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WHAT |5 THE KELLY WRITERS HOVSE?

In 1995, a group of students, faculty, staff and alumni of

the University of Pennsylvania, the Writers House Planning

Committee, joined together to create a program space and

meeting place for writers of all kinds and from all disciplines.

The Kelly Writers House, at 3805 Locust Walk,is a 13-room house
_ 3 T

, Attention
n to the

use Annual. -
The ongoing programs and projects of the Kelly Writers
House are supported by: the Class of 1999 Parents Proj
BigRoc for “LIVE at the Writers House”; Emilio & Reina Bassini;
Mitchell Blutt; Cheryl J. Family; Harry Groome; the Hillcrest
Foundation; Paul Kelly; Kate Levin; the Bob Lucid Memorial
Fund; the Provost’s Office of the University of Pennsylvania;
David & Deborah Roberts; Harold & Laurie Rosenberg; Steven
& Nancy Rothstein; the Esther T. Saxon Term Fund; the Alice
Cooper Shoulberg Scholarship Fund; Kenneth L. Stein & the
Goldie Anna Charitable Trust; the William Penn Foundation:
Penn’s Vice Provost for University Life; Gary & Nina Wexler;
and the Zarin-Rosenfeld Endowed Fund.

We are also supported by Friends of the Kelly Writers House
including:Leonard & Jayne Abess, Irwyn & Lucille Applebaum,
Jon & Barbara Avnet, Martin Berger, Judy & Howard
Berkowitz, Annalise Carol, Elissa Caterfino, Carol Shlifer Clapp,
Lucy Cook, Greg & Lysa Djanikian, Howard & Paula Donsky,

Cliff & Bonnie Eisler, Feliks Frenkel, Robert Friedman,
Michael & Danielle Goldstein. Todd & Vickie Green, Bruce
& Karyn Greenwald, Adam Groothuis, Gruber Family
Foundation,Hank & Carol Herman, Marvin Israelow & Dorian
Goldman, Helen Sewell Johnson, Ed Kane, Ken Karlan, Susan
& Louis Meisel, Jeffrey & Leslie Mendel, David Millstein,
Louis & Fern Oppenheim, Marjorie Perloff, Alan & Elisa Pines,
John & Lori Reinsberg, Franklyn & Cintra Rodgers, Ralph
& Bette Saul, Susan Small Savitsky, Henry & Talia Siegel,
llina Singh & Ric Lewis, David Sussman, Jill & Daniel Walien,
Stacey Weber, Stephen & Dorothy Weber, Dave Weigle,
Andy Wolk, and Henry & Judy Zachs.

R




ohlukw

- 4

NEANHASCHEEZEURGER.COM 38 2 o

- ’ l




 EKSLLY

SAVZ(INSZC For more info, call (215) 5

All events take piaée at the Kelly Writers House
3805 Locust Walk, Philadelphia, PA 19104
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SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY .
o Fall Semester
7PM gallery opening for begins
-_-—_Sta?_s . Sl]TiT"lE_———— > g?)ezm,aﬁeua @manju 7 8
BrightOnSt Light To the &
Point:
introduction by six
Wendy Steiner short
stories J
9 10 11 B reading by Hub members | 2 14 15
12PM A lunch program with 6 PM
. onica Yant Kinney a poet
‘ RS VPI?an::%t\:frEli‘ln[;.l:;ell:‘;].:?l? ; € 8PM i
+ "3 1] "1 .
s v purveire: (IR SHNRRN | 5T EAKEASY! v out
TOMMITTSS MESTING | . ;
RSVP to jalowent@writing upenn edu | . Y
| 16 17 _ 19 rogram 20 21 22
6 PM
PO o0 6 PM Release Party for 6PM
T Rock Critic
GDﬂDunTE STUDE”T i book Series| of %gél?;ﬂ@m
' CABARET SHOWCASE RTIS
]imaﬂ[Boxesl Peasunts
23 b 26
| :
| Welcome to the Kelly Writers House
Our regular hours are 10 AM - 11 PM Monc
through Thursday, 10 AM - 5 PM Friday,
noon - 8 PM Saturday and 6-11 PM Sunday.
Come by and bring a friend!
30
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All events take place at the Kelly Writers House
3805 Locust Walk, Philadelphia, PA 19104
For more info, call (215) 573-WRIT,

write wh@writing.upenn.edu,

or visit writing.upenn.edu/wh
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6 PM
a reading by
poet and translator

Peter Cole

cosponsored by
the Creative Writing and
Jewish Studies programs 8

8 PM

SPEAKEASY!
poetry, prose & anything goes!

12PM

ABC World News anchor
Charles Gibson

SEATING STRICTLY LIMITED.

RSVP to critwrit@writing.upenn.edu
6 PM

A presentation on outsider music by

Irwin Chusid
introduced by Kenny Goldsmith

6 PM

a poetry reading by
OLENA K DAVIS

cosponsored by the
Creative Writing Program

9

7:30 PM

areading and
conversation with poet

Rachel Back,

cosponsored by
the Creative Writing and
Jewish Studies programs

10|

| 8PM

SPEAKEASY!
poetry, prose & anything goes!

