib l e  d e f i n i t i o n
O f {the} p e a c e fu l{ le s t}  a p p e t i t e ,  th e n  you s e e
Them s ta n d in g  a round  lim p  and h u n g ry  l i k e  a d ja c e n t  c lo u d s .

t u n n e l s

Soon t h e r e  i s  t o  be  exchange  o f  id e a s  and
F a r  more b e a u t i f u l  h a n d sh a k e , u n d e r  t h e  c o a t  o f
W eather i s  u n d e c id e d  r i g h t  now.
P o s tp one th e  e x p la n a t io n .
The e l e c t i o n  i s  to  be h e ld  tom orrow , u n d e r  th e  t r e e s .

You f e l t  t h e  m onths keep  com ing up
And i t  i s  December a g a in .
The q u ie t  snow o u t s i d e .  Or i s  i t  June f u l l  o f  sun
And th e  p r u d e n t  b e n e f i t s  o f  su n , b u t  s t i l l  th e  postm an  com es.

[ The t r u e  m eaning o f  some o f  th e s e  l e t t e r s  i s  m e a g e r .]

A n o th e r t im e  I  th o u g h t  I  c o u ld  s e e  m y s e lf .
T h is  to o  p ro v ed  i l l u s i o n ,  b u t  I  co u ld  d e a l  w ith  th e  way
I  keep  r e t u r n in g  on m y se lf  l i k e  a p la n k
L ike  a|sm all b o a t  blow n away from  th e  w ind .

I t  a l l  ends i n  a s m ile  som ew here.
N otes t o  be  ta k e n  on a l l  t h i s ,
And you can se e  in  th e  d a r k ,  o f  w h ich  th e  n ig h t
I s  th e  c o n t in u a t io n  o f  y o u r  e c s t a s y  and a p p re h e n s io n .



It was caught in strings,
A "public instruction."
How far from the usual statement
About time, ice— the weather itself had gone.

The day was gloves.

I think there is a funny sandbar
Your face's milk
Beyond the old boardwalk
Your intrigue makes you understand.

}

U s e
a t

e n d

o f

I V
The captain's sigh.

I've enjoyed having them and
No dishonor black uncorked

To you, an earlier litigation
Wind hard in the tops
Of the committee laying wreaths
Pointing down the story, unsung and ungathered,
A seal on that day's comics.



I t  had been  "damned" o r  dammed u p :
A f lo a t  on i t s  p la t f o r m  t h e  [ m u lt ip ly in g ] r e f l e c t o r  gave a l i t t l e  c ry
As y o u r  naked  j u s t i c e r  h o v e red  o v e rt i p p l i n g

L ike t h a t  m arv e lo u s  t h in g  you h a v e n 't  l e a r n e d  y e t .
A l l  t h e  a i r  p r o t r u d e s  on y o u r  b r e a th in g  th e o r y
(You u sed  t o  s a y  e v e ry th in g  b r e a th e d ) .^t̂ h a t

The f o u r t e e n - y e a r - o ld  m is t  i s  plum bed
By P la to  in  one o f  h i s  b o o k s ;
The wWoven s t o r y  o f  h i s  c o n ic a l  sa n d b o x .

I t  seem ed a b i r d  w as p e rc h e d  in  t h e  t r e e .
You had b ro k e n  a s m a ll bone in  y o u r  w r i s t
E x te n d in g  y o u r  l i v e s  i n to  a k in d  o f  penum bra .

How c o ld  and d ism a l i s  y o u r  h o s p i t a l ,
How b e a u t i f u l  and s i l e n t  th e  w h ite  w a l ls  o f  t h a t  c l i n i c !

g r a y



B ut o f t e n  a b r e a t h in g  sp a ce
Comes, as  when y e llo w  b a n d s , o r  s t a l e  g re e n  o n e s ,  i n f e s t  some wood
Through w hich a t i g e r  w a lk s  on f l i n t  paw s. A l l  s t a t e s  o f  human e x c ite m e n t
and a n g u is h  can b e  o b se rv e d  i n  t h e  a n im a l kingdom . The l i o n  drew  c lo s e  t o  A n d ro c le s .
H o rses  can  t h in k  f a s t e r  th a n  men, a s  w e l l  as  move f a s t e r
The sound o f  h o o fs  s i l e n c e s  t h e  c h a r i o t ' s  v o lu p tu o u s  sq u e a k .
A d ro o l o v e r  t h i s  k e y b o a rd  I  rem ember some c a t  o r  b a d g e r ,  and o f f e r  up s a d , fo n d  

th o u g h ts  t o  you
{ B u t  n o th in g  e s c a p e s  t h e  i n t e s n i t y  o f  m in o r a c t s . }

The c h e s tn u ts

The c h e s tn u t s
f a l l



"The person" is lonely
As that Weenix "Head of a Man," or an old and discolored umbrella.
Near the postoffice calendar with its amazing digits
The colored perfume of "sense" appropriations makes a kind of shroud
Of mere slips and postscripts of meaning--here is the central orifice
Of all the gigantic vocabulary of meaning, like a garden with a central spot:
A granite terrace extends out into so much that is fresh and green
As though buoyed up by the negation of its own dishonoring weight.



