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8o error is plaited into desires not yet born.

Therefore the post must he resumed,(is being frlsified

To be forevar involved, tragically, with one's ovn image?) !

The studio light suddenly invrded the long casement--values were TIw-onw
8he knows now. But the floor is being slowly pulled apart

Like straw under those limpid feet.

And Helga, in the minuscule apartment in Jersey City

Is reacting violet to the same kind of dress, is drawing death

Again in blossons agrinst the roﬁgﬁagnary fire... pulsing

And knowing nothing to superb ¥istwt distences that intergalate
This city. Is the death of the fube repeated. Or in the musiesl album,

It is time now for a general undoratandinﬁ of
The nmeaning of =11 tg 8. The mosning of lielza, importance ef the setting, ets.

e

Adesoript-ion—eof passionate-bluesy—ete. Labels osn bottles
And all kinds of disearded ohjacts that ought to be described.

But can one ever be sure of which ones?

Isn't this a decth-trap, wanting to put too mueh in
80 the floor sags, ns under the woight of a piano, or a piano-legged girl

And the whole house of cards comes dinning down around one's ears!

But this is an important aspect of the question

Which I s»m net ready to discuss, am not at all ready to,

This leaving-out business. On it hinges the very importance of what's novely

Or ~utooratic, or dense or silly. It is as well to call attention

To it by exagpgeration, perhaps. But calling attention

Isn't the s:me thing as explainin-g, and as I said I an not ready

To line phrases with the costly stuff of explenation, and shall not,

Will not do so for the moment. Xxeept to say that the carnivorous

Way of these lines is to devour their own nnture, leaving

Nothing but a bitter impression of absence, which as we lkunow involves presence,
but still.

Nevertheless these are fundamentsl sbsences, struggling to get up and be off
themselves.

This, tis, is a portion of the subject of XA this poem
Which is in the form of falling snow: v

That is, the individual £l:kes are not essential te the iwpertance e the whole's
becoming so much of a truism

That their importance is 2g=in called in question, to be denied further out, and
again and again like this.

Hence, neither the impertance of the individual flzake,

Nor the importsnce of the whole INEINKINEXXAXXX impression of the EEE storm, if it
hey any, is what it is,

But the rhythm of the series of repeated jumps, from abstract into positive and
back to a slightly less diluted abstract.