T

12 PM

A lunch program with

TiM WEINER
moderated by Dick Polman
RSVP to wh@writing.upenn.edu
5:30 PM
RITERS HEVSS PLANNING
LEMMITTRS MERTING
RSVP to jalowent@writing.upenn.edu

22

A Celebration of

Max Apple

RSVP to wh@writing.upenn.edu

23

6 PM
gallery opening for

a3 & xakasslan
discussion with artist

Paul Fabozzi and poet
Jeremy Sigler

6 PM

| comics expert Douglas Wolk

graphic novelist Hans Rickheit

\

Ty

10:30 AM -2 PM
Hub Volunteer Day

13

The Writers House
remembers

Bolb Lucid

EMERGENCY

a poetry reading by
JANET NEIGH and
JOANNA FUHRMAN

RSVP to whlucid@writing.upenn.edu

19

elcome to

Our regular hours

the Kelly Writers

are 10 AM-11

HOMECOMING
WEEKEND

3-4:30 PM: Open House
4:30-6 PM: Memoir & Me

featuring

Jeffrey Goldberg
Cynthia Kaplan &
Stephen Fried

RSVPto
whhomecoming@writingupennedu
20

27

House!
p i.‘i"‘l

Monday through Thursday, 10 AM-5 PM Friday,

12 noon-8 PM Saturday and 6-11

PM Sunday.

Come by and bring a friend!
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All events take place at the Kelly Writers House
3805 Locust Walk, Philadelphia, PA 19104
r For more info, call (215) 573-WRIT, I IQ“E/‘\BE R ZOO 7
> write wh@writing.upenn.edu, _
or visit writing.upenn.edu/wh
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY
6 PM
ome O e g 0 3
3 are 10 A D “Music Writing in the Age of Convergence”
ond 0 A D 3 a panel discussion with
- 5 - " Briun McManus, Tom Moon, & Amanda Petrusich
N moderated by
< : . Anthony DeCurtis 2 3
: 6 PM The Sixth Annual Jnd R & vat
word.doc || [ WRITERS HOUSE
vila presents [ | NEW YORK | F31 58 Ativism®
Avila DR.RAMSEY . ¥ a discussion with
Telpiony . Mewsel Gallery, SotHo B ;
..;: THORP rsvp:wh@writing.upenn.edu EEE & i
4 6 7 Civic House 8 9 10
OF 6:30 PM
_ 8 PM
0 RO a poetry reading by
_ LESLIE SCALAPINO | SPEAKEASY!
v ¥ cosponsored by the poetry, prose & anything goes! JEFsE ding by
Creative Writing Program ufman and
& Temple-Penn Poetics Reb Livingston
11 ' 14 16 17
11/21-11/26:
S i The Kelly Writers House will close for Thanksgiving Break at 5:00PM on 11/21
18 19 20, '
7PM 7 PM gallery opening | 6 PM: 6 PM
m encaustic paintings by | ARS NOVA Gistatist
a the riesHouse LORRAINE [ ) LAN LICHT
esents “Winds of Change: Philly Politics 2007" “Revisiting the Creative Music Studic”
:..Wm:s:un,n:i;h:, Da:;ll:mmm G‘LESSHER Karl Berger and Ingrid Sertso presented by
Dave Davies, and musical quest The Spinning Leaves with Bill Shoemaker KENNY GOLDSMITH
with host Michaela Majoun and 88.5 WXPN 26 m 27 28 29 30
® o ® & & % a9 s 9 e 8 ...u..ot..'Oi.-..ttiotott....o....tt
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All events take place at the Kelly Writers House
3805 Locust Walk, Philadelphia, PA 19104
For more info, call (215) 573-WRIT,

write wh@writing.upenn.edu,

or visit writing.upenn.edu/wh
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SUNDAY TUESDAY

WEDNESDAY

THURSDAY

FRIDAY

JdANVARY 2008

SATURDAY

elcome to the Kelly Writers House!
OQur regular hours are 10 AM - 11 PM
Monday through Thursday, 10 AM - 5 PM Friday,
12 noon - 8 PM Saturday and 6-11 PM Sunday.
2 3 4
9
first day
of spring classes
13 14 15 16 18
Universirf holiday P 8§ PM
in honor of v 2 VL I N 7 “ | the mlnd
MARTIN LUTHER Y Iyl B ol SPEAKEASY!
poetry, prose &anything goes!
KING, JR 23
Writers House closed 6 PM Writers House Hub gathermg
20 27 ga"ery opening for rsvp: wh@writing.upenn.edu 24 25
EIDOPHUSIKON |
7 PM 6 PM letterpress work by
ISUZES v g
A w with a presentation on
at the Writers House presents h\., -F A l{ typography by
We the Poets fom e Ats and Spirituaity Center introduced by | . Robin McDowell  §
; Greg Djanikian m :
with host Michaela Majoun and 88.5 WXPN :
27 G 28 29 30|







All events take place at the Kelly Writers House
AN 3805 Locust Walk, Philadelphia, PA 19104
AYEOaS el For more info, call (215) 573-WRIT,
g iAVSAl write wh@writing.upenn.edu,
or visit writing.upenn.edu/wh
SUNDAY MONDAY TUESDAY

NKIARNXH 2008

WEDNESDAY THURSDAY FRIDAY SATURDAY

ON ROCK

6 PM featuring Sam Allinghamn, Lauren Lipsay,
Daniel McQuade, Maria Tessa Sciarrino,

CA Conrad, Blair Borish & Matt Rosenbaum. 3 e

8 PM
SPEAKEASY!

poetry, prose & anything goes!