- 2 -

I 'm  g o in g . I t  can  e sc a p e  me.
When we lo o k  th ro u g h  a r a i lw a y  t u n n e l ,  i t  lo o k s  as  th o u g h  th e  wa y o u t
At th e  o th e r  end w e re s m a l le r  th a n  t h e  way in  a t  t h i s ,
But we know th e y  a r e  o f  t h e  same s i z e .
The l i n e s  o f  b r a s s  ro u n d  th e  k e y h o le  fo l lo w  th e  same r u l e s .
The l i n e s  t h a t  draw  n e a r e r  t o g e t h e r  a re  s a id  to  " v a n i s h ."

O b je c ts ,  as  t h e y  r e c e d e ,  a p p e a r  to  become s m a l le r .
A l l  h o r i z o n t a l  r e c e d in g  l i n e s  have t h e i r  v a n is h in g  p o i n t  upon th e  l i n e  o f  s i g h t .

The r e c e d in g  l i n e s  o f  t h e  ro a d , t h e  g ra s s  edg e s ,  t h e  w a l l s --
A ll  p a r a l l e l  r e t i r i n g  l i n e s  have th e  same v a n is h in g  p o in t  as e ach  o t h e r s .
The f r o n t  o f  th e  fa rm h o u se  i s  so much f o r e s h o r te n e d
The w h ite  f e a t h e r s  o f  c h ic k e n s  in  th e  snow seem o u t l i n e d  in  g ra y  o r  b la c k .
The f ro z e n  pum p 's  e n c ru s te d  w ith  i c e  w h ich  seem s g ra y -b l ue  a g a in s t  th e  w h ite  o f  

t h e  snow.
The lamp c a s t s  m o n stro u s  shadow s. A l l  f l i e s  upw ard . My g o sh , w h ite  s c r a p s
The mo s t  From t h e  s c r a p - b a s k e t ,  t h a t  w ere t h e  sn o w -c h ic k e n s
F ly  upward as t o  some c e i l i n g - r o o s t ,  co v e red  w ith  p la t in u m  d u s t .
The r o o s t e r  sc re a m in g  among th e  g ra p e  and haw th o rn  le a v e s  i s  u p en d ed .
A s h a llo w  wooden d raw er s h o t open ; w hat lo o k e d  l i k e  d u s t-c o v e re d , wooden d i s c s  

s p i l l e d  o u t  o n to  t h e  tu r k e y  c a r p e t
Whose l i n t e d  s c a r l e t  t h r e a d s  a d h e re d  t o  th e  p o ro u s  s u r f a c e .
The c o lo r  w i l l  have p e n e t r a t e d  th e  m u s lin  and gone a l i t t l e  way i n t o  t h e  w ool
S t i l l  i r r e g u l a r  g r a y i s h  pa t c h e s  s t i l l  s to o d  o u t  on th e  d u s t- c o v e re d  p a r t  o f  th e  

s u r f a c e
C o n t r a s t in g  w i th  th e  n e w ly - s t r e tc h e d  p l e a t s ,  l i k e  a d a rk  d e l t a  in  some f l a t ,  

san d y  r i v e r  v a l l e y ;
An i l l u s i o n  d e s tro y e d  b y  th e  ham -shaped  f l e c k s  o f  l e a v e s  s p o t t i n g  t h e  r e g u l a r  

t e x t u r e
(You w i l l  f in d  t h a t  l e a v e s  a r e  n o t  a l i k e  i n  c h a r a c t e r :  some a re  c o v e re d  w ith  h a i r s ,  

l i k e  t h e  m u l l e i n 's ,  o r  have a s t r o n g  s m e l l ;
P e rh a p s  you had b e t t e r  b e g in  upon su ch  l e a v e s . )  The s p i l l ed th r e a d s
Merged upward w i th  th e  moans o f  th e  l e a v e s ;  t h e  b o i l e r  e m i t te d  one l a s t  s m a ll  w h ite  

p u f f .

B la z in g  o u r  n i gh t s  w i th  s p e c t r a l  th u n d e r ,  t h e  young p o ly p h o n is t
Grows, p r e c i s e l y ,  away from  t h e  m u s ic a l  n ig h t  e  in v o k ed  by  p r e s t i d i g i t a t i o n :
A sm oke-cov e re d  a l l e y .  A s a i l
W hich v a n is h e s  has  no more a d h e re n c e .
T h e re fo re  we sho u ld  g iv e  o v e r  t h i s  a b s e n c e , p e t r i f y i n g  c o a l - d u s t ,
The way l e g io n s  o f  im ps do . "The s h ip  came sa i l i n g  up t h e , "  and so  o n ,
But a s t h e  w a te r  s u r f a c e  r i p p l e s ,  t h e  whol e  l i g h t  c h a n g e s . S k ie s  a re  a gha s t .
Some d e f a c in g  o f  p r i v a t e  p r o p e r ty  goes o n , and th e  w ild  l i f e  i n  t h i s  r e g io n  i s  

p o l l u t e d .