WRITERS HOUSE CLOSED FOR SPRING BREAK

12PM
the Sylvia W. Kauder s series

a lunch talk with

DICK POLMAN:
“The’08 Election and the Media Revolution”

rsvp: wh@writing.upenn.edu 6

S\ LA

QUL
A

|

530PM

WRITSRS HeVS<
PLANNINZ
CeMMITTER
MRRTINZ

RSVP: WH@WRITING.UPENN.EDU

6:30 PM

7 PM

at the Writers House presents

The Mad Poets Society: Eileen D'’Angelo, Steve Delia,
Missy Grotz, Autumn Konopka, and Dan Maguire
with host Michaela Majoun and 88.5 WXPN 31

8PM

| SPEAKEASY!

poetry, prose & anything goes!

19
6 PM

MACHE

reading series presents
Chris Funkhouser

1:30 PM
a discussion with journalist Jeff Ga mage
hosted by Lorene Cary
co-sponsored by CPCW

- a roundtable conversation with
Lee Eisenberg, Lisa Grunwald, ond Alicia Puglionese,
winner of the CPCW Literary Journalism Fellowship 20
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elcome to the Kelly Writers House!

OQur regular hours are 10 AM - 11 PM

Monday through Thursday, 10 AM - 5 PM Friday,

12 noon - 5 PM Saturday and 6-11 PM Sunday.
Come by and bring a friend!




All events take place at the Kelly Writers House
3805 Locust Walk, Philadelphia, PA 19104

RITRR For more info, call (215) 573-WRIT, H P R I L Z O O 8

- write wh@writing.upenn.edu,
or visit writing.upenn.edu/wh
SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY
6 PM 8 PM % 12PM
" A lunch talk with literary scholar
» opening for
;{g:g;? (i::,%byc LIN S Willard Spiegelman
Co-spaRsand by the IGLEY Eﬁé %AESR “Wha's Talking t? Wh?m in Poems?
Creative Writing Program mixed media work by The Case of Loulse Gliick™
Ma rgery Amdur RSVP: wh@writing.upenn.edu
: 1 2 5
GEM ST 6 PM |
; ; 6 PM 12 PM
A it 1O ARS NOVA t
i @@ﬂﬁ@]r@l@lﬂ:ﬁﬁlﬁaf (neﬁrga | areading by fiction writer | yygic and cultu?;ecsr?tri]cs SYLVI W, QAUDERS SERIES presents
UppenS 100 Bllrmdﬂy Rob Cohen Francis Davis on John Coltrane aluncht_a_lkwithﬂodocauslsurvivor
featuring Stephen Cope, Thomas Devaney,
Rachel Blau DuPlessis, George Economou, Al | co-sponsored by the 8 PM‘ LEO BRIETHOLZ
Filreis, Michael Heller, Ann Lauterbach, Tom | Creative Writing Program SPEAKEASY! RSVP: wh@writing.upenn.edu
Mandel, Bob Perelman, and Ron Silliman poetry, prose & anything goes! Fin ; Al
6 i i 8 e 11 12
5:30PM 6 PM 7 PM 1:30 PM §
WRITERS HOUSE WRITERS. wuiou . an UBU EXPERIMENT |
PLANNING SOMMITTES HORDERs | O English LIVE! with Kenny Goldsmith and ENGL 165 e
MSRTING A reading by poet and artist | apoetry reading featuring 6 PM 4.
RSP jalowentawritingupennedu 14 . [ (V = Herman Beavers, Charles Bernstein, -
Cectlia Vicunia | iasioch cebsuntam Sah | rusning a (K] IHIITHR
6 PM introduced by Charles Bernstein Dowling, and Bob Perelman B i
13 | Romarin ot ok eviver 15 16 | writers, & an intern 17 18 19
A Guided Tour Through 20 Years of the ; s ﬂ: 2P0
B T 16 PM . |sPMm 6 PM _
cuR et | SRR Abook slessepary o SR AE0
e | gt | SPEAKEASY! | Modvomen: 2§75 0 PBook
. Rl | postry, prose & anything goes! The Locas mujeres g %Mmg, Jarty
'M‘:)ifa Moody ' Poems of Gabriela Mistral <==< ' T
2007-2008 Junior Fellow translated by Randall Couch
21 T 23 24 26
. ; 0 : ; i
lerome rethenbdarg 5:30 PM , élcome tlo t:e Kelly h;J{;theh;s }-I1c:;|.1;¢?-vi
. ekl | 01 iay throuoh Thursday, 10 AM - 5 PM Frid
VP On REVP ONLY NOOfEOGual | \'ond2y through Thursday, ‘ ey
6:30 PM Reading 10 AM Brunch & Interview | [N i 12 noon - 5 PM Saturday and 6-11 PM Sunday.
M \eadding i e : jalowent@writing.upenn.edu i . :
’ Come by and bring a friend!
28 30
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All events take place at the Kelly Writers House
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i or visit writing.upenn.edu/wh

SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY
. T )
6 PM 2PM / 3PM
elcome to the Kelly Writers House! The Pen & Pencil Club | A reading by the winners . ' . e
0 ; lar h s are - and of the . i
. ur regular ou.rﬁ are 10 AM 11' ENl S R _5@)”6%601@5“0
Monday through Thursday, 10 AM - 5 PM Friday, present Wit An end-of-the-year readin.
il 12 noon - 5 PM Saturday and 6-11 PM Sunday. e i W&i and celebration Wl
** Come by and bring a friend! £ wm : T _-
o3 Inzdzinzanurs Y F ] 7 3
4 PM @ - =|5prm an annual reading of prose
: :-’i # and poetry :
a reading by ‘% a reading by 119 Am N o
Greg Djanikian’s | Lorene Cary's 9 AM C::::;_al :wi,t e ¢ LT
Poetry Class English 135 & 145 Critical Writing g
Classes portfolio sessions
4 3 6 7 8
| 0 A 4 PM
LI
("N Y I ; KRLLY WRITRKS HeVSR
o TUGS(?IE.ly May1 3- Frl_day May 16:9 AM - 4 PM: celebrates Alumr ken
Critical Writing Program spring training i
‘ ; lents of Dan Hoffman at s &
] 11 Fe ) Dan Hoffman, Christina
110 am e KIPP Acade Davis, Michael Jennings, Jay Rogoff,
! and J. Allyn Rosser
f O ) Beginning Monday, May 12th, the Writers House will be vp: whalumniweekend@writing.upennedu 17
od © Senior open from 10 AM- 5 PM, Monday - Frida '
LI I DL sl ) p b -" y y
° Ga@st@ne ekl Wptanis for administrative hours.
O o ?}' enient
* 18 19 20 21
?lfave a Wondé::ﬁ;f eg'usrmmer cz;rem@’ #
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AT THE KELLY WRITERS HOUSE
SEPT 5 - OCT 19
OPENING TUES SEPT i # 7 PM |




My endeav o r
in the shadowisto crea t e
a light effect that goes down pas t
Pl t h e walls of habitual prejudice, down t o

s ¢ a ttering of ideas, images, and wor ds, too qui ¢ k
of s ad or happy for the mercilous dog traini n g

Part One of the poem The Gates Of Paradise: The Breath Garden Entrance: Explores Breath
t h e training broken buried Se lf, through t h e

to reject. My endeavoristonourish the buri e d
| Part Two of the poem The Gates Of Paradise: The Flux Garden Entrance: Explores Change
X e —————— i
‘s ——————

r e al human inside sothat if the buried Se l f
e v er arises to take its place in the conscio u s
life, theunbound Self will be stron g

\ : enoughtosurvive the vicissitud e s

el For human beings breath and change are the same: And they are different: The same is the gate

of ourdailylife. Find your Sel f.
Be yourSelf Live from
Your Sel J

ECYPTIAN-ESQUE
HERMAPHRODITE

SILHOUETTED IN WORDS

T i O andlF

— David Daniels
Berkeley, CA
1988 — 2000 _

o) mhees
)ﬁ,ﬂ% e

s Spung

2007 |




| AT THE KELLY WRITERS oy |
3805 LOCUSTWALK +¢ $pprs.. 0eT 19 |

f OPENING TUES SEPT 11« 7 ppy |

ART + FOOD

EGYPTIAN-ESQUE

+ BHERMAPHRODITE .
SILHOUETTED IN WORDS

LLICKING GOOD TIME




PAINTINGS AND DRAWINGS BY

PAUL FABOZZ]

17. OCT. - 16. NOV.

OPENING WED. 24. OCT.
© PM- RECEPTION

7 PM- biscussionN
WITH PAUL FABOZZ] &

POET JEREMY SIGLER

—

WWW.WRITING.UPENN.EDU/WH/ ARTGALLERY W the oe!
KELLY WRITERS HOUSE / 3805 LocuUusT WALK

__I:J




PAUL F. FABOZZI

fabozzip@stjohns.edu
124-16 84" Road, Apt. #1E, Kew Gardens, NY 11415
441-2239

Walking around New York City th a mera in ha
hooked to a pedometer allows one to collect a lot
Shapes that are culled from the photos taken and nun
counted by the pedometer are the raw material of m
paintings and drawings. As the information about
conceivable part of our waking lives from every
mounts and the structures of organ

more complex, the body retreats. This work mirrors
retreat but at the same time celebrates what, for me,
the cornerstone of being—the simple act of breathing as
move through space.
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Bloom (Detail),zoos

| ‘t}lr:g‘;)‘;;:;:: g‘ god in the hand-drawn bible when we were thr.ee He had a long cloudy }Jeard .
and it looked like this but not pink and this one conceals and gnhales sort of apple§ rubies but
shapely and tracts intersect and converge and entangle and this transparent opal tries to 4
obliterate and fruits fall in regular succession this is not an af:ccleranng gravity curve but the
flamingos copy so exactly and the shades can’t shield their light

Curator’s Statement
By Kaegan Sparks

@Qn / o\ 8 ‘-' ‘: = ) i d 5
STM[‘T@‘. three-minute improvisations.

These works are complicated visuals, intuitive and layered.

Some art is best for private digest and the cerebellum best left unsorted.

These are my reflections. You may not want to have to read them.
For Glessner’s work, neither did I.
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ARTIST'S STATEMENT
by Matt Neff

This body of work was made from plexi-glass letters etched, cut, mounted, and printed ona Vander-
cook No. 4 proof press. Layering the etched letters in different ways, allowing them to vibrate and
moiré made for an exciting variable edition.

This series is based on an original edition of 100 made for the Center for Book Arts in NY as part of a
folio project touring the country featuring new trends in letterpress printing around the country. Eido-
phusicon was originally conceived, designed, and printed by Matt Neff and Christopher Van auken.
The title of the edition originates from an 18th century spectacle of moving image made by Philip
James de Loutherbourg.

&) he eighteenth-century Eidophusicon has been variously described
as a mechanical theater, a miniature stage, a diorama, a panorama,
or a physiorama. Featuring lighting, mechanical motion, sound effects,
architectural simulation, dramatic special effects and something

akin to a storyline, the Eidophusicon would probably be described
today as ‘multimedia’ or ‘virtual [real]ify

CURATOR’S STATEMENT
by Kaegan Sparks

Triggered by a personal intrigue for this antique innovation in cinema, Matt Neff's project reiterates
the synthesis of an age-old practice of image production and new technology. In Eidophusicon Neff
has used laser-cut alphabetic blocks on a traditional printing press, effecting the literal word-as-image
in a remarkable visual multiplex. Via layering the letters themselves transform into abstract media al-
luding to the semi-transparent projections of the eidophusicon. Compounded gradients of depth and
saturation, the holistic effect of each print depends on positioning and the density of lines composing
its compenent letters. While the entire word is legible in none, like a reliable fugue-tonic a prominent
“E” hallmarks nearly every piece. Neff's work is especially powerful en masse—particularly striking is
the transition from sign to image in their progression, as the negative space recedes with multiple lay-
erings, recognizable letterforms recede into complicated lattices of color. Using the most understated
and “normal” components for a letterpress series, in his Eidophusicon works Neff has taken text from
material to metaphoric and back again with considerable finesse.
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SELF-PORTRAITS BY
SASHA PARKER
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Subject: Turkey report

From: "Thomson Guster" <guster@sas.upenn.edu>
Date: Mon, 26 Nov 2007 12:36:12 -0500

To: "Staff Listserv" <whstaff @writing.upenn.edu>

¢t Zachary Smith Ferris made a friggin' literal contribution to the KWH Turkey Contest with his
submission of a turkey composed entirely of human hands. Imagine the dexterity! Tiny fingers
caressing every inch of your body and gobbling with joy all the while. Google-searching hands and
picking out only the non-deformed hands must have been a tough job, but ZSF is a tough guy, so it was
a good match. Intricate, detailed, and a visual pun to boot. 2
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£ astly, MTV's artifact of an alternate cinematic history (that really should've happened), "Turducken:
Resurrection". Tapping into everyone's fear of pregnancy, this epic work of construction paper shows
an alien bursting from a chick bursting from a duck bursting from a turkey while Sigourney Weaver as
Lieutenant Rlple._\, erves in horror. An "oh shit!" moment in the history of life, this parody of the
awesome "Alien" franchise presents us with a tantalizing glimmer of what might yet be as soon as MTV

begins making film history. AWESOME.

K THXGIVING BAI”?

thomson
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Growing Up with Kimchi

One woman’s struggle with her cultural and culinary heritage

STORY AND PHOTOS BY MARIANNE O’BRIEN

L #X Hungering for Home: A Singaporean

Takes on Two Malaysian Hotspots

PHOTOS AND STORY BY JAMIE PNG

xperiencing Reading Terminal Market

BY GREGORY WALL PHOTOS BY DANIEL SCHWARTZ

i
Dorm Room Recipes

BY EMILY SELVIN | PHOTOGRAPH BY DANIELLE KOO

DECEMBER2007 | ISSUE1
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Sam Allingham wrote:

A good transition
Speakeasy begins, J.G.
designed a flier.

As was predicted
a quiet night at the house
Kaegan hanging things.

Oh, the Davis draft?
It's in the templates folder.
Use the latest one.

Why do I still think
a chicken salad sandwich
will serve until nine?

Fully inflected
0ld english tones fill the house
leave much cheese behind.

once again, no noisé
except for quiet critiques

of obscure subjects.

Successful program

Peter promises to clean
but some mess remains.

——
Dear Colleagues:

Two busy readings
quite a lot of food and trash
we have cleaned the trash.

but about the food
there is no clear consensus.
Staffers must eat it,

For what will be done'

with a store bought cake that is
hydrogenated?

haik about arielle's summer

i am saving the |
world, one copied-and-pasted

report at a time.




In 1913, Elsa beca

me a

i b

baroness by marrying Bar

i
X

on

von Freytag-Loringhoven and quickly began to use
her aristocratic title as an avant-garde weapon to
assault bourgeois taste. She single-handedly
presented futuristic fashion to the bohemians of
Greenwich Village, scandalizing her neighbors by
parading semi-nude along 14th Street, barely
covered with feathers.

Have them send wave
yalentines-—-

" Say b B ol With""
Bolts !

oOh thunder! ;
gerpentine alirc

Hhhhhphssssssss!

penetrates
1 feel whoozYy!

gie 1ike candy--

urrents--
The very word




Congratulations on your
complimentary

SYPLILIS!

Else had become a Greenwich Village legend
by the 1920s, where she was arrested
several times for wearing revealing costumes
and for stealing objects that caught her eye.
She offered to give her friend William Carlos
Williams syphilis because it would “free his
mind for serious art.” She twice accosted
Williams after that statement, and the
second time he had her arrested.

In 1913, Elsa became a baroness by marrying Baron |
von Freytag-Loringhoven and quickly began to use
her aristocratic title as an avant-garde weapon to
assault bourgeois taste. She single-handedly
presented futuristic fashion to the bohemians of
Greenwich Village, scandalizing her neighbors by
parading semi-nude along 14th Street, barely
covered with feathers.
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Art Spiegelman, Monday 2/18/08

A |
,\/"[‘Em'?‘[b'éss
Eity=Aremer

B i __‘_’__'_'_____.-—‘
Réina, Elissa, and Afanm Bassini
Evelya-Bender

Nart Bender

Simone Blaser
Blair Borish

Joy Bouldin + 1
Frances Buttenheim C ho IC§
C

Violette Carb

David Chase

Helen Cheung + 1

Amanda Chudnow + 1

Randall Couch

D

Barbara Daniels + 1

Eitan Dannon + 1

Carol Deutsche + 3
“Grep Dyanikian

E

Katheriné Elscnbe% >

Lee Fisenberg——

Linda-¥isenberg

Gail Fieldston

B s Fiict+

G
Kaj_\_C_ul\’\ f(_)_ r_d_ - ( jarrett

Ashley Ghere

— Jermifer-Glaser
Jamrand-Nick Gotdman-
Bill Gonch
Mara Gordon
David-Gergote +1
Heather-Gorn
Melissa Gottlieb

Borns

Dinner with Art Spiegelman
February 18, 2008

Appetizers

Chicken in Nori
Burdock Root and Carrot

Broccoli Rabe in a Sesame Dressing

Main Course

Chirashi-zushi

ssorted re d vege & a bec megared rice
Assorted raw fish and vegetables on a bed of vine 1

Dessert

Chocolate Brownie with Whipped Cream

Alexan

| K-/[ingo Reynolds

Andrea Gottschalk
GaitGouvsia
Jen Green

Jacobs
n Johnson

Helen an

K
Ellie Kane
Becca Kantor
Eric Kertan
Yumeko Kawano
Ginny Keib
Adrian Khatcu

ChristtanaReagel (guest of Carol Deutsche
. (harlcﬂewaon

WL

[.iz Lambos

Mo __
Alex \JILM

Steve McLaughlin

N
Kalea Nork (guest of Carol Deutsche)

(0]
Carol Okeson

“Ryan Ortega

s
Adilee Parks

Peter Richman
Lauren-Reberts
Hd=Roberson-

Marianne Russo

S
Debbie-Sehafer
Nina-Seliafer

: e, = VO
lam. §]11m (DP rc,porlg,rﬁ

Riehard-Siller

_Stephanie Stein

Harris-Steinberg=+ |
Michelle Strizever
Jane Sussman

T

Adam Tabor
Wylie Thomas
Jane Treuhaft
Cat Turcich- K‘?]e
Joe Turow + 1

U

v
Michaet-Fom-Vassallo

Whitney Viets

W

Pat Weisberg
Raclre-Weiscl

Rich Weiss + 2
Andy-White

Wendy and Larry White
Vike Witttams

I Sam Wishman

[vanWeMson









A
idly

RN R BT e NI e

pu— _".-'_ AR
S e e e T

=

SCHEEZEURGERGOM &5 £ &

S o T










“She had painted her lips

and was holding in her “DEAR MUMMY AND
hollowed hands a beautiful, HUMMY, e
banal, Eden-red apple.” Hope you are fine. unlimited quantities of
(57) Thank you very much for M-m-m food.”
the candy.” (147)

(81)

«“She watched the listless
pale fountain girl put in the
~ ice, pour the coke, add the
cherry syrup — and my
heart was bursting with
love-ache.”

“a little downy girl still

wearing poppies

Still eating popcorn in the

colored gloam” '
(300)

“her hands held for a
moment an invisible
melon.” '

| e
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i Now I wish to introduce the following idea.{éetween the
age limits of nine and fourteer there occur maidens who, to
certain bewitched travelers, tWice or many times older than
they, reveal their true nature which isnot human, but nymphic
(that is, demoniac); and these chosen creatures I propose to

designate as“"‘nnymphets.w |

It will be marked that I substitude time terms for

ones. In fact, I would have the reader see "nine" and "f
as the boundaries--the mirrory beaches and rosy rocks--c
enchanted island haunted by those nymphets of mine and &
by a vast, misty sea. Between those age limits, are all
children nymphets? Of course not..Qtherwise, we who are

know, we lone voyagers, wq’hympheiepts;)would have long
sane. Neither are good looks any criterion; and vulgarit

at least what a given community terms so, does mnot nece:s
impair certain mysterious characteristics, the(fey grace
elusive, shifty, soul-shattering, insidious charm/that ¢
the nymphet from such coevals af hers as are incomparabl
dep endent on the spatial world of synchronous phenomene
on that intangible island of entranced time where Lolite
with her likes., Within the same age limits the number oi
nymphets is strikingly inferior to that of provisionally
or just nice, or m"cute," or even "sweet" and "attractiwv¢
dinary, plumpish, formless, cold-skinned, essentially mm
little girls, with tummies and pigtails, who may or may
into adults of great beauty (look at the ugly dumplings
stockings and white hats that are metamorphosed into sti
stars of the screen). A normal man given a group photog:
school girls or Girlscouts and asked to point out the c«
one will not necessarily-etmge the nymphet among them. 1}
4’) infinite mel
with a bubble of hot™P6E80R in your loins and a super-vc
flame permanently aglow in your subtle spine (oh, how y¢'
to cringe and hide!), in order to discern at once, by i1
signse—the «lichtlv feline outline of a cheekbone. the

research

_ ,{E of terrestrial women having pumpkins or pears for breasts; inly,

and I had, caught glimpses of an incomparably more poignant bliss. -
'The dimmest of my pollutive dreams was a thousand times more dazzling |

Than all the adultery the most wirila rmis-- L the most
This testimony ("Lolita, or the Confession of a Widowed White is aware of
uld be

Male") was prepared by Humbert Humbert in prison while awaiting
trial for the murder of Clare Quilty, a playwright of some mod-
est renown. Humbert'!s testimony is unusual in many respects,
most notably in its refusal to squarely Baddress the relevant
charges. Most of it is instead concerned with the dubious ro-

mance of his pedophiliac relationship with Dolores

ealls "Lolita." Thus, the bilk of his testimony 1s,
besides the point, which begs the questions what is this testimo
meant to accomplish?

Perhaps Humbert is trying to represent his murderous act as a
nerime of passion® inspired by his belief that Quilty tgtoleM
Lolita from him, Perhaps he does not understand that it is mur-
der he is on trial for, rather than his sexual crimes. Perhaps
he has suffered a psychotic break under the obvious stress of
his guilt. Or, taking into account his professed love of manip-
ulaténg psychiatrists, he may simply be toying with his readers,
a joker until the end.

It is with all this in mind that I ha ve created this reader's
guide., It is obvious that the value of this testimony for future

is without question, but it is my opinion that it may also be valp
uable in other respects. Withits bevy of intertextual references

and artful parodies, its perplexingly unreliableé narrator, the
delightful sense of play at work in the language, I beliewe that
»the only obstacle to regarding this testimony as a great work of

fiction is the fact that it is, unfortunately, tragically, true.

But if there is one thing that I®ve learned in my years in the

essOvertly, I had so-called normal relationships with a number

I was consumed by a hell furnace of localized lust for every pass-
ing nymphet whom as a law-abiding poltroon I never dared approach.
The human females I was allowed to wkeld were but palliative agents.
I am ready to believe that the sensationsI derived from natural
fornication were much the same known to those normal big males con-
sorting with their normal big mates in that routine rhythm which

shakes the world. The trouble %as that those gentlemen had not,

b =t

are that a car
y deciding tha“
re%&tionshig Y
n_dlsappears

Haze, whom helg%és ;%d 3§gn1§
NY¥|speration, he |

pir with a Lolj
i rom Lolita one
5t child. She
state. Humbert,
b Though their
s her to retun
\lappy now. Humb

three years
lght, She expl%

hem in his car
lare, like H

than she had

run away of he
only wanted he
her i '
entually found

into pedophilia, obsessive psychosis, and soeiopathology

his address,
re; s man.ion
L the scene of

medical profession, it's that the most interesting stories are
written in the imaginations of the insane.

teer A

-« a neart attack while ¢

| A READER'S GUIDE TO ir a
| WLOLITA, OR THE CONFESSION OF A WIDOWED WHITE MALE" Llitt.
BY HUMBERT HUMBERT fogn!

Humbert begins by begglng jurg to suspend judgment until
finished his defense.

He begins by tracing the history of his pedophiliac tend
His first adolescent romance is presented as a frustrati
Interfering parents, youthful inexperience, and the comp.ivavivus

JOhI'l Raf’ Jz’.’ Phe Du

wadworth, Mass.
December 14,_1952

;il 1 that specifies how his testimony should
7 to know dBe story of his love for Lolita.

YLS1T ner in the hospital. Humbertis festl |
ation be€omeg increasfngly flirtatious,es{lmony

be publics

l

; culminati
s lap and passionately kissing him. i ating |
1rs she does not know what she is doing,

! lears i
4 o : the consequences of really rec1procaﬁzg!



A READER'S GUIDE TO
' BY HUMBERT HUMBERT
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L/ infinite me
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flame permanently aglow in your subtle spine (oh, how y¢

by i
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| to cringe and hidel), in order to discern at once,
|signsv—*h° elichtlv feline outline aof a cheekbone.

"LOLITA, OR THE CONFESSION OF A WIDOWED WHITE MALE"

| Humbert begins by begglng jury to suspend judgment until

finished his defense.

He begins by tracing the history of his pedophiliac tend
His first adolescent romance is presented as a frustrati

«the only obstacle to regarding this testimony as a great work of

Interfering parents, youthful inexperience, and the comp..cavivue

. prevent the satisfactory consummation of their relationship.
IAnngbellﬁcieath by typhus is a trauga from which Humbert never fully
'Tecovers. His sexual preferences are prevented from developing

| normally; he maintains the imale of a young girl as sexually attractive

is without question, but it is my opinion that it may also be valp
uable in other respects. Withits bevy of intertextual references
and artful parodies, its perplexingly unreliablé narrator, the
delightful sense of play at work in the language, I beliewe that

vuall St LEg e

run away of he

only wanted he
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entually found

fietion is the fact that it is, unfortunately, tragically, true. 4
: his address,

are;s man.ion

t the scene of
.: /014
-« & neart attack while &

wil 1 that specifies how his testimony should be publi
17 to know bFe story of his love for Lolita.

 Visit hef in the hospifals SmimpSrEt. Y3t Tacny
sation befomas inecreasingly flirtatious, culminating
is lap and passionately kissing him, However,

7rs she does not know what she is doing,

-ears the consequences of really reciprocating
’75 , ; Y

& ?6 iy ambiguous moments; is Lolita leading
n

But if there is one thing that I®ve learned in my years in the
medical profession, it's that the most interesting stories are
written in the imaginations of the insane.

John Ray, Jdxe, Phe De.

Whdworth, Massh
December 14, 1952

T

| into hig adulthoad.

hood, Humbert eventually decides to marry.

girl. The marriage does not work, and g;

l’ 1]
“’¢HZ An T éff
with his urges during hisfyoung

It will keep him safe from v« «v--va that her mother is lying ill in the town of Lep*[”
i succumbing to his evil desires and grant him some reliel, He marries far enough awfy that they must stﬁg and stay the nigh* \H
| woman in Paris named Valeria, selected f~- “-r resemblance to a small'@nted Huniers to drug

there are no independent sources of inform-
in Humbert's tedtimony: his is the last word.

———

“ etend that their relationship is based on
/4 /44&444&( "

-8 sexual crimes? The effort to determine
adult-

Humbert intends Lolita in he~

are to emigrate to America, she discld
with him and is seeing another man, g

After the divorce proceedings and th
ceeds inleaving Europe and arrives i
finding his place and suffers a perj
he develops a love of toying with tﬂ-

Tecovery.

Upon his discharge he looks for a plQ
England countryside. He finds lodgin
Though Humbert, finding Ms. Haze rer
board at her home, when he meets hen
In her he sees Annabel, and before ﬂ
appearance is merely a disguise worn
Tolita's own personality soon comes to
of Annabel, it is Humbert's initial misi

his fate and ignites his obsession. Humb
household,

| He begins keeping,a diary dqgailin his fahtasie
[Tiny sch.p’B -Eo’diféﬁiiﬁs’ \fﬁs% cﬁﬁfff“dﬁim i~k |
obsession mounts he fails to notice that Dolores is developing tec...

for him. When she proposes to him, he accepts, calculating that, as Loi.
stepfather, he would become a greater part of her life, Charlotte, noticing

Humbert's interest in Lolita, decides that Ther daughter is becoming a

Nuisance and sends her away to summer camp. pfter camp, Lolita will attend
a boarding school; she will seldom come home. Humbert is inwardly furious,
and an argument ermpts, culminating in Charlotte's discovery of his diary.
As she flees the house in terror, she is run over and killed by a car. »

H Hs ///»X/a Alirii,

. ex with he- ‘se she might 7
- having ¢’
3
£ b
/ ~ ol
3 =85 T
R .
28,
\gred
l tel
g% %
4
2
l : i
-eave
17 L
<0
o 5§ J interest
: ( gether
0 af\ 1Ei & ‘e
12b her
I . 1>, S when
3 a SCIne !alm
' -praimen LS her on he. 'Se
-, ks
'tahki ¥ Lolita is spending her time Jorbidd
i

ening night. She gets an and they hav
. _telephone to speak with ig’nei hbor%.wgoe
2 Tuns away, but soon returns, con rite, She

:agstgegfiin the that she woulgtlike to

Ela¥, g
s o ng "sort of romantic toni " Humbe1t
i ay they leave town, telling IR
; Humbert does a movie about exfstegtggﬁggi tiﬁg
is business is concluded, :

‘-}2§'§> o

- f/ Mregrnry [ o)



dI 1 LANVH

N




6\21

_ \/Ohd sl f/ﬂ;:é
| surd, bt TU +

| 6 +eve = —

| Qe - %

P T A O

\(u»mcw = §o-~ !
\eWowr \ s e
Y{‘\\’() ov\f/lbrl
hgs:?(«\ b!?h...







